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Chapter1:TheFantasyTradition
“‘Why,tothinkofit,we’reinthesametalestill!It’sgoingon.Don’tthegreattaleseverend?’
‘No,theyneverendastales,’saidFrodo.‘Butthepeopleinthemcome,andgowhentheirpart’sended.Ourpart
willendlater -orsooner’”.
-SamandFrodocontemplatingthenatureoftalesonthestairsofCirithUngol.
Onapathleadingtoalmostcertaindoom,twowearytravelerspauseastheyreflecton
thestructureofheroiclegends.Theyrelateittot heirownsituationandareastoundedtolearn
thattheythemselveshavesomehowfallenintooneofthesegreattales.Beingsurprisingly
insightfulwayfarers,thetworealizethatwhilethecharactersinsuchepicstoriesmaycomeand
go,thecoreofthe taleitselfremainsrelativelyunchangedovertheages:wordsoftremendous
importcomingfromtwosmallhobbits.
ThecharactersareofcourseFrodoBagginsandSamwiseGamgee,hobbitsfromthe
ShirewhohavejourneyedtoMordor,alandofevil,inorder todestroyanobjectofimmense
powercraftedbytheenemyinmaliceanddeception.Theworldinwhichthetwohobbitsliveis
calledMiddleEarth,buttheuniverseinwhichMiddleEarthresidesasmerelyonebrightstar
sittingamongstcountlesscelestia lbodiesisknownasfantasy.Fantasyisawordweuseto
describethekingdomofthestrangeandunthinkable,wheremagicreignsandallthingsare
possible.Itisalandofmysteryandintrigue,populatedbywizardsanddragons.Magicrings
andunbrea kableswordsabound.Darklordsplottooverthrowtheworldwithevilmachinations
whilemortalheroesrisetoopposethemanddelivertheinnocentfromharm.Fantasyisthe
realmoftheimagination,anditisintosucharegionthatthisdiscussionwill venture.
Fantasyhasmanymanifestationsinmodernsociety.Althoughfantasticelementscanbe
tracedtothedawnofcivilization,theformoffantasywerecognizetodaybeganasliteraturein
2thelate1800’s.Thepopularityofthistypeofimaginative fictionhasgreatlyincreasedinthe
pasthundredorsoyears,risingtobecomeoneofthemostdominantgenresintheliteraryworld.
Largelyduetoitsgrowingsuccess,fantasyblossomedintoothermediumsovertime.Nolonger
containedsolelyinlite rature,fantasybegantospilloverintofilm,role -playingboardorcard
games,andeventuallyintoelectronicgaming.Specificallyinmoviesandvideogames,fantasy
wasabletoassimilatetotheelectronicage,morphingitsancientmotifsandvalueswi ththe
technologyofmodernsocietyinordertoreachanaudiencemorediversethanithadever
achieved.However,literature,wherefantasybegan,remainsitsmostimportantandfarthest -
reachinginstrument.Accordingly,themajorityofdiscussioninth ispaperwillfocuson
literature,butnottothetotalexclusionofothermethodsoffantastictransmissions,whichremain
crucialintheirownright.
Thecruxofourinvestigationwillultimatelyrelatefantasytodaynotonlywithits
predecessorsfifty yearsago,butwithitsancientancestorsfromantiquity.Ofcourse,sucha
topicisalmostridiculouslyvast;onecouldspendyearsinvestigatingfantasyanditslonghistory
andstillbelookingatonlythetipoftheiceberg.JRRTolkienhimselfallu destothisinhisessay
“OnFairyStories”:
“Thestudy[offantasy]mayindeedbecomedepressing.Itiseasyforthestudentto
feelthatwithallhislabourheiscollectingonlyafewleaves,manyofthemnowtorn
ordecayed,fromthecountlessfoliage oftheTreeofTales,withwhichtheForestof
Daysisnowcarpeted”( TolkienReader ,76).
Ergo,thescopeofthetopicmustbenarrowedifanythingworthreadingistobeaccomplished.
OutofthemixofpossiblesubjectsIselectedtheconceptofthear chetypeasoneofparamount
importancetofantasyfiction.Ithasalwaysamazedmehowcharacters,themes,andsymbolsin
3onefantasyworkoftensocloselyresemblethosepresentedinanother,evenwhentheworks
werepublisheddecadesapartandtheautho rslikelydidnotknoweachother.Manycharacters
seemalmostmirrorimagesofothersincompletelydifferentstories.Ithastobemorethanmere
coincidencethatsuchworksaresosimilar.Perhapsthereisonemothersourceoffantasy,one
extraordinarystorycomposedsomewhereinthepast,fromwhichallmodernmanifestations
spring.Perchancecharactersandthemespresentedinthistaleweresovisionarythatall
subsequentworksoffantasysoughttoemulatewhatthisimaginaryauthorhadaccomplis hed
throughadoptionofhisideas.Thistheoryseemstoogoodandsimplistictobetrue(asitinfact
is).Theactualprocessleadingtomodernfantasyismuchmorecomplexandincorporates
thousandsofyearsoflegendsandmyths.Yetbehindthetheor yofonesourceservingasan
archetypeliesaninklingoftruthwhichmayleadustoagreaterunderstandingofthestructureof
fantasy.
Thenatureofourdiscussion,therefore,willrevolvearoundthisnotion:thatfantasy
worksoftenresembleeachoth ersocloselybecausetheyshareacommonbackgroundwhich
dictatesmanyofthecharacteristicsoftheirgenre.Ofcourse,thereisnothingrevolutionary
aboutthisidea.Manyformsofliteraturehavemutualantecedentsthatcomposemuchoftheir
framework,andineffectlikenworksinthatgenretoeachother.Yettheextenttowhichthisis
trueinfantasyisunprecedented.Theamountofmaterialsharedfromstorytostoryis
astounding.Yet,thebestfantasytaleshavemanagedtoadoptmanyofthes ameideaswhich
makethosestoriessosimilarwithoutsuccumbingtomereimitation.ContinuingtheTreeof
Talesimageabove,Tolkienadds:
4“Whocandesignanewleaf?Thepatternsfrombudtounfolding,andthecolours
fromspringtoautumnwerealld iscoveredbymenlongago.Butthatisnottrue.The
seedofthetreecanbereplantedinalmostanysoil”( Tolkien Reader,76).
Fromthiswecanseethatwhilemanyelementswhichmakeupthecoreoffantasymayremain
thesame,lockedinthepast,this doesnotmeanthatnewstoriesindifferentformscannotbe
sproutedfromthoseoldseeds.Inthismannerdoesfantasyavoidsimplycopyingitsownworks
overandover,whilestillretainingthosecommonelementsthatcomprisetheveryheartofthe
fantastic.
Pictureitthus:inGreekandRomanmythology,thesamecharactersappearincountless
tales.Zeusisalwaysthekingofthegods,whetherheberavishingamortalgirl,weighingthe
scalesoffatefortwobattlingheroes,ordeliveringdivinejudg mentonawickedmalefactorwith
thunderboltsfromabove.Butnotonlythegodsremainconstantinthesetales.Mortal
championssuchasHerakles,Odysseus,Aeneas,andJasonoftenturnup,eitherindifferent
storiesorrathervariationsofonetale.O thermensuchasCreonandespeciallyTiresiastheblind
prophet,whoarenottheprotagonistsoftheirtalesbutarestillvitaltotheplotline,becomestock
charactersoftenusedtofillarole.Hence,whilethetellingofthetalemaychangeslightly as
timepasses,themaincharactersandthemajoractionstheypartakeinremainrelatively
unaltered.Indeed,whentheRomansconqueredGreece,soimpressedweretheywiththe
Hellenicculturethattheyadoptedtheirmythsandtalesastheirown,merely changingsomeof
thenamestosoundmoreRoman.HeraklesbecameHercules,buttherewasnodoubtthatitwas
thesamefigure,whetherhewasthesonofZeusorJove.
ThisnotionwascontinuedintotheMiddleAges,bothinCelticandNorsemythology,
whichfunctionmuchlikeclassicalmythinthisrespect.Arthurianlegendalsofollowedsucha
5tradition,asArthurandhisknightsoftheRoundTablewereusedintalesbycountlessauthors
overhundredsofyears.Fantasy,asitsharesmuchwithmythsan dlegendsofthepast,adapted
thismethodofusingthesamecharactersindifferenttalesintoanewprocedure.Ratherthan
havingcharactersappearoverandover,fantasyelectedcharacter types asthestringthattiesits
storiestogether.Insteadof thesameoldHeraklesintaleaftertale,fantasyutilizesarugged
barbarianfigure,oftencrudeandviolentinhisoppositionofevilbutstilladmirableinmany
respects,asoneofitsmostimportantcharactertypes.Butfantasydidnotstopwithchara cter
archetypes.Thesamethemes,imagesandsymbolsappearinmanyfantasytales,oftenunder
differentnamesandincompletelydifferentplots,butstillmirroringeachotherfromafar.One
mightsaythenthatwhilemythologysharescommoncharactersa ndlocations,fantasypartakes
insimilarcharactertypesandthemes.AsSamandFrodopuzzleoutonthewaytoShelob’slair,
thegreattalesdonotend,butratherchangetheircharactersfromtimetotime.
Nowthisdoesnotmeantoimplythatmytholog yormedievalromancesdonotmakeuse
ofcharacterarchetypesorfamiliarthemes.Suchastatementwouldbewildlyinaccurate.
Rather,whatIpresenthereisthatofteninsuchlegendsofthepast,theteller(orcreator)ofatale
mightsometimeselect toincludeafamiliarcharacterfromanotherwell -knownstoryinsteadof
makingupanewcharacterwithsimilarattributes.Theaudiencewouldnotobjecttothis,
especiallyifthecharacterusedhasbecomethataudience’snationalicon(i.e.Heraklesfo rthe
Greeks,AeneasfortheRomans,ArthurfortheEnglish).Thiscannotbetrueineverycase
obviously,ornonewcharacterswouldeverbeinvented,butstillitcanbeseenhowlisteners
wouldnotobjecttomultiplestoriesofthesamecharacterifth eysharedsomesortofcultural
connectionwithhim.
6Fantasy,however,cannotaffordtheluxuryofrepeatedcharacterusageintaleaftertale,
andsofallsbackonarchetypesandthemes,whicharemoreuniversalandallowforgreater
variation.Oneof themajorreasonsforthisphenomenonliesintheincrediblylargeraudience
fantasyenjoystodaythanathousandyearsago,duenotonlytoadvancesinprintingtechnology,
buttothegreatpopulationgrowth,andespeciallytheriseinliteracy.Sincema nymorepeople
arereadingandwritingfantasy,greatervariationisdemanded.Whereasmostofthepeasantryin
theMiddleAgescouldnotreadandthushadlittleexposuretosomeofthegreatworks(unless
theyhappenedtohearthemperformed,aspublic recitalswereacommonformofstory -telling),
thecommonmaninAmericacanpickupafantasybookforfivedollarsandenjoyagoodread.
Thus,awideraudienceexposedtomanymoreworksofimaginativefictionwillnotallowfor
differentauthorstous ethesamecharacters,especiallywiththetabooinmoderntimeson
plagiarism.Theywantnewfiguresineachbook,perhapssimilartoanothercharactertheyknow
of,butstilldistinctlyhisownperson.Amodernheroshouldbeinonetaleandonetaleo nly.
Whenheachieveshisquest,welethimlivehappilyeverafterandmoveontothenextheroina
differentbook.Weretheoldcharactertopopupinthisnewworkwrittenbyadifferentauthor,
thereaderwouldbecomeoutraged.Addedtothisisthe factthat,sincefantasynowtakesplace
inimaginaryworlds(insteadofsomewhereinEurope,asinpastmyths),audiencesdonotfeel
theculturalconnectionwithaspecificcharacter.PaulBunyanandDavieCrockettwere
toleratedintheU.S.inrecurri ngtalesbecausetheyweredistinctlyAmerican;nationalicons,as
itwere.Butmostfantasycharactersoweallegiancetonorealworldcountry,andaudiencesdo
notfeelthesameprideinthem,thustiringofonecharactermorequickly.Wecanseethen, that
whilebothfantasyandancientmythsemployarchetypicalpatterns,thepracticeismuchmore
prevalentinfantasy,asmythsprovefarmoresuccessfulinrepeatedcharacterusage.
7Bythesametoken,fantasy’sinabilitytousethesamecharactersover andoverhas
succeededinfurtherbroadeningitsaudience.Becauseofthechangingofcharactersand
locationsindifferentfantasyworks,areaderisabletocriticizeonebookwhilenotdamningthe
wholegenre.Ifaheroinonetale(suchasthebarba rianfigureConan)doesnotappealtothe
reader,perhapsanotherchampionwouldbemorepalatable,evenifthetwofallunderthesame
charactertype.Comparatively,ifareaderdespisesZeusandhislasciviousways,thenmuchof
classicalmythologywill proveobjectionabletothatreader.Fantasyauthorsaregivenmuch
moreflexibility,foreventhoughonecharactermaycloselyresembleanother,significantdetails
surroundingthecharactercanservetogreatlydifferentiatethetwo,albeittheymaybot hbe
wizards(asinthecaseofMerlinandGandalf,twodistinctlydifferentwizardcharacters).
Throughthismethod,fantasyisabletocarrymanyancientbeliefsintothepresentunderthe
guiseofnewheroeslivinginunheardoflands.Thusfantasyha sadaptedtoamodernaudience
throughitsusageofarchetyperatherthanremainingcompletelyloyaltomythologyandits
repetitiveways.
Thisbringsusbacktoourmainquestion:wheredoesfantasygetarchetypesofcharacter
andthemeuponwhichitbas esitsmoderncreations?Fortunately,not(asspeculatedabove)
fromonesinglesource,butratherfromamyriadoftalesstretchedoverthousandsofyears.
Sincethereservoirfromwhichfantasydrawsissoincrediblyvast,itisalmostimpossibleto
exhaustthematerial.Thusnewtalesspringfromcommonbackgroundscontinuallyintheform
ofmodernfantasy.Butwhatisthiscommonbackground?Isthereanyonemantowhom
modernfantasyauthorsowetheirallegiance?Ihavealreadyhintedattheconn ectionbetween
fantasyandmyths,legends,andepicsofclassicalandmedievaltimes.Thisassociationwillbe
exploredtosomeextentinsubsequentchapters.Theproblemwithsuchanexploration,
8however,liesnotonlyinthesheeramountofmaterialto sortthrough,butinthelackofanyone
formtowhichfantasyisnearlyidentical.FantasyfictionisquitereminiscentofArthurian
literatureinmanyways,probablymoresothananyotherform,yetvastlydifferentinothers,as
shallbedemonstrated throughoutthediscussion.Thereisreallynooneauthorinthoseperiods
(hundredsorthousandsofyearsago)towhomfantasyisoverwhelmingindebted.Lookingin
morerecenttimes,however,wedofindsuchaman,onewhorevolutionizedfantasyliteratu re
andsucceededmorethananyoneinbestowinguponitthepopularityitreceivestoday:JRR
Tolkien.
Tolkieniswidelyrecognizedasthefatherofmodernfantasy.Withhisepic The Lordof
theRingsinthe1950’s,Tolkiennotonlyelectrifiedtheprevio uslysluggishfantasymovementin
America,butraisedthebarforfantasyauthorseverywhere.Admittedly,Tolkiendidnotgive
birthtofantasy,butratherforcedittomatureoutofitsinfancyintoayoungadultreachingfor
theheightofitsmanhood. SosuccessfulwasTolkien’swritingthatthecharactersandthemeshe
includedhavebecomethebasisfortheworkofmanyfantasyauthorstoday.Ifthereisastory
fromwhichmostmodernfantasyisbased,itis TheLordofthe Rings,thereasonIdevote an
entirechaptertoTolkienandhisworks.Tolkien’simportancenotonlytoliterature,buttofilm
andelectronicgamingisnearlyasimpressive,asshallbedemonstratedperiodicallythroughout
thefollowingchapters.
ThewritingsdoneonTolkien’swo rkcouldfillanentirelibrary.Criticshavebeen
analyzing TheLordoftheRings sinceitspublicationandcontinuetodosotoday.Thevast
majorityofthiswork,however,hascenteredaroundinfluencesonTolkien,tryingtofindsources
inancientmyt hsortextsfromwhichTolkienmayhavedrawnmaterial.Sincesomany
admirableresearchershavealreadyexploredmuchofthisaspectofTolkien,Ihavechosento
9concentrateonmorerecenttimes(workingintheoppositedirection)andtoseehowTolkien has
affectedfantasyauthorsfollowinginhisfootsteps.Oneoftheattractivefeaturesofthis
approach,besidesthefactthatitgoesinthesamedirectionasourdiscussionuptothispoint,is
thatsincenewfantasymaterialispublishedallthetime, thereisalwayssomethingfreshtosay
abouttheconnectionbetweenrecentworksandTolkien.Consequently,suchaninvestigationis
ajourneyintolargelyunexploredregions.
Withthisnewdestinationinmindwecanfurthernarrowoursearch.Instead ofjusta
generalinquiryoffantasyarchetypesspringingfromsomesourceinthepast,twoimportant
elementshavebeenidentifiedtorefinetheprocess.Oneisthatsourceinthepast:JRRTolkien.
Thesecondisthetimeframetobeconsidered:thepub licationof The LordoftheRings tothe
present.What,then,ofallmyclaimstorelateclassicalandmedievalmythologytofantasy
literature?HowwillIaccomplishthatifTolkienisthemainsourceofmodernfantasyandIam
onlyconsideringauthors followinghim?Whilemuchofmydiscussionwillshowthearchetypes
solidifiedbyTolkienandhowtheyhavebeenadoptedormodifiedbysubsequentfantasy
authors,thiswillnotbethewholeofthepaper.Tolkiendidnotinventmanyofthethemesor
charactertypesinhiswork.Butbecauseoftheuniqueandskillfulmannerwithwhichheused
suchexistingmotifs,coupledwiththepopularityofhiswork, TheLordoftheRings became
almostanarchetypeinitself:thearchetypicalfantasy,onwhichmanyau thorsnowbasetheir
work.SinceTolkiendidnotcreatemanyofthesethemesonhisown,itwouldseemunfairto
completelyexcludefromthediscussionanythingbeforeTolkien.Indeed,chapterthreeis
concernednotwithrecentfantasyauthorsandtheir connectiontoTolkien,butratheran
investigationofTolkien’sworksthemselvesandabriefoverviewofsomeofhismoreimportant
influences.Beyondthis,scatteredthroughoutotherchaptersIwillrefertomyths,legends,
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motifs,symbols,andcharacter sfromancienttimesastheyrelatetomodernfantasy.Letthe
readerbesetatease;whenIsaythatthispaperisconcernedwithrevealingTolkien’sinfluence
onsubsequentfantasyauthors,Idonotmeanthistotheexclusionofsourcesmoreancienttha n
Tolkien.TheessentialpointisthatTolkienisthemanmostresponsibleforexistingarchetypal
patternsinfantasyliterature,andconsequentlydeservesmoreattentionthananyonesingle
source.
Ifthistopicstillseemsmuchtoobroadtotheread er,Icansympathizewiththeconcern.
Thenumberofmodernfantasywritersjustinthelastthirtyyearsismind -boggling,especially
consideringthatmanywritersproducemultipleworks.Howthencanoneevenattempttorelate
patternsofthepasttom oderntimes?Themostlogicalsolutionistopickafewofthemost
dominantfantasyauthorsfordiscussion.Inthisway,specifictextualreferencescanbeusedto
getamoreexactingviewofourtopicratherthanjustusingageneraloverviewoftheen tire
genre.Therefore,Ihaveselectedseveralofthemostpopularmodernfantasyauthorstobe
referencedthroughoutthediscussion.Theywillserveasrepresentativesforthegenreasa
whole.Thefollowingsubsectionwillbrieflyintroducetheworkof eachauthor,inorderto
somewhatfamiliarizethereaderwithsomeofthecharactersortopicsIwillreference.
1.1Introductionofrelevantauthors
Tolkienhasalreadybeenmentionedasthemostinfluentialfantasywritertodate.His
mainwork, TheLordoftheRings (hereafterabbreviatedasLOTR),isastoryinvolvingmen,
wizards,elves,dwarves,andmostimportantly,hobbits.ThesettingisalandTolkiendubs
MiddleEarth,wheretheforcesofgoodstruggleagainstthedarklordSauronandhise vilarmyof
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orcs.Thequestofthemaincharacters(mostsignificantlyFrodoandSam)istodestroytheRing
ofSauron,whichcommandsincrediblepowerbutultimatelycorruptsallwhowouldattemptto
wieldit.Unfortunately,theonlyplacetheRingcan beunmadeisintheheartofMordor,the
landofSauron.Thus,theheroesmustjourneytoMordor,bearingtheRingandevading
Sauron’sminions,whodesirenothingmorethantoreturntheRingtotheirmaster.Tolkien’s
otherfictitiousworkwhichIwill mentionfromtimetotimeis TheSilmarillion ,asortofOld
TestamentforMiddleEarthwhichcontainsthecreationoftheworld,thedivinehierarchyofits
deities(theValar),andanentirehistoryofhappeningsfromthemomentofcreationtothetime
ofLOTR.
Withhis ChroniclesofThomasCovenant inthelate1970’sandearly1980’s,Stephen
Donaldsonsecuredhisplaceamongtheeliteoffantasyauthors.TheCovenantserieswas
originallyatrilogybutduetothepopularityofthefirstthreebooks ,Donaldsonelectedtocreate
asecondsetwhich,althoughimpressiveintheirownright,failtoequalhisinitialthree.Thomas
Covenant,themaincharacteroftheseries,isawriterfromthe‘real’worldafflictedwithleprosy
whosomehowgetssucked intoarealmofmagicreferredtoastheLand.IntheLand,Covenant
mustbattleagainstthewilesoftheevilLordFoulwhileatthesametimetryingtoreconcilehis
owndisbeliefoftherealityoftheworldtowhichhehasbeentransported:acharacter isticwhich
earnshimthetitle“Unbeliever”.InhabitantsoftheLandbelieveCovenanttobethe
reincarnationoftheirgreatesthero,BerekHalfhand,andthusdestinedtobattleLordFoulinthe
defenseoftheLand.PartofthecharmofDonaldson’swork liesintheantiheroicqualitiesof
Covenant,whoisattimesselfish,cowardly,andviolent,evengoingsofarastorapehisfriendin
thethroesofthepowerhereceivesfromtheLand.Donaldsonclaimstomakeaconsciouseffort
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toavoidTolkianinfluence,butmanyundeniableelementsofLOTR(inwhichtheantiheroisnot
included)stillexistinhiswork.
TheothermajorwriterwithwhomtoexploreTolkianarchetypesisRobertJordan,the
mostdominantfantasyauthorwritingtoday.His WheelofTime (orWOTforshort)isanepic
seriesbegunin1990with TheEyeoftheWorld .Sincethen,Jordanhasproducedninesequelsin
theWOTseries,themostrecentinJanuaryof2003.Theseriesremainsunfinishedwithnoexact
estimateregardingthenumbero fprospectivebooksnecessarytofinishtheseries.Itisimportant
tonotethatastheseriesisunfinished,nooneexcepttheauthorcanpositivelypredictthe
ultimatefateofthecharacterscontainedtherein.However,Ihavetakenthelibertyof
speculatinglikelyhappeningsastheyrelatetothediscussion,basedoncontextualcluesandabit
ofguesswork.Onlytimewillprovetheaccuracyofmypredictions.Theseries’maincharacter,
Randal’Thor,isasimplecountryboyfromabackwoodstowncal ledEmond’sField.Whenevil
forcesinvadehisquietfarmingcommunity,Randandhisfriendsaresetonacourseof
adventureswhichleadsthemintoconflictwiththeDarkOne,aSatanicfigurelockedawayfrom
theworldofmen.Randeventuallydiscovers heistheDragonReborn,asortofreincarnationof
theworld’smostpowerfulmaleAesSedai(wizard),LewsTherin.Thousandsofyearsbefore
Rand’stime,LewsTherinandhisAesSedaifollowerslockedtheDarkOneinaprison,buthis
counterstroketain tedthemalehalfoftheSource,fromwhichAesSedaiderivetheirmagical
powers.Consequently,LewsTherinandhiscomradeswentinsaneandnearlydestroyedthe
world.AsLewsTherinreborn,RandisfatedtobattletheDarkOnewhenheescapeshispris on
atTarmonGaidon,theLastBattle.ButasamalewhocantouchtheSource,Randisalso
destinedtogomad,makingtheDragonRebornoneofthemostfearedfigurestheworldhasever
known.TheWOTseriesisachronicleofRand’sadventuresasheatte mptstounitehumanityin
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preparationforTarmonGaidon,allthewhilebattlingtheminionsoftheDarkOne,wholikewise
worktoundermineRand’seffortsastheymakereadythereturnoftheirdarklord.Theamount
ofTolkianinfluenceinWOTisstaggeri ng,whetheritbeadirectconnectionbetweenthetwo
worksoranadaptationbyJordanofaTolkiantheme.
Together,DonaldsonandJordancomprisetwoofthemostdominantfantasywritersin
thelastthirtyyears,orperhapsofalltime,andthusmakeexc ellentauthorsthroughwhomto
explorearchetypalpatternsoriginatingnotonlyfromTolkien,butfromthemythsandlegendsof
thepast.Thechronologicalspacingbetweenthethreeisalsoadvantageous,averagingaround
sixteenyears.Thespacingisval uablebecauseitallowstimeforsufficientdevelopmentwithin
thefantasygenretooccurineachauthorandamongthegroup.Similaritiesoveraprolonged
periodoftimeprovethattheworksarenotsimilarsimplybecausetheycomefromthesame
generationofauthors.Aprogressionofsortscanbedetected,asthemostrecentauthorslike
JordanhavenotonlyTolkienasaguide,butsubsequentwriterssuchasDonaldsonaswell.
Judgingalloffantasyliteraturebyonlythesethreeauthorsmaybeabit narrow -minded.
Hence,variousotherpopularauthorswillbereferencedwithinthetext,inordertogiveamore
inclusiveviewoffantasy.Thenumberofsuchauthorsmustbelimited,however,toavoid
fallingintovaguegeneralities.Themostsignifica ntoftheseauthorsisTerryGoodkind,
producinghisfirst SwordofTruth novelin1994andwiththemostrecententryintheseries
releasedin2002.Goodkind’sbooksfollowinthewakeofWOT,mirroringJordan’sworkso
intimatelyitleavesonewonderin gifGoodkindwouldevenhavewrittentheserieshadJordan
notprovidedhimwiththematerial SwordofTruth novelsrelysoheavilyupon.Alsoworth
mentioningisL.E.ModesittJr.,whoseextensive SagaofRecluse outdoesevenJordaninsheer
pagenumber s.ThesystemofmagicinModesitt’sworkisdefinitelyitsmostcompellingfeature,
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andismainlywhyitishereincluded.EarlierpublicationsbyJordan,particularlyhisworkwith
theConannovels,isalsorelevanttothediscussionofarchetypalchar acters,asConan,createdby
RobertHowardin1932,isbyfarthemostfamousbarbariancharactertogracetherealmofthe
fantastic.
Theseauthors,then,willrepresenttheworldoffantasyliteraturewhereinweshall
explorethemannerarchetypalpatte rnsofthepastareperpetuatedandmodified.Whatisthe
point,thereadermaynowwonder,ofbotheringwithsuchworksiftheyareallsosimilartoone
another,asarethe SwordofTruth novelstoWOT?IfwhatIamproposingistrue,isn’tfantasy
simplyrepeatedplagiarismoverthelastfiftyyears?Whyreadofthesametypesofcharacters
doingthesametypesofthingsoverandoveragain?ThecaseIattempttomakeisthatalthough
manyfantasyworksareindeedverycloselyrelated,thereissomu chroomforvariationinthe
fantasyrealmthatthesesimilaritiesdonotoverpowerthework.EvengreatauthorslikeVirgil,
whoreliesveryheavilyonHomerforthestructureofthe Aeneid,oftenutilizepastsourcesfor
theirmaterial.Thefactthata storyisnotcompletelyoriginaldoesnotsignifyitsworthlessness;
indeed,somebelieveitisnearlyimpossibleinmoderntimestocreateanabsolutelynovelwork.
Becauseafantasyauthoriscompletelyfreetocreatehisownincrediblyvastworldwith itsown
uniquesetofrules,healsohaslimitlesspowertoinventtotallynewconceptsinonescenario
whileemployingamorestandardideainanother.IcriticizeGoodkindbecauseofhisrelianceon
RobertJordan,yetstillIfindmyselfunabletoput hisnovelsdown.Why?Becausehowever
similarhisworkmaybetoJordan’s,thereismuchmorecontainedinthemthatisvastly
different.Thisroomforvariation,regardlessoftheextenttowhichestablishedarchetypal
patternsareutilized,isoneof themostintriguingaspectsofthefantasynovel.
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Chapter2:WhatisFantasy?
“IfeelasifIwas inside asong,ifyoutakemymeaning.”
-SamwiseGamgee,commentingonhisexperiencewiththeelvesinLorien.
Beforewecanbeginanalyzingsome ofthecommonthemesandcharactertypesin
fantasyliteraturewemustfirstansweraveryimportantquestion:whatexactlyisfantasy?Many
peoplerecognizethatfantasyisaliteraryformofteninvolvingwizards,monsters,andmagic,but
intruthknow littleelsewhichmightservetodistinguishfantasyfromotherformsoffiction.
Othersmaynotevenbeawareoffantasyasagenreatall,believingthewordsimplysignifies
somethingimaginary,aflightoffancy,asitwere.Yetfantasyisinfacta verydistinctformof
storytelling,withitsownsetofrulesandcharacteristicsthatplaceitapartfromstandardfiction,
orfromanyothersortofvisionarytale.Justwhatarethesecharacteristics,andfromwheredid
fantasyspringtoevolveinto theformweknowtoday?Thissectionisdesignedtofamiliarize
thereaderwithsomeofthestandardfeaturesandstylesonecomestoexpectfromafantasy
novel,inthehopesthathewillemergefairlyknowledgeableaboutsomeofthebasicsoffantasy.
Alsocontainedhereisabriefhistoryoffantasticliterature,includinganexplanationofhowit
hasbeenalteredovertheyears,culminatingintowhatwetodayrecognizeasmodernfantasy.
Suchadiscussioncouldfillalmostcountlesspageswerethewr itersoinclined,soIshalllimit
theexplanationtofactsrelevanttoourinvestigation,whichismorefocusedonmodernfantasy
ratherthantheoriginsoffantasyasawhole.Itisstillessential,however,tohaveabasic
understandingoffantasy’sfo rerunnersandtorecognizethemetamorphosesithasundergone
throughouthumanhistory.
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Modernfantasy(moresimplyreferredtoas‘fantasy’)isauniquegenreofliteratureborn
frommanydifferenttypesofstorytellingreachingbackasfarasclassical antiquity.Fantasy
incorporateselementsfromthemythologiesofvariousculturesincludingtheancientGreeksand
Romans,Scandinavians,Celts,andGermanicpeoples.Myththereforehasaverypowerful
influenceoverfantasy,andwecanseemanyancient legendsandstoriesretoldinadifferent
forminsomefantasticworks.Fantasyisalsoheavilyindebtedtoepicadventures,from The
Odysseyto TheNibelungenlied andeverythinginbetweenandbeyond.Theepicformofa
centralherostrugglingagainst overwhelmingoddsismirroredinmanyworksoffantasy.
FurtheraddingtoitsrichbackgroundisBiblicalandArthurianlegendandEuropeanfairytales.
Theastoundingaccomplishmentoffantasyisthecombinationandsynthesisofallthese
sourcesintoi tsownbrandofstorytelling,atypeoffictionthatsharesmuchwithpastformsyet
includesmanyelementsuniqueinthemselves.Theformiscollectivelycalled‘fantasy’,yetthis
termisrelativelynew,evenconsideringtheshortexistenceofthegenr e(littleoveronehundred
years).Tolkien,forexample,wishedtodistinguishhisworkfromnovelsandinsistedon
referringtoLOTRasa“heroicromance”inalettertoafan(HumphreyCarpenterhasmadea
collectionofTolkien’slettersandpublishedt hemwiththeassistanceofTolkien’sson,
Christopher).Othersinthepasthavedubbedlikeworksasimaginativefictionorfairystories.
Thetitle‘fantasy’iscurrentlymostpopular,andseemstofitwell,asmanyofthetalesare
indeedquitefantast icandbizarre.
Themostdefiningelementoffantasyliteratureliesinitsintimateconnectionwiththe
forceknownasmagic.Magicisthatwhichallowstheimpossibletooccurinfantasticworlds.
Wizardspossessit,elvesowetheirorigintoit,the verylandispermeatedwiththeflowof
magic.Withoutmagic,thatinexplicableforcewhichpermitstheunthinkable,fantasycannot
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exist,becomingrathersciencefictionorevenrealisticfiction.Fantasticstoriesarefilledwith
magicians,monsters, sprites,andspooks.Likemagic,thesearethingsalientoreality.AnEnt
hasnoplaceinarealisticnovelbecauseitiscontrarytowhatwerecognizeasvalid.Butinthe
landofMiddleEarth,Entsareverymuchextant,walking,talking,andripping downthewallsof
Isengard.Infact,theyandcreatureslikethemareentirelynecessary,possessingamagicoftheir
ownthatisrightathomeinafantasticsetting.
MerriamWebsterdefinesfantasyfictionas:“imaginativefictionfeaturingespeciall y
strangesettingsandgrotesquecharacters”(421),allofwhichistrueenough,yetwhichneglects
theabsolutelymostessentialelement:themagicwhichrunsthefantasticworld.Tolkien’sown
definitionin“OnFairyStories”amendsthisoversight:
“ a‘fairystory’isonewhichtouchesonorusesFaerie,whateveritsownmain
purposemaybe:satire,adventure,morality,fantasy.Faerieitselfmayperhapsmost
nearlybetranslatedasmagic...Thereisoneproviso:ifthereisanysatirepresentin
thetale,onethingmustnotbemadefunof,themagicitself”( TolkienReader 39).
Throughouttheessay,Tolkienchoosestheworld“fairy”todescribetheworkswehavebeen
referringtoasfantasy;essentiallythereisnodifference.Theuseof“fairy” hasmostlikelybeen
foregoneinrecenttimesinanattempttodistinguishfantasyworkslikeWOTandLOTRfrom
whatwenowthinkofasfairytales:Cinderella,SnowWhite,etc.
Magic,alongwithmythicalcreaturesandmysticalelementsinfantasynovels ,
collectivelyconstituteanextremelyimportantaspectofthegenre:theoccurrenceofthe
impossible.BrianAttebery,afantasycritic,describesfantasyas“anovertviolationofwhatis
generallyacceptedaspossibility”(1),referringtoitswhimsica lnatureanddependenceon
inconceivable(fromarealisticstandpoint)events.Hethengoesontostatearequirementof
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everyfantasynovel:thenecessityforthereader’sconsistentbeliefoftheimpossiblethroughout
thetale,oftenreferredtoasthe ‘willingsuspensionofdisbelief’(2).Hereinliesoneofthemost
difficulttasksofthefantasyauthor,andthus,amongthemostadmirableachievementswhen
performedcorrectly.Afantasyworkmustcontainsomeelement,mostcommonlymagic,which
does notexistintherealworld.Themagnitudeofthatmysticalelementiscrucialtothesuccess
ofthestory.Theauthormustnotstraytoofarintotheunbelievable,orriskalienatinghisreader.
Eventhoughmagicalelementsmustbepresentinorderfor theworktobeclassifiedasfantasy,
somelinkwithrealitymustbemaintained,orthestorymaylosecredibilityintheeyesofthe
reader.Thisiswheretheimportanceofthereader’sbeliefintheimpossiblecomesintoplay.
Atteberytellsus:“Wec annotpicturetheunknownunlesswehearitdescribedintermsofthe
known”,thengoesontociteapassagebyC.S.Lewiswhoinvitesustotryandimagineanew
colororathirdsex(35).Itsimplycannotbedone.Likewise,afantasywhichlacksaconne ction
torealityisunabletoadequatelydescribetheimpossibleelementsitcontains,andareadermay
veryjustlyrejectit.Afantasywhichdoesnotsuccessfullyconvincethereaderthatwhatis
impossibleintherealworldisinfactpossibleinthef antasyworldhasfailed.
Thisisaformidableobstacleforauthorstosurmount,andvariedapproacheshavebeen
attempted.Some,likeRobertJordan,createincrediblyintricateworldswithwell -orderedrules
ofmagicthatwecanunderstandwithintheirc ontext.Thisapproachisalsoseentoalesser
extentintheworksofL.E.ModesittandTerryGoodkind.Others,likeStephenDonaldson,forge
thelinkwithrealitybyactuallyincorporatinganelementfromtherealworld,inthiscase,
ThomasCovenant. AuthorslikeTolkienforegothecomplicatedexplanationsoftheworkingsof
magicandfocusinsteadoncreatingcharactersthatfunctionperfectlywithintheirownworlds,
sothatwehavenochoicebuttoaccepttheworldofMiddleEarthas‘real’.Thefa ctthat
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TolkienclaimsMiddleEarthisactuallytherealEarthatsomeunspecifiedpointinhistory
strengthensitslinkwithreality.Whateverapproachanauthordecidestotake,theproductionof
asuccessfulfantasyworldrequiresanextremelydefthan dthatunderstandsthelimitsofits
creation;perhapssignifyingthatagoodfantasyismoredifficulttoforgethanagoodrealistic
fiction,asfantasyauthorsarenotgrantedtheluxuryofanpre -existingworldwithconcreterules
inwhichtoplacethe irstory.
Ihaveclaimedthatmagicisthemostdefiningelementofafantasystoryandthatinorder
forthatstorytowork,theauthormustsucceedinmakingthereaderbelieveinthat
magic/otherworldlyforce,mostcommonlythroughalinktorealityin thestory.Another
extremelyimportantelementconcerningthemagicmustbealsoconsidered.Themagicmustbe
presentedasreal.Afantasyauthormustdisplayhismagicasarealelementofhisimaginary
world,aforcethatperhapsmaynotbebelieved inorusedbyallhischaracters,butstillonethat
isverymuchoperational.Tolkienstatesin“OnFairy -Stories”thatthemagicinfaeriemustbe
real,notpresentedasadreamorillusionofthecharactersinvolved( TolkienReader ,39).Magic
mustb erelevanttothehumansituationinordertosustainthelinkwithreality,butitshouldnot
beusedsolelyforthatpurposewiththeresultthatthemagicitselfreallybecomesnothingmore
thananallegoryforsomerealworldevent.Rather,itmustex istnaturallywithinitsfantastic
context,whateverorwhereverthatsettingmaybe.Thisaidsthereaderinaccomplishingthe
beliefintheimpossiblethatIhaveclaimedissonecessaryforasuccessfulfantasy.Ifthatbelief
isnotsustained,often becauseofinadequatemagic,thereaderisputinthepositionofstanding
outsideastrangeworldandpeeringinthroughawindowwhileshakinghisheadatthe
impossibleeventsheseesinside.Contrarily,ifthebeliefofthereaderisachieved,hefeel smore
asifhewereinthestoryitself.Hecanpicturehimselfwalkingaroundandinteractingwiththe
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othercharacters,alloperatingundertherulesofmagicwhichhavesucceededinpreventingthe
readerfromsimplythinkingthestorytooridiculoust oevenconsider.JustasSamfeelsheis
insideasongwhilewalkingthepathsofLothlorien,somustthereaderaccepttheimpossibleand
placehimselfinsidethestory.OneofthegreatironiesthatDonaldsonachieveswithhisstory
liesinthisverys ituation,asheplacesThomasCovenantwithina‘fantasyworld’possessinga
definitesystemofmagic,yetCovenantrefusestobelievetherealityofthesituationdespitehis
adventurestherein.
Muchmorethanmagic,howeveressentialitmaybe,bondsfa ntasyworkstogether,as
theycommonlydrawfromthesamesourcesandincorporatethesamesortofthemesandideasin
theirstories.Manyoftheseancientsourceshavebeenmentionedabove,butperhapsitwillnot
beamisstodwellforashortwhileons omeoftheelementsonwhichfantasystoriescommonly
rely.TheinfluenceoftheepicformonfantasyliteraturecannotbeunderstatedWhenonehears
theword‘epic’inrelationtoliterature,itisdifficultnottoimmediatelythinkoftheworksof
HomerorVirgil.The Iliad, Odyssey,and Aeneidareperhapstheearliest(andbest)examplesof
epicstheworldhaseverseen.YettheepicdidnotendwithVirgil,butrathercontinuedthrough
theMiddleAgesintoCeltic,Norse,andGermantales,aswella sfindingitswayintomuch
Arthurianlegend.Thesetalesincorporatemanyofthesameideasandthemesasseenintheepics
ofHomerorVirgil.Epicsmostoftencontainacentralherowhoundertakesajourneyorquest
andisbesetbydifficultiesalongt heway.Alsopresentinmostepicsisasenseofmagicor
mystery,somethingunknowntotherealworldwithwhichtheheromustdeal.
Asweapproachmoremoderntimes,anoticeabledropinthepopularityofepicsisseen
astheriseofthenovelistbegi ns.Apossibleexplanationliesinthesuccessoftechnologyand
exploration.Asscienceadvancesandwediscovermoreandmoreofthenaturalworld,thereis
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lessandlessmysteryandsheeraweoftherealminwhichwelive.AllthelandsonEarthhav e
beendiscovered,andmanynaturalprocessescannowbeexplainedthroughscience.Inshort,
sincetherearefewerunknownsintheworld,thereisnowhereonEarthforanepicherotohavea
mysticaljourneyintoastrangelandwithunfamiliarcreatures. Fantasy,followinginthetradition
oftheepic,hassolvedthisproblembycreatingatotallynewworldforitscharacterstoexplore.
Freedfromtheconstraintsofreality,GandalfcannowbattletheBalrogandexplorethedepths
ofMoriajustasOdys seusdefeatedtheCyclopsanddescendedintotheunderworld.The
differencerelevanttoourdiscussionisthatwhiletheislandsin TheOdyssey werestrangeand
perhapsdidnotexist,thesettingofthestorywasstillintherealworld.MiddleEarthor the
worldinWOT,however,aretotallyforeignlandswithlittleornoresemblancetoreality.
Fantasymustgobeyondtherealworldtofindtheunknownwhichissocrucialtoanepicstory,
andinsodoingcreatealternaterealities.Thisphenomenonof acompletelyimaginarysettingis
dominatedby,ifnotcontainedexclusivelywithin,thefantasygenre,andmarksthenextstepin
theevolutionoftheepicform.
Fantasyisalsoextremelyindebtedtomedievalliterature,notonlyforthemesandmotifs,
butalsoforitsverystyleofwriting.Inmuchmedievalwriting,Arthurianromanceinparticular,
thetimeandlocationofastoryareratherunspecific.Weasreadersknowtheactiontakesplace
intherealworld,butareoftenunsureexactlywhereinE uropetheplotisset.True,Arthuristhe
kingoftheBritonssometimearoundthe4 thor5 thcentury,butasidefromthatfactitisvery
difficulttolocatespecificsastotimeandlocation.SomeArthurianstoriesevenseemtosuggest
thatArthuriss ituatedsomewhereinFrance.Confusionissometimesseenonthepartofthepoet
astotheexactlocationofBrittany.Asimilarvaguenessisseeninmuchoffantasy.Middle
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Earth,forexample,issupposedlytherealworld,butatsomeunknownpointin history.Jordan
openseachofhisWOTbookswiththesamelitany:
“TheWheelofTimeturns,andAgescomeandpass,leavingmemoriesthatbecome
legend.Legendfadestomyth,andevenmythislongforgottenwhentheAgethat
gaveitbirthcomesagain.I noneAge,calledtheThirdAgebysome,anAgeyetto
come,anAgelongpast,awindrose.Thewindwasnotthebeginning.Thereare
neitherbeginningsnorendingstotheturningoftheWheelofTime.Butitwas a
beginning.”
Notethelackofanyspeci fictime,butratherafocusonthecyclicalnatureofexistence,varying
fromviewertoviewerdependingontheirposition.The StarWars moviesopeninasimilar
manner,tellingustheeventsoccurred“Alongtimeagoinagalaxyfaraway”.Allthree
examplesemulatethemedievalconventionofanunspecifictimeand/orlocationinanattemptto
addtothemystiqueoftheirownrespectivestories.
Technologyandwarfareinthemajorityoffantasystoriesismedievalinnature.Battles
arefoughtwithm edievalstyleweapons:thesword,ax,bow,spear,etc.Rarelyinafantasydo
weseeanynonmagicalweaponmoreadvancedthanveryearlycannons,suchaswereintroduced
inthelateMiddleAges,andeventhosearerareindeed.Norisothertechnologyfar beyondthat
seeninthe1400or1500’s.Forthemostpart,electricity,automobiles,orsteamboatsare
unheardofinthefantasyworld.Horsesarethebestmodeoftransportation,andwhenventuring
intoadarkcave,atorchisthetruestcompanion.Th eonlycommonviolationofthisruleisthe
useofmagictoaccomplishthatwhichmedievaltechnologycannot.
Whatisthereasonforthis?Whynothaveaworldwithmagic andmachineguns?For
onereason,medievalstylewarfareismoreromanticthanm odernfighting.Itrequiresmoreskill
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towinaswordfightthantosimplypullatriggeranddispatchyour
opponent(though,asIndianaJoneswilltellus,havingthegunismuch
moreconvenient).Whatisdashingoraweinspiringaboutputtingabullet
throughanotherman’schestwithmoderntechnology?Nothingreally.It
requiresnogreatskill.Achildcanpullatriggeranddefeatthemost
robustvillainimaginable.YetwhenwereadaboutConansingle -handedly
dispatchingtenmenwithnaughtbut hissword,
itisawholeothermatter.Theotherreasonto
excludemoderntechnologyfromfantasystories
isthatsuchmoderndeviceslessenthepowerofmagic.Manyofthe
thingswedointoday’ssocietyaremoreamazingthatmuchofthe
magicseeninf antasynovels.Apersononehundredyearsago,were
wetoshowhimacomputer,mightevenbetemptedtodescribeitas
magical.Whatistheattackofadragonnexttoastealthbomber?
HowdamagingisRand’s saidin-wroughtlightningcomparedtoanucle ar
bomb?WhatisamazingaboutGaladriel’sphialwhenshownnexttoa
simpleflashlight?EvenKingKongfelltothemightof20 thcenturytechnology,andtheplanes
usedinhisdefeatareprimitivecomparedtothefighterswepossessnow.Ofcourse,mag iccan
accomplishmuchthatevenrealworldtechnologycannot,asfantasyauthorsareveryimaginative
intheircreations.Butthedeedsmagiccanperformareevenmoreastoundingwhenputina
worldwherenonmagicaltechnologyhasnotadvancedpasttheM iddleAges.Forthesetwo
reasons,themajorityoffantasyauthorshaveselectedtoallowthearmorcladknight,ratherthan
therifle -totingmarine,tobethefootsoliderofthefantasyworld.
Conan-typewarrior
        Fig2.2
Modernsoldier
   Fig2.1
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Onefurthermedievalelementthathasbeenadoptedbysome andadaptedbyothersinthe
fantasyworldinvolvesthenotionoforiginality.Generally,peopleintheMiddleAgesdidnot
placethesameemphasisonthevalueoforiginalityforitsownsakeaswedotoday.Modern
readerstendtofrownuponanauthorw hoborrowsmaterialfromanotherwriter,especiallywhen
heforgetstogivethatwriterduecredit.Godforbidhemightintentionallyplagiarizesomething.
IntheMiddleAges,plagiarismwasnotevenanissue.Indeed,authorsorstorytellerswere
insistentonclaimingtheirtalecamefromsomeoutsidesource,inordertogiveitvalidityand
provetheywerenotsimplymakingitup.GermanpoetslikeGottfriedvonStrassburgor
HartmannvonAuecontinuallyremindusthattheydidnotinventthesestories ,butarerather
retellingortranslatingfromanothersource(frequentlyChretiendeTroyes).Wolframvon
EschenbachevengoessofarastoinventtheimaginarypoetKyot,fromwhomWolfram
supposedlygotthetaleof Parzival.MichaelResler,aprofessor ofmedievalliterature,maintains
thatlittleornoevidenceexiststobackWolfram’sclaim.Suchstoriesarepresentedashistorical
truthratherthanimaginarytales.Thisideahasbeenpickedup(toacertainextent)byfantasy
authors.Modernfantas ywritersareawarethatmuchoftheirmaterialisindebtedtoTolkien’s
works,whetherdirectlyorindirectly,andgenerallydonottrytodenyit.Othersevenhintatthe
connection,asweseeintheplayfulallusionstoLOTRscatteredthroughoutJordan ’swork.
WhetherthisisdoneasatipofthecaptoTolkienandhislegacyorinsteaddesignedtolend
credibilitytotheauthor’swork,exhibitinghowmuchithasincommonwiththegreatTolkien,is
anyone’sguess.Perhapsbotharetrue.Somerelatio nshipsareevencloserchronologicallythan
TolkienandJordan.Goodkind,forexample,borrowsextremelyheavilyfromhiscontemporary
RobertJordan,liftingcharacters,themes,andconceptsrightoutofWOTandplacingtheminhis
Swordof Truthnovelsw ithessentiallyonlyachangeinname.Amoreblatanttheftofideasin
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fantasyIhaveyettocomeacross,madeevenmoreapparentbythefactthatWOTprecedes
Goodkind’sworkbylittlemorethanfouryears.
Astotheconceptofhistoricaltruth,severa lfantasywritershavealsoadaptedthistotheir
stories.Someauthors,JordanandTolkien,forexample,haveincorporatedacharacterwithin
theirtaleswhosejobitistochronicletheeventstakingplacesothattheymightberemembered
inthefuture. InLOTR,BilboandFrodorecordthehistoryoftheeventssurroundingtheRingin
TheRedBookofWestmarch ,fromwhichTolkiensupposedlyreceivedhisinformation.A
similareventseemstobetakingplaceinWOT,whereJordanhastheOgierLoialattemp tingto
documenteverythingRanddoesasTarmonGaidenapproaches.Ofcourse,TolkienandJordan
arenotseriouslyattemptingtomakeusbelievetheirstoriesaretrue,aspoetsdidintheMiddle
Ages,buttheconnectionbetweenthetwoconceptscanstill beseen.
Oneveryprevalentmedievalconventionthathasnotbeenadoptedbyfantasyliteratureis
atendencytofocusonplotratherthancharacterdevelopment.InmanyArthuriantales
(althoughnotall), CulhwchandOlwen forexample,thecharactersb eginandendthestorywith
remarkablylittlechangedaboutthemselves.Theymayhavelearnedanimportantlesson
throughoutthecourseoftheiradventuresorsimplygrownolder,butthecoreofthepersonis
relativelyunaltered.Theprimaryfunctionof suchcharactersistoperformsomenobleact,to
slayadragonorrescueamaiden,ratherthantogrowintosomethingdifferentthemselves.
Contrarily,charactersinfantasystoriesoftenundergoastoundingmetamorphoses,regarding
eitherrelevantfacts surroundingtheirlivesortheverynatureoftheircharacter.Consider
Frodo’sgrowingobsessionwiththeRing,Rand’severincreasinginsanityasthetainton saidin
seepsintohissoul,orCovenant’sultimatecomingtotermswithhisunbeliefoftheLa nd.These
areabsolutelyessentialcomponentsoftheirrespectivestories.Obviouslyfantasyauthorsput
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largeamountsofeffortintocreatinganengagingandsuccessfulstoryline,butunlikemany
medievaltales,thedevelopmentofthecharactersinaf antasyisatleastasimportantasthe
actionofthestoryitself.
Whilemanyfactorsoffantasy,includingmagicorlanguage,canbetechnicallyexplained
bytheauthorifhesochooses,oftenacertainmysticcharmisaccomplishedwhensuchfactors
are leftrathervague.Inalettertoafan,Tolkienwrites:
“Asastory,Ithinkitisgoodthatthereshouldbealotofthingsunexplained
(especiallyifanexplanationactuallyexists);andIhaveperhapsfromthispointof
viewerredintryingtoexplain toomuch,andgivingtoomuchpasthistory”
(Carpenter174).
HereTolkienisreferringtothechapteronthecouncilofElrond,inwhichhebelieveshemay
havegonetoofarintoexplanations.HeremainsextremelysatisfiedwithTomBombadil,
however,as perhapsthemostmysteriouscharacterinallofMiddleEarth:neitheranelf,wizard,
man,hobbit,dwarf,orValar.Existingassomesortofimmortalmanifestationofnature,
Bombadil’strueidentityisneverrevealedbyTolkien.Andthatwasprecisely hisintention.In
comparisontoother,morerecentfantasyworks,theworkingsofMiddleEartharevirtually
shroudedinobscurity.WearenevertoldexactlyhowGandalf’smagicworksoriftheEntsever
succeedintheirsearchfortheEntwives.Compare dtotheclockworkmechanicsof saidar and
saidin,themagicoftheelvesinLOTRisimmenselyarcane.However,wecannotalwaysexpect
thedegreeoftechnicalitygiventousbyauthorslikeJordanorModesitt.Itisprobablethatthe
majorityoffantasy authors,likeTolkien,deliberatelyleaveatleastaportionoftheirmaterial
obscure.Insodoing,theauthorinvitesthereadertospeculateonhissubjectmatter.While
formingourownconjecturesorhypotheses,weareevenmoredrawnintothestory ,almostasif
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wewereinsidethefantasyworld,tryingtodeciphertherulesthatgovernit.Obscurity,like
everythingelse,mustbeusedwithdiscretion,ortheauthorriskslosinghisaudienceinacloudof
confusion.Yetintheproperamounts,acer tainlevelofmysterywithinthefantasticcontextcan
furtherheightentheintriguethatreadersexperience.
In“OnFairyStories”,Tolkienlaysouthistheoryofthethreereasonsfantasystories
proveworthwhilereading:recovery,escape,andconsolati on.Recoveryisdescribedasa
“regainingofaclearview”( TolkienReader 77),away,ineffect,towipeourslatescleanofthe
familiarworld.Viathereadingoffantasywearetakenawayfromeverydayelementsthrough
relaxationandadriftingofthe mindtorealmsoutsidetherealworld.Uponreturntoreality,we
findwenowhaveacleareroutlook,nolongerboggeddownbynotionswehaveformedof
certainaspectsofeverydaylifethroughconstantproximity.Itislikesteppingbackeveryonce
andawhiletoseetheforest,ratherthanfocusinginonthesametreedayinanddayout.
RecoveryisverymuchrelatedtoTolkien’snextfunctionoffairystories:escape.Escape
operatesmuchlikerecovery,takingthereaderawayfromrealityforash ortwhile,exceptinthis
case,itisescapeforitsownsake,notforanultimatelyclearerworldview.Escapeisawayto
getawayfromthehohumofeverydaylifeandenteraworldwithfairmaidens,gallantknights,
andmagiccreatures,aplacewhere honorisrespectedandgoodtriumphsoverevil.Inshort,
escapeissimplythepleasureexperiencedbythereader.Thistiesintothelastelementoffairy
stories:consolation.Perhapsthemostimportantpartofafantasy,accordingtoTolkien,isthe
consolationofahappyending.
“AlmostIwouldventuretoassertthatallcompletefairy -storiesmusthaveit.Atleast
IwouldsaythatTragedyisthetrueformofDrama,itshighestfunction;butthe
oppositeistrueofFairy -story”( TolkienReader 85).
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Thispredictionhasrungtrueforthemajorityoffantasyauthorsfollowingandpreceding
Tolkien.Fromapersonalstandpoint,IcannotrecallafantasystoryIhavereadinwhichevil
hasultimatelytriumphed.Perhapstheydoindeedexist,butIhavey ettostumbleacrossone.
Asitis,areadercanexpectthatvirtuewillprevailinafantasystory.Themannerofthat
victory,orthecostatwhichitcomes,variesgreatlyfromstorytostory,butitisimportantfor
oursenseofjusticethatgoodeve ntuallydoesovercomeevil,muchmoredefinitivelythan
sometimeshappensintherealworld.Forsome,likeTolkienandC.S.Lewis,goodtriumphs
notonlytoconsolethereaderaboutreal -lifehardships,butforaspecificallyChristianreason:
toshowth atGodwillultimatelyconquerevil,nomatterthebleaknessofaperson’scurrent
situation.
Attemptshavebeenmadebymanytodividemodernfantasyintoclassificationsthat
separateonetypeofstoryfromanother.Thesedivisionsfluctuatedepending onwhichsourceis
beingconsulted.Sometrytodividefantasyintothreemainclassifications,someventureupto
sixinstead,andsomedonottrytodivideitatall,believingratherthanthestoriesaretoovaried
tofitintoanythingmorespecificth an‘fantasy’asawhole.Thefollowingarefive
classificationstakenfromWikipedia,theonlinefreeencyclopedia.Theyareperhapsoneofthe
mostcommonformsofdivisionswithinfantasy,andarefairlysuccessfulinsplittingupthe
differencesinto smallergroups.Suppliedwitheachsubgenreisashortdefinitionfrom
Wikipedia,followedbysomeexamplesthatarerelevanttothisdiscussion.
highfantasy :“Thesestoriesareseriousintone,oftenepicinscope,dealingwith
themesofgrandstruggl eagainstsupernaturalforces”.Highfantasyisundoubtedlythemost
popularofanysubdivision.BothLOTRandWOTfallintothiscategory,aswellastheworks
ofDonaldsonandGoodkind.Highfantasyisthemostreminiscentoftheclassicalepicform,
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andisthereforethemosthighlyrespectedtypeoffantasystory.Duetothebroadscopeofhigh
fantasy,suchstoriesareoftenaseriesofbooksratherthanjustonesinglenovel.Mostofthe
fantasydiscussedinthispaperishighfantasy.
swordand sorcery :Thesearetales“featuringmuscularheroesinviolentconflictwitha
varietyofvillains,evilspirits,andothercreatureswhosepowersare -unlikethehero’s -
supernaturalinorigin”.Themostcommon,andbyfarthemostpopular,typeofsw ordand
sorcerystoriesarethoseofConan.Storiesofthistype,unlikehighfantasy,areoftenshortand
tothepoint.TheaverageConanbookisbetweentwoandthreehundredpages,whereasan
averageWOTisaroundeighthundred.CountlessConannovel sandshortstorieshavebeen
writteninthelastseventyyearsbymanydifferentauthors,butunlikehighfantasy,thesestories
aregenerallyindependentofeachother,sharingincommononlygeneralcharacteristicofthe
worldinwhichConanisplacedb yhisoriginalcreator.Swordandsorcerystoriesarethought
morecrudeandviolent(astheyoftenare)thanthemore‘respectable’formofhighfantasy,yet
thetwostylesarefarmoresimilarthantheyaredifferent.
contemporaryfantasy :Thiskindof fantasyinvolvesstoriesplaced“incontemporary
times,inwhich,itisrevealed,magicandmagicalcreaturesexist,eitherlivingintheinterstices
ofourworldorleakingoverfromalternateworlds”.Contemporaryfantasyislesscommon
thanhighfanta syorswordandsorcery.Oftenitisdifficultinsuchstoriestoreconcilethe
impossibilitiesofmagicwiththetechnologyofmodernsociety;thereason,asnoted,thatmost
fantasyisplacedinamoremedievalcontext.Whentoomuchoftherealworld ispresent,or
whenmagiclosesitsmysticqualityduetomodernintervention,thestoryfallsfromtrue
fantasy,strayingratherintosciencefiction,orsomethingwhollydifferent.Donaldson’s
Covenantnovelsarecontemporarytoacertainextent,asthe maincharacterisactuallyfromthe
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realworld,butDonaldsonavoidsthedangerofdeviatingfromtruefantasybyallowing
CovenanttoescapetotheLandformostofeachnovel.The HarryPotter storiesandmovies
areamoretrueformofcontemporaryfan tasy,buttheytooretreatintoaworldofmagicfound
inPotter’sschool.InsuchawaydoesRowlingavoidtoomuchinterminglingoftherealworld
withthemagicalone.
comicfantasy :“Usuallysetinimaginaryworlds,comicfantasyoftenincludes
punsonandparodiesofotherworksoffantasy”.Mostoften“humorousinintentandtone”,
comicfantasyissometimescalled“lowfantasy”,indirectoppositiontohighfantasy.Authors
suchasTolkiensomewhatdisapproveofcomicfantasy,holdingthatfant asyshouldnotbea
parodybutratherpresentedasarealworldwithworkingrules.L.SpraguedeCamphasbeen
knowntowritesomecomicfantasy.
romanticfantasy: Wikipediafailstodefinethissubgenre,butitcanbeinferredthat
romanticfantasiesa relovestoriescontainingmagicalelements.Onemightbetemptedto
classifyGoodkind’s SwordofTruth novelsasromanticfantasy,consideringthetimedevotedto
RichardandKahlan’srelationship,yetthenovelsasawholearemorefocusedonthefight
againstevilratherthanontheloveoftwopeople,andthusaremoredeservingofthehigh
fantasyclassification.Personally,Iwouldnotincluderomanticfantasyasasubgenre,limiting
thedivisionsonlytothepreviousfour.Suchatypeseemsmorei nterestedintellingalove
story,throwinginmagiconlyasasidethoughtforaddedeffect.Magicmustbecentraltoa
fantasy,notjustaconvenientelementtothestory,andthusanysuchtaleisnotatruefantasy.
Thisviewindicatesthediscrepanc iesthatarisewhendifferentpeopletrytoseparatefantasy
intocategories.Andindeed,manyfantasynovelshavecharacteristicsofmorethanone
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subgenre,perhapssignifyingthatnotrulyaccuratedivisionoffantasycanbeachieved,but
ratheronlyon ewhichis generallytrue.
Fantasyandsciencefictionaretwoformsofliteraturewhichsharemuchincommonand
arethusveryoftenconfusedoroverlapped.Manyfantasticbooksormoviesareoftengiventhe
duelclassificationoffantasy/scifi,asthe ycontainelementsofbothgenres.Aswiththe
subgenresoffantasy,suchclassificationdependsgreatlyonpointofview,varyingfromperson
toperson,orbookstoretobookstore,asitwere.IhaveevenseenLOTRunderthescifisection
incertainstor es,thoughamongfantasyworks,Tolkien’sbookshaveperhapstheleastin
commonwithsciencefiction.
Howthenarewetodistinguishbetweenthetwogenresiftheysharemuchincommon,
andifsomeworkscontainelementsfromboth?AsL.SpraguedeCa mp(anotedfantasyauthor
andcritic)tellsus,“nosharplinedividessciencefictionfromfantasy”(6).Yetwhiletheydo
indeedresembleeachotherincertainareas,therearealsocharacteristicsineachwhichcan
servetodifferentiatethetwo.Most definitively,sciencefictionisonthewholelessmysterious
thanfantasy.Thisdoesnotmeanthatscifidoesnotpresentstrangesettingsorodd
happenstance;infact,quitethecontrary.Itdoesmeanhoweverthattheseodditiescan
sometimesbeexpla ined.Attebery,forinstance,believesthat“sciencefictionspendsmuchof
itstimeconvincingthereaderthatitsseemingimpossibilitiesareinfactexplainableifwe
extrapolatefromtheworldofsciencethatweknow”(2).DeCampaddsageneraldefi nitionof
scifi,statingthatitcontains“storiesbaseduponscientificorpseudo -scientificideas,suchas
revolutionarynewinventions,lifeinthefuture,orlifeinotherworlds”(6).Whenconsidering
sciencefiction,mostpeoplewillthinkof StarT rek,TheTwilightZone ,orofbookslikeArthur
C.Clarke’s 2001:ASpaceOdyssey .TheseareallverymuchinaccordancewithdeCamp’s
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definition:storiesofthefutureoroffuturetechnology.Likefantasy,theycontainmany
unknownelements,butthen atureoftheseelementsisoftenscientificorfuturisticratherthan
magical.Agoodexampletoshowthedifferenceliesinthecomparisonof StarTrekand Star
Wars,bothstoriesofspaceexplorationandaliencivilizations. StarTrekisalmostalways
classifiedsolelyundersciencefiction,asaresultofitsheavyrelianceontechnologyand
futuristicdevelopments.Thereisverylittleoffantasyin StarTrek;almosteveryunusual
occurrencecanbeexplainedthroughtechnologyortheinterventionof analienrace. StarWars
ontheotherhandisoftengiventheduel classificationoffantasy/scifi.Thisisbecausewhileit
containsthesuperiortechnologyandaliencivilizationsseenin StarTrek,
thepresenceofamagicalelementisintroducedth roughthe‘force’.There
isnoscientificexplanationforwhyYodacanliftLuke’sX -wingfromthe
swamp;theforceissimplystrongwithhim.Thisfactorofinexplicable
andintangiblepoweriswhatlendstheworkitsfantasyclassification.
Itse emsthenthattheleveloftheinexplicableinaworkgivesitacorresponding
amountofthefantastic,andcanservetodeterminewhethermostpeopleconsideritfantasyor
sciencefiction.Manymagicaldoingsareleftpurposelyvaguebythefantasyauth ortoallow
thereader’simaginationafreerreign,whilescifimorecommonlyspellseventsoutindetail.
Forthepurposesofcomparison,letusbrieflyanalyzethemainworksdiscussedinthispaper
undersuchalens.LOTR,Ihaveclaimed,isdissimila rtoscifi.Theforcesatworkarevery
mysteriousinMiddleEarth.Magicisunexplained,deitiesdonotreallyplayadirectroleunless
wereadthe Silmarillion,leavingtheirinfluencesunclear,andmanyelementsareleftunresolved
(BombadilortheE ntwives).Contrarily,Jordan’sWOTpossessesmanyscifielementswhile
stillremaininginthefantasygenre.Onawhole,therearemanyfewermysticalcreaturesin
“Mysteriousistheforce...”              
               Fig2.3
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WOTthaninMiddleEarth.AsidefromOgierandTrollocs,therereallyarenonon -human
racesthatplayanysignificantrole.ComparethistoLOTR,wheremostofthemostimportant
charactersareindeednon -human,especiallyhobbitsandelves.ThemagicaluseinWOTis
extremelytechnical,callingforcertainamountsofthefiveelementstob ewovenisprecise
waysinordertoyieldthedesiredeffect.AsthemagicinGoodkind’s SwordofTruth booksis
modeledontheworkingsof saidinand saidar,thisholdtrueforhisworksaswell.Randand
hiscomradesoccasionallystumbleacrossrelics frompastcivilizations:technologyfusedwith
magicthatisfarsuperiortoanythinginRand’sdayandage.Thereareverymilitaristically
soundbattletacticsinthestory,particularlyinthelaterbooks,andRand’screationofaschool
forphilosophe rsandscientistshintsattechnologicaladvancesrangingfromhighlypowered
binocularstotheinternalcombustionengine.Wecanprobablybesafeinstating,then,thatthe
worldinWOTisgenerallymorerealisticandlessfantasticthanMiddleEarth,t husedgingit
muchclosertotherealmofsciencefiction.
PerhapssomewhereinbetweenthetwolietheCovenantnovelsofDonaldson.Thereal
worldispresentandhumanstendtodominatethetale,soitseemsrealisticenough,butmuchof
theLandise xtremelymysterious,especiallyCovenant’smagic,asitrequiresthreebooks
beforehecandecipherawayinwhichtoinvokethepower,letalonecontrolit.Alsopresentin
Donaldsonisasenseofdarknessandmorbidityoftencoupledwithconfusionandd oubtnot
seeninLOTR;atleast,notnearlytosuchanextent.InCovenant,therearenolighthearted
commentsaboutthefoolishnessofhobbitsoreventheroguishgrinofMatCauthonashesets
hissightsonalikelyservingwench.TheLandisalmostco nstantlyfilledwithdespairand
desperationoverthemachinationsofLordFoul.Thiscreatesafeelnotunliketheendingof
many TwilightZone episodes,whenthecharactersreachthehorrifyingrealizationofthe
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nightmaretheyhavebroughtuponthemsel ves.Ofcourse,notallofscifiandfantasyisso
gloomy,aswecanseeinsomeutopianfictionoreveninTolkien’searlywork TheHobbit ,
wheretheevilofSauronisnotasyettrulyextant.Butsomestoriesfrombothgenresdo
incorporatesuchadisma lenvironment.Donaldson’sworkdoesindeedpartakeinmanyscifi
characteristics,yetstillremainssafelywithintheboundsoffantasy.
2.1ABriefHistoryofFantasy
Fantasyasitsownformofliteraturedidnotappearontheliterarysceneuntilth e1880’s,
andeventhenitwasquitedifferentfromthepost -Tolkianworkswearefamiliarwithtoday.
However,stylesofliteratureorstorytellingsimilartofantasyhavebeenaroundforthousands
ofyears.Thissubsectiongivesabriefoverviewofth edevelopmentandevolutionofsuch
worksastheyrelatetomodernfantasy,beginninginantiquityandprogressinguptotheworks
ofTolkien,whichwilloccupythenextchapter.Istressa“brief”overviewbecauseto
accomplishthistaskasitfullydese rveswouldbeanenormousundertaking,worthyofafull
paperinitself.Forourpurposes,weareonlylookingforabasicbackgroundasafootholdupon
whichtofurtherourinvestigationinsubsequentchapters.Theinformationprovidedhereis
mostlyba sedontheworksofL.SpraguedeCamp.
Imaginativefiction,theforerunneroffantasy,hasbeenaroundforaslongaspeople
havebeenabletotellstories.“Imaginativefictiontookplaceinthemythsandlegendsof
ancienttimesandofprimitivepeopl e”(deCamp7).Indeed,incomparisontorealisticfiction,
or“storiesofordinarypeopledoingordinarythings”,whichbarelyexistedbeforethe1700’s,
imaginativefictionisquiteancient(deCamp7).Thesecampfiretalespossessedmanyofthe
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elementsseenintoday’sfantasyliterature:theterriblemonsters,unfathomablepowerof
supremebeings,andbraveryofhumanheroeswehaveallcometoexpect.Somesimplemyths
andstorieseventuallyevolvedintothehigherformoftheepic,whichIhavealr eadyshown
sharesastrongconnectionwithmodernfantasy.Evenwithouttheepic,imaginativefiction,
whetherintheformofanactualtextorjustatalepassedamongpeople,thrivedthroughout
historyintotheMiddleAges,whereitfoundanewhomein Arthuriantalesofchivalryand
knighthood.
However,theexplosionofimaginativefictionintheMiddleAgeswasnottosurvivethe
riseofasingleSpaniard.Around1600,MigueldeCervantesdidagreatdealtobringthe
medievalromanceto“anignomi niousend”(deCamp9)withhis DonQuixotedelaMancha ,a
parodyofknightlytalesstarringascatterbrainedwould -beknightandhislaughable
sidekick/squireSanchoPanza.AftertheenormoussuccessofCervantes’work,fewwould
hazardanattemptata truechivalrictaleforfearofcomparisontoCervantes,inwhichcasethey
wouldinevitablycomeoutanold -fashionedfoolyearningforthedaysofyore.Thisdidnot
signaltheendofimaginativefictionbyanymeans,onlythedemiseofitsmedievalfor m.
However,“after1650cameageneraldeclineinbeliefinthesupernatural”(deCamp10)fora
varietyofreasons,includingtheEnlightenmentandanoverallmorerationaloutlookonlife,
bothofwhichtendedtodiscouragesomeofthewildbeliefsperp etuatedinearliertimes.The
17thand18 thcenturiesalsosawtheriseofthenovelandrealisticfiction,whichfilledthegap
createdbythewithdrawalofimaginativefiction.Manyreadersbecamemoreinterestedin
storiesrelevanttotheirownlives thanaboutknightslivinghundredsofyearsago
accomplishingimpossibletasks.AccordingtocriticMarkHillegas,whilethe18 thcentury
novelweakenedthepreviouslydominantepic/romance,theonsetof19 thcenturyrealismnearly
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killedit(xi).Inthis timeperiod,theworldofthefantasticdwindledtoalevelperhapsnever
beforeseen.
ArevivaloffantasyinEuropecameinthelate18 thandearly19 thcenturyfromthree
sources:theorientaltale,theGothicnovel,andtheemergenceoffairytales( deCamp10).
Storiesfromtheeastsuchas ArabianNights andthecollectionoftraditionalpeasanttalesfor
thepurposeofpublicationbytheGrimmbrothersrefiredEurope’sthirstforthewhimsical.
Finally,inthe1880sWilliamMorriscamealongand resurrectedheroicfantasy(now
commonlycalledhighfantasy)fromtheashesoftheMiddleAges.Thisisconsideredbymany
asthebirthofmodernfantasy.Morrisisnotednotforextraordinarytalent,butratherforhis
pioneeringworkintheworldofi maginativefiction(deCamp40).Astringofauthorsfollowed
inMorris’footsteps,excitedbythisnewrevivalofanancientformthattheEuropean(andtoa
smallextent,American)publicseemedtodevour.Noteworthyforourpurposesamongtheseis
RobertE.Howard,thecreatorofthatlovablebarbarianConan.Conanfirstappearedasaseries
ofshortstoriesin1932inthewildlypopularscifi/fantasymagazine Weird Tales andhashad
greatsuccesssincethen,bothinliteratureandfilm.Howardwasp robablythegreatest
Americanfantasywriterofthefirsthalfofthe20thcentury,andisconsideredbydeCamptobe
the“mostwidely -readandinfluentialauthorofheroicfantasy”(135)nexttoTolkienhimself.
Fantasybeganonceagaintodwindlein themid1940’s,fairingpoorlyduringthenext
decadeorso. WeirdTales cametoanendin1954anditseemedthat“fantasyhadbecomea
casualtyoftheMachineAge”(deCamp30).Theninthemid1950’sTolkienpublishedhis
greatestwork, TheLordofth eRings .Fantasyexplodedbackontotheliteraryscenewitha
vengeance.EvenConanreappearedinthefantasyworldasdeCampbegancollecting
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Howard’stalesandpublishingtheminbookform,eventuallyaddingtotheConanlegacywith
hisownstories.
ButitwasLOTRthatopenedthefloodgatesnotonlyforfantasyinEurope,but
particularlyforitsemergenceintheUnitedStates.PrevioustoTolkien,theUShadbeenvery
slowtoadoptfantasy.AsidefromHoward,whowroteonlyshortstories,there werenogreat
Americanauthorswritingintherealmoffantasy.WhytheUSwasreluctanttoacceptfantasy
withthesameenthusiasmasthoseinEuropeisacomplicatedissue,butonepossibleexplanation
maylieintherelativeyouthofthecountry.Unli ketheoldercountriesofEurope,Americastill
possessedmuchunfamiliarterritorythatwasrelativelyunknowntotheeverydaycitizen,
particularlytothenortharoundAlaska.Thus,Americanauthorsfeltnoneedtoturntothe
alternateworldoffantasy whentherewerestillstrangelandsintheirowncountry.Wecansee
thisisthearcticsurvivalstoriesofauthorslikeJackLondon.Forsuchreasons,fantasygained
groundslowlyinAmericauntilTolkienreleasedhisworkintothecountry.Becauseof the
enormoussuccessofLOTRinthestates,Americanfantasyauthorsbegantomakeupforthe
lethargyoftheirpredecessors.Beforeanyoneknewit,Americanauthorswereproducingstories
thateasilyrivaledworksinEurope.Today,Americanauthorsdom inatethefantasyscene,with
writerslikeJordanandGoodkindheadingthelist.HowironicitisthatthepublicationofLOTR,
writtenbyanEnglishmanattheforefrontofallfantasyauthors,ledtotheriseofAmerican
writerswhohaveoverwhelmedthei rEnglishcontemporaries!Howexactlydidthisoccur?In
thenextsectionwewilltakeacloserlookatTolkien,hisworks,afewofhisinspirations,andthe
consequentriseofAmericanfantasy.
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Chapter3:TheComingofTolkien
“Inthisgenre,f ewhaveequaledandnonehassurpassesLOTRinvividness,grandeur,andsheerreadability.And
thatisaccomplishmentenoughforanyoneman.”
-L.SpraguedeCamp
Tolkien’sworkwasrevolutionarynotonlyinthesensethatitwasthemostcaptivating
fantasystorytheworldhadeverseen,thusraisingthestandardforfairystoriestheworldover,
butbecauseitwasbyfarthemostcomplexandintricatefictionalrealmeverconceived. The
LordoftheRings becametheBibleoffantasyforsubsequenta uthors.Writerswouldfindit
impossibletoescapebeingcomparedtoTolkienbycriticsandreadersalike.Eventobe
consideredinTolkien’sleaguewasacomplimentindeed,possiblypartofthereasonmany
fantasyworkssocloselyresembleLOTRinchara ctertype,theme,orsymbol.Thegreatsuccess
ofLOTRhelpedwriterstorealizethattheywereinvolvedinalegitimate,respectablegenre
(especiallyinAmerica)andthattheywouldhavetoredoubletheireffortsiftheyhopedtomatch
thesplendorofT olkien’sworld.Inthischapterwewillviewsomecriticalmaterialregarding
Tolkien,brieflyconsiderafewofhismostimportantinfluences,andfinallytakealookatwhat
JRRhimselfhadtosayabouthiswork.ThischapterismainlyconcernedwithL OTRandits
predecessors,somanyelementsofTolkien’swritingastheyrelatetomorerecentworksof
fantasywillherebeoverlookedinordertodevelopsuchideasmorefullyinthenextfew
sections.
AlthoughmostcreditTolkienwithrecastingthefant asygenreintoagreater,more
visionaryformthanpreviouslyachieved,hedidnotseehimselfassomesortofliterarygenius
withanextraordinarytalentforthefantastic.Tolkienclaimedthathecaughtthewaveof
fantasy,notservedasitsorigin(Ca rpenter227).Hevisualizedtheriseoffantasyassome
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inexorableforcethatwouldhavesucceededwithoutthepublicationofLOTR,andconsidered
himselfextremelyluckytobepartofthatmovement.
Tolkien’sviewisimpossibletoprove.Perhapsfant asywouldhaverisentoitscurrent
popularitywithouttheadventofLOTR,butsuchaspeculationismerelyanemptyhypothesis.
Morelikelythough,MiddleEarthandallitsinhabitantsdeservemorecreditregardingtheir
importforthefantasygenrethan Tolkienbelieves.Tolkien’sdisclaimerisverypossiblyjusta
reflectionofhisusualmodestdemeanor,andIfinditdoubtfulthatanotherauthorofcomparable
abilitywouldhavesteppedforwardifTolkienhadnot.Ofcourse,itisalwaysdangerousto
claimthatanauthorwas‘thefirst’toemployacertainstyle,orthathewas‘thecreator’ofa
certainidea,asthereisalwayssomereaderinthebackgroundwaitingtopopupandsay,“But
whataboutso -and-so?Wasn’theactuallythefirst?”,onlyto bedisprovedbyanotherobserver
whoknowsofastillmorearcanesource.However,ifawritertakesthisconcepttoofaranderrs
excessivelyonthesideofcaution,hisstatementsbecomeoverlygeneral,obscure,orlackingin
force.Asissuch,Ihold withtheviewthatmodernfantasywritersareindebtedtoTolkienmore
thananyotherfigureinhistory,andthathecreatedauniquestyleneverbeforeseeninthe
literaryworld.
Mostcriticswouldagree.BrianAtteberyforinstancebelievessostrongl yinthepower
ofLOTRthatheclaims“noimportantworkoffantasywrittenafterTolkienisfreeofhis
influence,andmanyaremerelyhaltingimitationsofhisstyleandsubstance”(10).Itmayseem
excessivetoclaimeveryimportantsubsequentauthors (andmanyoftheminorones)areso
overwhelminglyindebtedtoTolkien,butconsideringtheTolkianformsperpetuatedinsomany
fantasyworks,aswellasinfilmandgames(intowhichweshalllaterdelve),Attebery’s
allegationisprobablytrue.Speakin gofthefantasygenreasawhole,MarkHillegaspointsout
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howcollectively,Tolkien,C.S.Lewis,andCharlesWilliamsraisedfantasyfrom“the
undergroundofthecultists”tomoremainstreamliterature(xii).Theseauthorsconstitutethree
ofthebestk nownfantasywriterstodate,andastheyallwrotearoundthesameperiodoftime,
thecombinedstrengthoftheirworksallowedfantasytoprogressbeyondwhimsicaltalessuitable
onlytodiehardfantasylovers.IwouldplaceTolkiendefinitivelyatthe headofthetrio,notto
denytheaccomplishmentsofhiscolleagues,buttorecognizeTolkien’ssuperiorityeveninthe
companyofotherdistinguishedwriters.TomShippeyhascomparedTolkientoChretiende
Troyes,the12thcenturyFrenchpoetwhoworked withArthurianromances(xviii).Neither
authorcanclaimtohaveinventedtheirrespectivegenre,butrathertohaveexpandeduponit.
JustasChretientookthelargelyEnglish,Celtic,andWelshtalesofArthurandintroducedthem
totheworldinnew ways,sodidTolkienimproveuponfantasybeforehim,andinsodoing,
openedthegenretothegeneralpublic.Eachauthorwasgiftedwithatalentforstory -telling
whichallowedtheobscuretobecomewidelyread.
Tolkien’simportancetoAmericanfanta sywasalludedtointhepreviouschapter,but
howwasitexactlythatLOTRtooksuchaholdintheUnitedStates?Indeed,Atteberypointsout
that“ TheLordoftheRings felllikeagreatmeteoriteintothestreamofAmericanfantasyand
almostblockedi toffalltogether”(154).Thisseemslogical,asTolkienwasafterallBritish,and
thestreamofAmericanfantasywasnotallthatbigevenbeforethemeteoritesplashedintoit.
Hypothetically,thegreatsuccessofanEnglishmanmightthoroughlyoverw helmhisAmerican
contemporaries,whowerestrugglingtobeginwith.However,whileitmaybetruethatLOTR
initiallydominatedAmericanfantasy,theneteffectwastocaptivatetheAmericanaudiencewith
thepossibilitiesofthegenre.Specifically,LO TRwasappropriatedbycollegehippiesinthe
1960’sandearly70’s.TheclearlydefinedsystemofgoodversusevilinMiddleEarthappealed
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toagroupsearchingforjusticeandrighteousnessinacountryofturmoil.Thequietlandofthe
Shirefitperfe ctlywithyoungAmerica’sdesireforpeaceandbrotherlylove.Manycollege
studentswereeasilydrawnintothemagicandmysteryofthefantasticrealm.Onamore
fundamentallevel,Tolkien’sworkservedasanescapetoamoreexciting,nobleworldaway
fromthestressandtediumofreality,especiallyforpeace -lovinghippiesdisheartenedby
America’sinvolvementinVietnam.HadLOTRnotcomealongwhenitdid,mostlikely
anotherheroicfantasywouldhavebecomethebookofchoice,albeitofalesser quality.Who
cansayifsuchabookwouldhavebeenasinfluentialasTolkien’swork?Certainlynothing
producedbyanywriterwithintwentyyearsofTolkienwasnearlyasimportant,butifLOTRhad
neverbeenpublished,wouldanotherwriterhavefilled thegap?Wouldhehaveinflamedthe
heartofAmericaasdidTolkien?Mightfantasyhaveevenfizzledoutanddied?Suchan
occurrenceseemsquitepossible,andspeculationinthisdirectionclearlyshowstheimportance
ofTolkien’swork.
Ofcourse,th epopularityofLOTRwasnotlimitedtothecollegeenvironment,butwas
muchmorewidespreadthroughoutAmerica.TheworldofMiddleEarthquicklyreachedbeyond
cultclassicstatusandintotherestofAmericansociety.Whenacountrydecidesthatitl ikes
something,itislikelythatitwillattempttoproduceitsownformofthatproduct.Thisisexactly
whathappened,asU.S.fantasyauthorsbeganpickinguptheslackoftheirpre -Tolkien
countrymen.Eventually,Americanauthorscametodominateth efantasygenre,largelydueto
theinspirationreceivedfromtheircolleagueacrosstheAtlantic.L.SpraguedeCampbeganhis
Conancollectionandpublication,soontobefollowedbytheworkofDonaldsonandeventually
succeededbyexceptionalwriters likeJordanandGoodkind,whonowstandattheheadofthe
fantasygenre.
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ThemilitarybackgroundofTolkien,whoservedinthefirstWorldWar,nodoubtplayed
alargeroleinhisdepictionofthetitanicbattlesceneswhichtakeplacethroughoutLOTR,
especiallythecontentionforMinasTirithandthefightbeforetheBlackGateofMordor.
ThroughhisexperiencesinthewarTolkienwasgrantedanexceptionalinsightintothenatureof
battlethatwouldperhapsbelackinginthewritingsofanauthorwho waswhollyunfamiliarwith
warfare.Thedesperationofmenbesetbyoverwhelmingodds,thecourageofasoldier
defendingafallencomrade,thehorrorsofwaruponnotonlythefightersbuttheirfamiliesand
townsmen:thesewereconceptsunderstoodbyT olkienthroughfirsthandencounters.Inthis
respectTolkienissimilartoauthorslikeHomer,whosomehavespeculatedhadexperienceasa
battlefieldsurgeonduetohisgraphicandaccuratedepictionofthewoundsillustratedinhis
tales,especiallyin TheIliad .Comparatively,workslikethe Nibelungenlied areridiculously
exaggeratedintheirportrayalofbattlesandwars,oftenevenwhollyerroneousregardingthe
warfareoftheirtime.Suchpoetsclearlyhadlittleknowledgeorexperienceinfighti ng,unlike
TolkienandHomerwhounderstoodwarquitewell.
RobertJordan,asagraduateoftheCitadel,sharesthisintuitiontoacertainextentwith
Tolkien.ThebattlesinWOT,evenmorethaninLOTR,areverytechnicalandmilitaristically
sound.Jo rdanseemstopossessmorethanageneralknowledgeofmedievalbattletactics,andis
quiteinventivewhenmagicbecomesadecidingfactorintheoutcomeofabattle.Unlikesome
worksoffantasy,whichportraybattlesasnothingmorethantwogroupsof fightersblundering
intoeachotherandrecklesslyhackingaway,thewarfareinLOTRandespeciallyWOTislargely
basedonrealworldtacticsandmaneuvering(withadjustmentsfortheadditionofmagic).Of
course,asinrealwarfare,tacticsoftenfail. Jordan’smaincharacter,Randal’Thor,isconstantly
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remindedbyhisgeneralDavrimBasherethatplansofbattleoftendonotsurvivethefirst
engagement.ButatleastinWOTandLOTR,tacticsarepresentinthefirstplace.
Apopulartopicofdiscus sionregardingLOTRinvolvestherelationofMiddleEarthto
reality.InchaptertwoIexplainedtheimportanceofafantasywork’sconnectiontothereal
worldandshowedhowLOTRmakesthisconnectionpartlythroughthefactthatMiddleEarthis
actuallyEuropeatsomeundisclosedpointinhistory.This,however,isaweakconnectionof
whichthemajorityofreadersareunaware.Onthesurface,MiddleEarthshareslittlewith
reality.Readersarethrustintothelandofhobbitsandelveswithoutbeing directlyledfromthe
realworld.ThisfactordistinguishesTolkienfrommanypreviousfantasyauthors,aswellas
somewritinginhisowntime.CompareMiddleEarthtoNarnia,thelandcreatedbyC.S.Lewis
inhismostwellknown -work, TheChronicleso fNarnia .Lewisleadshischaracters(andthe
reader)intoNarniainitiallythroughawardrobeinanEnglishmansion.Thecharactersbeginand
endthenovelsintherealworld.Tolkienchosenottotakesucharoute,butrathertoleavehis
charactersw ithintheirownrealmandnottocomplicatematterswithrealworldinteractions.
LargelybecausethisconceptworkedsowellforLOTR,mostmodernheroicfantasyfollowsthe
samepattern.AuthorslikeJordan,Modesitt,andGoodkindchoosetoforegodire ctlyleadingthe
readerfromreality,showingonceagainhowTolkienremainsamodelforfantasyworks.
AtthispointitseemspropertointroducesomeofTolkien’smostimportantinfluences.
HissourcesrangefromclassicalmythologytoNorse,Celtic,a ndWelshtales.Alsoincludedis
ArthurianliteratureoftheMiddleAges,Germanicepics,biblicallegends,andevenlater
Europeanfairytales.Ofcourse,itisinherentlyimpossibleforanyonetoaccuratelylistevery
sourcethathasinfluencedanauth or.EvenTolkienhimselfcouldnotcatalogueallhissources,
assomemayhavebecomesoingrainedinhisconsciencethatheusedthemunknowingly.Thus,
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itmayseemfutiletoundertakeanexhaustivesearchintoanyauthor’spast,astheendeavorcan
neverbeentirelyachieved.Oftenitismoreimportanttofocusontheworkitselfthanonsome
storyathousandyearsagowhichmayhaveplayedaroleinitscreation.Yet,ifonedelvesintoa
writer’ssourcesconsciouslyacceptingthatallofthemcanne verbefoundandunderstandingthe
intrinsiclimitsofthetask,muchusefulinformationcanbegarnishedwhichgrantsagreater
insightintotheworkoftheauthorinquestion.Suchasearchis,then,ultimatelynotfutile,but
ratherausefultoolforf urtherunderstandingthedepthofthework.LetusnowlookatTolkien’s
sources.MostoftheinformationprovidedhereisbasedontheworkofDavidDay,whosebook
Tolkien’sRing servesasanexcellentreferencetothelegendsandtalesmirroredinthe workof
Tolkien.WhileDay’sbookclearlyshowshowseveralofTolkien’sideaswerenotoriginal,he
ferventlyassertsthatmanyelementsofLOTRare“invented[byTolkien]mythology”andholds
totheclaimthat“itiscertainlythemostcomplexanddeta iledinventedworldinallliterature”
(13).
WhilethemajorityofTolkien’ssourcesarefromNorthernEuropeanmythology,certain
similaritiestoclassicalworksdoexist,especiallyin TheSilmarillion .Mostsignificantly,
perhaps,istheresemblance betweenTolkien’sdivinehierarchy(theValar)andthatofthe
Olympians.JustastheruleroftheValar(Manwe)isidentifiedasthelord
oftheair,sodoesZeusgoverntheotherimmortalsaskingoftheheavens
fromhishighseatonMt.Olympus.The Tolkiankingofthesea(Ulmo)is
certainlybasedontheGreekgodPoseidon.“Ulmosharesmostofhis
characteristicswithPoseidon”,bothpossessinglongbeardsandgreat
horseswhichdrivetheirchariotsthroughthesea(Day121).Manyother
directcou nterpartsexistbetweenthetwosetsofimmortals,suchasthe
Poseidoninhischariot
Fig3.1
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resemblancebetweenAuleandHephaestos(bothsmiths),MandosandHades(lordsofthedead),
andTulkasandHerakles(strong,savagecharacters).Alargesectionof TheSilmarillion deals
withtheriseandfalloftheislandnationNumenor,alandofvastlyadvancedcivilizationwhich
ultimatelysinkstothebottomoftheseaasaresultoftheNumenorianscorruptionandgreed.
ThetaleofNumenorisTolkien’sretellingoftheAtlantislegend, thefabledislandofantiquity.
Inordertomaketheconnectionabundantlycleartothereader,“TolkientellsustheHighElven
(Quenya)formofNumenoris‘Atalante’”(Day119).
OthertalesinTolkien’sworksalsoprobablyowetheircreationtoclass icallegends.
Luthien’squesttoliberateherloverfromthedepthsofMorgoth’sdungeonwiththepowerofher
songremindsusofOrpheus’ventureintoHades,wherehecharmsthelordofthedeadthrough
hismusicandreceivespermissiontobringhislove Eurydicebacktothelandoftheliving.
Denethor’sdespairovertheappearanceofblack -sailedshipswhich,unbeknownsttoDenethor,
actuallycontainfriendlyreinforcementsresembleskingAegeus’madnessashewatcheshis
shipsreturningfromCrete(Da y120).AegeushadtoldhissonTheseusthatifhesurvivedthe
ordealwiththeMinotaur,heshouldflyawhitesailuponhisreturn.Unfortunately,Theseus
forgetshisinstructions,flyinginsteadtheblacksailandultimatelycausinghisfathertoleap into
theseainhisgrief.
Evenmorethanclassicalmythology,NorsetalesplayanimportantroleinTolkien’s
work.Odin,thekingofgodsinNorsemythology,isthedrivingforcebehindtwoofthemost
importantfiguresinLOTR:GandalfandSauron.T hisrelationshipwillbediscussedingreater
detailwhenwebeginlookingatcharacterarchetypesinthesubsequentchapter.Tolkienadapted
manyoftheoldNorsestoriesandplacedtheminhisworkwithhisownspecialflair.InNorse
myth,forexample ,thelandofthedeadisguardedbyGarmtheHound,analogoustothegiant
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wolfCarcharothwhodefendsthegatesofAngbandin TheSilmarillion (Day33).Laterin
Tolkien’stale,CarcharothbitesoffthehandofBerenasheattemptstousetheSilmarila s
defenseagainstthegreatwolf.“CarcharothiscomparabletotheNorsemythofFenrirtheGiant
WolfwhobitesoffthehandofTyr,theheroicsonofOdin”(Day33).Fenrirlaterconsumesthe
sunandisburnedfromwithin,asisCarcharothsearedbyth eSilmarilwithinhisbody.
Tolkien’screationoftheRingislargelyindebtedtotheVolsungSaga,inwhichthelifeof
Sigurd,thegreatestofallNorseheroes,isintertwinedwiththemagicalringAndvarinaut.So
influentialwasthistalethatDaycla ims“thetaleofAndvarinauthasbecomethearchetypalring
legend”(45).Gandalf’sepicstrugglewiththeevilBalrogonthebridgeofKhazad -dumis
mirroredinNorsemythbythebattleofSurtandthegodFreyrontheRainbowBridgeofBifrost
(Day34). Bothconfrontationsresultinthecollapsingofthebridgeandaplungeintodarkness
forthetwocombatants.PerhapsamoreobviousconnectioncanbeseenintheNorsenamefor
theworldofmortals:“Midgard”,whichliterallytranslatesto“Middle -earth”(Day31).Many
othersimilaritiesexistbetweenthetwosetsofstories,morethanIcouldhopetoherelist,but
evenwiththesefewwecanbegintoseetheextremeimportanceofScandinavianmythto
Tolkien’swork(andthus,totheentireworldoffa ntasy).TheNorselegendsandmythsplaya
greaterroleinTolkien’sworkthanthestoriesofanyothersingleculture.
AsinNorsemyth,TolkienfoundawealthofmaterialimbeddedinCelticandSaxon
tales.TolkienoftencitedtheAnglo -SaxonBeowulf asoneofhismostvaluablesources,
especiallyfor TheHobbit ,whereBilbo’stheftofacupfromthehordeofthedragonSmaugis
certainlydrawnfromasimilarincidentintheBeowulflegend(Day85).Tolkien’selvesshare
manysimilaritieswiththeCe lticTuathadeDanaan:fairyfolkofareclusiveandsecretivenature.
Bothracesareapowerful,magical,noblepeoplewhooftenavoidhumansandareendowedwith
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immortality.ThecharacterSauron,infamouslyknownthroughoutMiddleEarthlargelybecaus e
ofhisgreatEye,isareflectionoftheCelticBalortheEvilEye,kingofagiantishracewhich
warsfrequentlywiththeTuathaDeDanaan(Day81).OneofTolkien’simpressive
achievementsintheutilizationofthesetalesisthewayhecombinesimpor tantelementsfrom
manydifferentstoriescohesivelyintoonetelling.“Tolkientookthesketchymythsandlegends
oftheSidheandtheTuathaDeDanaanandcreatedavastcivilization,historyandgenealogyfor
hisElves”(Day81).
Eventhelanguagesan dnamesinTolkien’sworkhavenorthernEuropeaninfluences.
Thelanguageoftheelves,althoughTolkien’sowncreation,isbasedonFinnish.Manyofthe
runesthatcomprisethatlanguage(andthatofthedwarves)areAnglo -Saxon,whereasthe
dwarvishna messeenthroughout TheHobbit ,LOTR,and TheSilmarillion aremostly
Scandinavian.ThesecultureshadanenormousimpactonTolkien’swork,notonlyinlegend
andmyth,butalsoinlanguageandwriting.
Fittingly,Iwillclosethischapterwithsomeins ightsfromTolkienhimself.Wecan
studyTolkien’sworkthroughthewritingsofcountlesscritics,orattempttodelveintohis
sourcestogatherdeeperunderstanding,yetnomancanunderstandLOTRaswellashewho
createdit.Tolkien’scommentsonhis ownworkserveasaninvaluabletoolforfurtheringour
knowledgeoffantasy.
Tolkien’sinspirationforthecreationofLOTRand TheHobbit ismultifaceted.At
severalinstancesTolkienclaimsLOTRislinguisticininspiration;that“the‘stories’wer emade
rathertoprovideaworldforthelanguagesthanthereverse”(Carpenter219).Throughthis
explanation,wearepresentedwithTolkienthephilologist:theloveroflanguageswhowent
throughallthetroubleofcreatingMiddleEarthprimarilytoha veaplaceinwhichhisinvented
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languagecouldresideandbespoken.BeyondevenMiddleEarth,Tolkientellsusthathis“taste
forfairy -storieswaswakenedbyphilology”( Tolkien Reader 64- 5).Presentedwithjustthis
information,wemightbetempted toclaimthatlinguisticsweretheprimarymotivationfor
LOTR.Atleastoneotherdrivingforceexists,however:Tolkien’sdesiretocreateapurely
Englishmythology.Inalettertoapublisher,Tolkienelucidates:
“Iwasfromearlydaysgrievedbythe povertyofmycountry:ithadnostoriesofits
own(boundupintongueandsoil),notofthequalitythatIsought,andfound(asan
ingredient)inlegendsofotherlands”(Carpenter144).
Throughthislens,LOTRbecomesanationalepic,perhapsnotset explicitlyinthatcountry,but
atleastwrittenbyanEnglishman.Wecansee,then,thatalthoughTolkien’sloveofwordsand
languagesplayedanextremelyimportantroleinthecreationofhismythology,hispassionfor
andloyaltytohiscountrywasal soapowerfulsourceofinspiration.Thetwomotivationsblend
togetherinwhatcouldverywellbetheperfectcombination:aloveforcountryandsubject
matter.
WhensearchingLOTRforoverallmeaningorsomesortof‘message’wemustbe
extremelycare fulnottoreadintosomethingthatisnotthere,afactTolkienvigorouslypoints
outonseveraloccasions.WritingtoHoughtonMifflinCo.,Tolkiencertifiesthat“it[LOTR]is
not‘about’anythingbutitself.Certainlyithasnoallegoricalintentions ,general,particular,or
topical,moral,religious,orpolitical”(Carpenter220).Thisdoesnotmeanwecannotlearn
anythingfromTolkien’sworkorthatitisdevoidofanyphilosophywhatsoever.Itdoesmean,
however,thatTolkien’sgoalisnotspeci ficallyaimedatteachingalessonoraddressingareal
worldissue.InhisforewordtoLOTR,TolkienspecificallyspellsoutthatthewarinMiddle
EarthdoesnotresembleW.W.II“initsprocessorconclusion”(11)asaresponsetothemany
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readerswhow ronglyattemptedtodrawparallelsbetweenthetwo.Tolkiendoesadmitthat
“thereisa‘moral’,Isuppose,inanytaleworthtelling”(Carpenter121),butiseagertodispel
anyfalseconnectionstorealityinhiswork.Teachingalesson,whileperhaps unavoidablein
anygoodstory,wasnotamotivatingfactorinthecreationofLOTR.Likewise,whileallegory
remainsastapleformuchofthefantasygenre(asintheworksofC.S.LewisandTerry
Goodkind),anoverly -diligentsearchforallegoryinafic tioncansometimesleadtoconclusions
neverintendedbytheauthor.
Indescribinghisownwork,Tolkientooktotheviewthathisfantasy,whilebasedinpast
mythologies,wasunliketraditionalfairystories.Indeed,inaletterregardingthepossibi lityofa
LOTRanimatedfilm,Tolkienexpresseshisdispleasureoverthepresentedscript,whichhe
viewedas:
“apull -backtowardsmoreconventional‘fairy -stories’.Peoplegallopabouton
Eaglesattheleastprovocation;Lorienbecomesafairy -castlewi th‘delicate
minarets’,andallthatsortofthing”(Carpenter261).
Comparedtomanyfantasticstoriesofthepast,Tolkien’sworkisveryrealisticinthesensethat
everyactionhasareasonandresult.Thecharactersactlogicallyandrationally.Mag icis
present,ofcourse,butittoohasitslimits,theveryreasonwhyeveryonecannotrideanEagle
whenevertheywant.Inthissense,LOTRwasastepawayfromtheofttimesconfusingor
randomhappeningsofolder,moreconventionalfairy -stories.
Commentingontheoveralltoneofhiswork,TolkiendescribesLOTRasasortofblend
betweencomedyandhorror.Thecomicelementislargelypresentinsectionsdealingprimarily
(orexclusively)withhobbits.Theirfoolish“hobbittalk”,asTolkienrefers tosuch
conversations,isdifficulttoreadwithoutasmile,particularlywhenoneoftheparticipantsis
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Samwise.Tolkienevenadmittedthat“‘hobbittalk’amusesmeprivately...morethan
adventures;butImustcurbthisseverely”(Carpenter36).This amusingfoolishnessamong
hobbitsisbalancedwiththehorrorofSauronthedarklordandhisevilminions.ToTolkien,the
twothemeswererelatedandintertwined;botharedesirableelementsinafantasystorywhich,
throughtheirduelpresence,preven teithertonefromoverpoweringtheworkwhileatthesame
timeoftengivingrisetoeachother.InalettertooneofhispublishersStanleyUnwinTolkien
explainshow“inreallife,ashere,itispreciselyagainstthedarknessoftheworldthatcomedy
arises”(Carpenter120).Sam’slightheartedcommentsareoftenmadeallthemorehumorous
whenjuxtaposedwiththedirestraitsheisplacedinatthetime.InLOTR,comedyandhorror
shareaninterestingdichotomythatlendstheworkagreaterdepthand realism.
Obviously,volumesmorecouldbewrittenonTolkien’swork,whethercriticalmaterial,
informationregardingpossiblesources,orTolkien’sownthoughts.Whatispresentedhereis
barelyeventhetipoftheiceberg.Tolkien’sworkissoincred iblydeepthatitiseasyto
understandthefantasyworld’spreoccupationwithit.Existingasasynthesisofsomanylegends
fromdifferingcultures,LOTRand TheSilmarillion collectivelyserveasawellspringformodern
fantasyauthors.Oftenthereis noneedforsuchrecentwriterstolookfurtherbackthanLOTR
fortheirmaterial;Tolkienhasalreadydonetheresearchforthem.Thefollowingthreesections
exploretheextentofTolkien’sinfluenceonmodernfantasyandalsolookatwaysinwhich
Tolkianmotifshavebeenaltered.Thetruedirectionofourinvestigationis,afterall,more
focusedonauthorsinfluencedbyTolkien,ratherthanthereverse.
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Chapter4:ArchetypalCharacters
“Ifhisunlinedfaceproclaimedthathehadseenfewer thantwentywinters,hiseyesatthatmomentsaidtheyhad
beenwintersofironandblood.Hetossedasidehisfurcoveringwithonemassivehandandrosetodress,asalways
firstseeingthathisweaponswereclosetohand,theancientbroadswordinits wornshagreensheath,theblack
bladedKarpasiandaggerthathestrappedtohisleftforearm”
-ConanofCimmeria,risingfromanightofrevelrywithalocalstrumpet( ConantheInvincible )
Finallywecanturnnowtothemanifestationofarchetypalpa tternsinmodernworksof
fantasy.Thischapter,alongwiththetwosubsequentsections,comprisetheveryheartofour
discussion.SofarIhave,tothebestofmyabilities,explainedthetremendousimportofthe
archetypeforfantasy,showinghowreli antfantasyauthorsinthelastfortyyearshavebeenon
charactersandthemescreatedinpastworks,particularlythoseofJRRTolkien.Inchaptertwo,
thereaderwasfamiliarizedwithsomeofthegeneralaspectsofthefantasynovel:itscommon
characteristics,differencesfromothergenres,andinternalmechanismsthatallowfantasyto
function.Thepreviouschaptershowedsomeofthemoresignificantinfluencesontheworksof
Tolkien,whichsubsequentlybecamethebasisforsomanyformsofmodernfa ntasy.This
chapterisdesignedtocloselyscrutinizetheparticularaspectofthecharacterarchetypein
fantasy.Wewillbecarefullyanalyzingcharactermoldsfromthepast(oftencreatedormade
popularbyTolkien)andtheirperpetuationintorecentt imes.
Tolkien’sworkissoimportanttomodernfantasynotbecausehewasincrediblyoriginal
(hewasn’t)butratherbecausethewayinwhichhepresentsthecharacters,themes,andsymbols
inhisworkissoimaginativeandgrippingthattheybecamestan dardideasforensuingfantasy.
TheworksofauthorssuchasJordan,Donaldson,andGoodkind(withwhomthereaderis
alreadysomewhatfamiliar)willbereferencedthroughoutthefollowingthreechapters.Because
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thesenextfewsectionsarelargelydevot edtorecentfantasy,discussionwillventureoutsideof
literatureandtrekintothecomparativelyunexploredregionsoffilmingandgaming:twoareasin
whichfantasyholdsanenormousstock.ThetypeofvideogamesIamreferringtoaremostly
rolepla ying/adventuregames,notthesimplefightinggamesorfirstpersonshooters,butthose
thatinvolvenumerouscharactersandavastworldtoexplore.Asidefrommythologicalsources
(classical,Norse,Celtic,etc.),Iwouldestimatethatthelargestcon tributorofnamesand
charactertypestosuchgamesspringfromfantasticalsources,andthusoftenfromTolkien
himself.Tobefair,wemustacceptthatTolkien’sinfluenceonvideoorcardgamesisnowhere
nearasdeepasonfantasyfiction.Ifwecoul dmagicallyremoveTolkien’sworksfromthe
world,videogameswouldnotdisappear.True,manymightbelessrichindetail,orsimplyrely
moreheavilyonmythologicalsourcesforitsmaterial,buttheentireindustrywouldnotcollapse.
Tolkienisnot thefatherofvideogaming,asheisoffantasyliterature.Throughthese
investigationsweshallseethatdespiteitsdependenceonarchetypalpatternswhichcauses
fantasytoseemsosimilarfromworktowork,thepotentialforvariationwithincommonth emes
issolargethatthosedealinginfantasy(whethertheybeauthors,directors,orprogrammers)are
consistentlyabletopleasetheiraudiences.
4.1TheFourHeroConfiguration
Alargepercentageofarchetypalcharactersinfantasyfallwithinaclas sificationIhave
dubbed‘thefourheroconfiguration’.Asonemighthavededucedwithouttoomucheffort,there
arefourdifferenttypesofcharacterswithinthisbandofheroes,eachwithitsowndistinct
attributesandmannerisms.Comprisingthegroup istheelf,thedwarf,thewizard,andthe
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strongman.Thesefourcharactermoldsareprobablythemostcommontypesofheroeswithin
theworldoffantasy.Uponacloseinspectionofacharacterfromanyworkofmodernfantasy,
oftenwefindthattheind ividualcanbeplacedsomewherewithinthisconfiguration.Perhaps
suchacharacterdoesnotmatchidenticallywithoneofthefourclassificationsIhavedesignated,
butveryfrequentlysufficientsimilaritiesexisttoclearlyshowtherelationbetweent hetwo.This
istrueparticularlyinelectronicgaming,wheregamecreatorsplacedifferentnamesoncharacter
typesinanattempttopresenttheplayerwithfreshconcepts,butinrealityareoftenonly
disguisinganoldconceptwithanewname.Theelf character,forexample,isoftenreplaced
withthearcher,thedwarfwiththecleric,andthestrongmanwiththebarbarianorknight.While
thesevariationsmayinitiallyappearquitedifferent,inactualitytheyarevirtuallythesame
characterwithalm ostidenticalattributes,especiallyinvideogameswherethoseattributesplay
suchavitalroleinthedevelopmentofthegame.
Thefirstofthefourcharactersweshallconsideristheelf.Ingeneral,theelfcharacterin
modernfantasyisatall,sl im,swiftandincrediblynimblewarrioroftenmakinguseofthebowin
placeofshort -rangeweapons,orfailingthat,aknife.Elvesarebeautifulandmagicalcharacters
withpointyearsandanintimateconnectiontothenaturalworld.Sostrongisthis connection
thatelvesaresometimesconsideredembodimentsoftheearthitself,andcanalmostalwaysbe
foundlivinginaforestorwoodedarea.Thereplacementoftheelfwiththearcherinsome
gamesismadepossiblebytheirsimilarattributes:quick, agilecharactersunburdenedbyheavy
armorbecauseoftheirtendencytoavoidmelees.Theonlymajordifferenceisthelackofany
mysticalforceinthesimplearchercharacter.
TheelfcharactermoldinmodernfantasyisoverwhelminglyindebtedtoTolk ien.
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ThebasicdescriptionoftheelfIhavegivenabovepertainsnotonlytoLOTRand The
Silmarillion,buttothevastmajorityofsubsequentelvishcharacterswhohaveappearedin
fantasyworks.Tolkien’selvesweresopopularthatthecharacteristics theypossessbecame
nearlyinseparablewiththeelffigure.YetthesituationwasquitedifferentpriortoTolkien’s
writings.ElvesbeforeTolkien’stimedidnotshareacommonsetofattributes,butrathervaried
greatlyfromstorytostory.Someelvi shcharactersweresimilartoTolkien’s,butmoreoften
thannotelveswereaffiliatedwithapixieorfairy -typefigurethanwiththetall,nobleelf
presentedinLOTR.Tolkienwasquiteawareofhisbreakintradition,encouragingfansto
recognizethat hiselveswere“verylittleakintotheElvesandFairiesofEurope”andthatthey
weremoresimilarto“Menwithgreatlyenhancedaestheticandcreativefaculties,greaterbeauty
andlongerlife,andnobility”(Carpenter176).DavidDaydescribesthepr e-Tolkienelfas“a
vaguelydefinedconceptassociatedwithpixies,flower -fairies,gnomes,dwarfs,andgoblinsofa
diminutiveandinconsequentialnature”(80).
Clearlythen,whileTolkiendidnotcreatetheelfcharacter,hisrepresentationofthe
figuredifferedgreatlyfrompreviousimages.Justwheredotheseolderelvesappearmost
frequently?BothTolkienandL.SpraguedeCampplacethemajorityoftheblameforthe
associationofelveswithspritesandnixiesonShakespeare.DeCampmaintainst hat“inpre -
ChristianEuropeanmythology,theelves…weregenerallythoughtofasman -sized”,andthatit
wasonlyinElizabethantimesthattheideaoftinyelvishfairiesbecamepopular(227).
Likewise,Tolkien(whofrowneduponShakespeareforanumber ofreasons)denouncedthe
playwrightfor“thedisastrousdebasement”oftheelffigure(Carpenter185).Perhapsthebest
exampleofelvesinShakespeare’sworkcomesin A MidsummerNight’sDream ,whereOberon
thefairykingruleshismagicalforestwith hisfaithfulbuttricksomeservantPuck.InPuck’s
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firstappearance,hehasaconversationwithafairywhoclaimsthatherjobisto“servethefairy
queen”(II.i.8),yetlaterinthesamestanzashebidsPuckgoodbye,for“ourqueenandallour
elves comehereanon”(II.i.17).Theoddwayinwhichsheinterchanges‘fairy’and‘elf’show
ushowvagueisShakespeare’sconceptionoftheelfcharacter.Hedoesnotconsiderelves
strongandheroic,butratherasimpishlittlespriteswhowanderthewood splayingmischievous
pranksonfoolishhumans.DuetotheenormouspopularityofShakespeare,thisimageoftheelf
flourishedduringandafterhistime,andtheelfcharacteroftenbecamemixedupwithfairy
creaturessuchasTinkerbellfromthePeterP anstory.Thus,betweenElizabethanandTolkian
timestheelfwasmostoftenportrayedasacutelittlefairyzippingaroundforestsonwingsof
magic.
TheelvesbeforeElizabethantimesweremoresimilartoTolkien’sconception,though
clearlynotasde tailedorwelldevelopedasinLOTR.InthepoemsofthemedievalGerman
minnesingerHeinrichvonMorungen,forexample,“manyamangetsbewitchedbytheelves”
(Goldin24).LikeShakespeare,Heinrichseemstoimagineelvesasmagicalbeingswhocan
easilydazzlethemindsofsimplehumans.Contrarily,though,thereisnoindicationthatelves
arediminutiveinstature -onlythattheypossessmagic.InsomemedievalArthuriantales,such
as Brut byLayamon,Arthuristakenawaytothelandofelveson theisleAvalonafterhis
ambiguouslyfatalbattlewiththeforcesofMordred.Theseelvescomeoffassupremely
beautifulcreatures,morelikeeleganthumanwomenthantinyfairies.
Tolkien’sgreataccomplishmentwiththeelffigurewasnotonlytod estroythe
Shakespeareanelf/fairy,buttoreintroduceandrevolutionizethepre -Christianelf.Theelffigure
inmodernfantasyisnowalmostexclusivelyloyaltoTolkien’svision.Donaldson’stree -
dwellingfolk,whomhedubstheWoodhelvennin(noticet he‘elven’),aredescribedas“alltall,
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slim,andlithe,withfairhairandlighteyes…dressedincloaksof
woodlandcolors”( LordFoul’sBane ,134).Althoughnot
specificallystatedbyDonaldson,thesepeopleareclearlyelvish
figures,nearlyidenti caltoTolkien’selvesinmannerand
appearance.Whilemanyofthepopularandmorerecentfantasy
novels(inthe1990’sandintotoday)havedroppedtheelffigure
fromtheircastofcharacters,Tolkien’sformthrivesinelectronic
gaming.Gamessuchas the Zeldaseries, KnightsoftheRound ,
manyofthe FinalFantasies ,and WarcraftII allportraytheelfasa
magicalbeingadeptintheuseofthebow.Inasubtletributeto
Tolkienandhiswork,theleaderoftheelvishpeopleinthePCgame
Civilization2 isnamed‘Galadrien’,obviouslybasedonTolkien’s‘Galadriel’,queenof
Lothlorien.Needlesstosay,theelvesin Civilization2 areclearlyTolkianelves,livinginforests
andwieldingbows.
Theclassicfoilfortheelfcharacterisofcourset hedwarf.Thetworepresentcompletely
differentworlds,anditisnotuncommontofindinavideogameorfantasynovelthatdwarves
andelvesareoftenviolentlyopposedtoeachother,oreveninastateofwar.Nowhereisthis
betterseenthaninLOTR .Indeed,itwasprobablyherethatthewholedwarfversuselftheme
wasfirstbroughttofruitionandgiventhecomplexitythathasinfluencedsomanywriters
followinginTolkien’stradition.Dwarvesoftenrepresentallthatelvesarenot.Theyaresh ort,
stout,heavy -footedbutstrongcharactersnotedfortheirenduranceandtendencytopreferanax
astheychargefearlesslyintobattle.Inoppositiontotheelvishconnectiontonatureandloveof
trees,dwarvesareminerswhoprefertoliveinthee arthratherthanuponitssurface.Alsounlike
Link:elvishfigure
fromtheZeldagames
Fig4.1
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elves,whoarenotedfortheirwisdomandunderstanding,dwarvesarecharacterizedbytheirrash
andimpetuousmanner.Theyarefiercelyloyaltotheirownandhavelittlepatienceforthat
whichtheyconsid erthreateningorfoolish.Whilebothracesaregenerallyopposedtoevil,
dwarvesareoftenthoughtofasmoreself -centeredandlessconcernedwiththesufferingof
strangers.
Likeelves,dwarvesbeforeTolkien’sworkwerevariedcharacterssharingl ittlefrom
storytostory.Pre -TolkiandwarvesappearedmostfrequentlyinmedievalArthurian,
Scandinavian,andGermanictales.Mostoftendwarvesarelittlemorethanmidgetsservingas
squiresorsomesortofservantforaknight,especiallyintheAr thurianlegends.Theyarenota
differentracefromman,createdasanentirelyseparatespeciesasinTolkien’swork,butrather
justlittlehumanssharingthesameattributesofmen.Asissuch,medievaldwarveslackthe
unityseeninLOTR.Somearequ arrelsomeorroguishcharacterswhoearnthedisfavorofthe
noblehero,whileotherareloyalservantsoftheirmasters.Stillothersserveasaformofcomic
relief.InHartmannvonAue’staleof Erecforexample,thedwarfoftheknightIderscruelly
beatsoneofQueenGuinevere’smaidensaswellasinflictinginjuriesontheunarmedErecwho
approachesthedwarfwiththeintentionofavengingthemaiden.Erec’sbeatingatthehandsof
thedwarfisthemotivationforthewholefirstquarterofthetal e,forhehad“neversufferedsuch
shameasfromthefactthattheQueenhadviewedthisdishonoralongwithherladies”(Resler
107-8).Laterinthetaleadifferentdwarfservesasasourceofcomedyratherthandisdain.A
medievalaudiencewouldmost likelyhavelaughedatthescenewherethekingofIrelandstealsa
horsefromaprotestingdwarfwhovainlyattemptstoregainhisloststeed.YetHartmann
describesthekingofIrelandhimselfasadwarvishcharacter.Heisalsoadifferentkindof
dwarf,onethatishonorableandvalorousincombat,whomErecishard -pressedtodefeat.
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WhenErecfinallyvanquishesthevalorouslittleman,he“wasgraciousenoughtosparethe
dwarf’slife”(Resler4462 -3).Thisdwarfishonored,indirectcontrastto theearlierdwarfwho
receivednothingbutErec’scontempt.
Thusweseethatthedwarvesinworkslike Erecarereallyjustsmallerversionsof
humans.Somearehonorable,somedespicable,somelaughable.Theydonotpossessthe
definingdwarvishchara cteristicsseeninTolkien’swork.Beroulincludesadwarfinhistale
Tristan,portrayingthemidgetasameddlingandevilcharacterconstantlyattemptingtoexpose
TristanandIsoldetoKingMark.EquallytreacherousisthedwarfsmithReginfromthe Volsung
Saga,whoplotstomurderandrobSigurdfollowingthehero’sdefeatofFafnir.Suchexamples
showthatinmedievaltalesdwarves,whiledivergentfiguresindifferentworks,weremostoften
quarrelsomeandcowardly,farfromthefearlessandbasi callyhonorabledwarvesofMiddle
Earth.Tolkien’sreformationofthedwarffigureprobablystemmedfromhisdesiretocreatea
racecapableofservingakeyroleinhisringquest.Withtheircravenandshamefulways
medievaldwarveswouldhavebeenunw orthycharactersnotonlyascompanionstotheRing -
bearer,butasformidablefoilsfortheelves,whoplayanabsolutelyvitalfunctioninTolkien’s
mythology.ThusweretheTolkiandwarvesborn,araceofsturdyanddependablecharacters
capableofriva lingtheelves.
Dwarvishfiguresfromothersources,suchasthefamoussevendwarvesfromthetaleof
SnowWhite,fitalittlemorecloselywithTolkien’simage.SnowWhite’sdwarvesmine
underground,sportlongwhitebeards,andworkalldaylong,all inaccordancewithTolkien’s
dwarves.YeteventhoughtheSnowWhitedwarvesareabitmorenonhumanthantheArthurian
dwarves,theyarestillrathervariedintheirpersonalities,evidencedbytheverynamestheycarry
(Happy,Sleepy,Grumpy,etc.).In oppositiontotheSnowWhitedwarves,thedwarvish
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companionsofBilboin TheHobbit shareverysimilarnames,suchasOin,Gloin,Nori,andOri.
PerhapsitispartlyduetothiscohesionthathasmadeTolkien’sdwarfsowildlypopular,
combiningvarious existingelementsofdwarvesintooneattractivecharactermold.
Followingthepatternseenwithelves,Tolkiensucceededinthedismissalofthemedieval
dwarfwiththeintroductionofhisownvision.Dwarvishcharactersinmodernfantasyareno
longerjustlittlemen,butadifferentspecieswiththeirownuniqueattributes.JustasDonaldson
usedtheTolkianelfasabasisfortheWoodhelvennin,sodidheusethedwarffiguretocreate
theStonedowners,acommunityofstrong,enduring,simplefolk whoexcelinthecarvingof
stonebuttowhomtheuseofwoodisalmostunheardof.IntheSquareSoftgame FinalFantasy
2isaraceofdwarveslivingbeneaththeearthamongpoolsofmagma.TheyalsoreflectTolkian
dwarves,especiallyintheirskill atproducingpowerfulweapons.The Warcraft gamesuse
dwarvesasdemolitionexperts,drawinguponTolkien’sconceptofdwarvesasexpertminersand
workersinhardstone.Followinguponthisisthegame MythIII ,describingdwarvesas“a
robustandstron graceofwarriors”who“havelivedsincetheweavingoftheworldintheir
undergroundempires”(46).Ofthethreetypesofdwarvescontainedinthegame,oneisa
warrior,oneademolitionist,andoneablacksmith -allinconjunctionwithTolkien’s
characterization.
TheconflictbetweenelfanddwarfseensovividlyinLOTRhasbecomealmostclichéin
theworldoffantasy.Thetworacesarealmostalwaysseenatavariance,largelyduetotheir
radicallydifferentlifestylesandcharacteristics.Dw arvesandelvesarevirtuallyopposites:the
formerastrong,ponderous,impetuousfootsoldierandthelatteraslim,swift,mysticalarcher.
Whatisinterestingaboutthetwoisthatwhileelvesareassociatedwithforestsanddwarveswith
miningintot heground,bothracesareintimatelyconnectedtonature.Theyrepresentthetwo
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sidesoftheearth:thesurfaceworldandtheunderground.Bothracesarechildrenoftheearth.
Thus,althoughthetwoareopposites,inactualitytheyarereallyjustdif ferentmanifestationsof
thenaturalworld.Whenwetakethisintoaccountwecanseewhy,althougharareoccurrence,
dwarvesandelvesworkingasateamfashionaformidableduo.Operatinginunison,they
accountforeachother’sweaknessandconstitute anextremelywellbalancedgroup.Incombat,
forexample,thedwarfcanrushintothemelee,takingadvantageofhisstrengthandendurance,
whiletheelfremainsatadistanceofferingsupporttohiscomradewithpinpointaccuracyusing
hisbowtopick offenemiesbeforetheycanevengetclose.Thedichotomyofelfanddwarfis
brilliantlydepictedbyTolkienwiththerelationshiphecraftsbetweenLegolastheelfandGimli
thedwarf.Thetwocharactersareoftenatoddswitheachother,embodyingthe distrustandill
feelingsthatexistbetweenthetworaces.Whenthetwoareultimatelyreconciled,theybecome
life-longfriendsandserveasthefirststepinbridgingthegapbetweentheirrespectivepeople.
Throughthisappeasement,Tolkienhaseffe ctivelycombinedthetwosidesoftheearth,forming
aperfectbalancewithinthenaturalworld.
Magicbeingabsolutelyessentialtoaworkoffantasy,itisnotsurprisingthatthosewho
wieldthemagicareaccountedamongthemostimportantandrecurrin gcharactersinallof
fantasy.Themostcommonformofthemagicuseristhewizard.Ofcourse,countlesscreatures
andmonstersexistwhoconsistormakeuseofmagic,butitisthewizardtowhomthecastingof
spellstrulybelongs.
Thetypicalwizar dfigureappearsasnothingmorethananelderlyhuman.Oftenthe
wizardisswathedinrobes,wearsalongwhitebeard,apointyover -sizedhat,andastaffto
supporthisweightaswellashisspells.Suchanimageisconsistentwiththedescriptionof
GandalfinLOTRaswellasmanyotherwizardfiguresinmorerecentfantasy.Inthiscase,
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however,Tolkiencannotreallyclaimtohaveinventedormadepopularthewizardarchetype
withtheappearanceofGandalf,althoughTolkien’swizardsremainimporta ntfortheentire
mold.ThegrandfatherofallwizardfiguresisMerlin,theprophet/sorcererfromArthurian
legend.Merlinisprobablythemostfamousofallwizardsinthewesternworld.Whilehisrole
indifferentArthuriantalesvariesfrompotent sorcerertopropheticadvisortoaCelticdruid
figure,Merlinisalmostalwaysassociatedwithmagicofsomesort.Hisappearanceisalso
inconstant,sometimesacrazyoldmanresemblingabeggar(asinMalory’s LeMorteDArthur ),
othertimesappearing moreasthewiseandvenerablewizardwearefamiliarwithtoday.Merlin
servesasthemostinfluentialsinglefigureintheentirewizardarchetype.
HoweversimilarhemayappeartoMerlin,Gandalfis
notbasedontheArthurianwizard,butratheron astillmore
ancientfigure:theNorsegodOdin.Odin,thekingofgodsin
Norsemythology,isbelievedbyDavidDaytoserveas“the
modelforthewanderingWizardandMagiciansfromMerlinto
Gandalf”(31).BecauseNorsemythologyisnotnearlyaswide spreadasArthurianlegend,Odin
islessfamiliarofacharacterthanMerlin,andthuswasunabletoinfluenceasmanysourcesas
wasMerlin,albeittheNorsegodmayhaveinspiredthecreationoftheArthurianwizard.
Appearingaswemightexpectawizar d,Odinisattiredin“agreyorbluecloakandatraveler’s
broad-brimmedslouchhat”and“carriedonlyastaff”(Day31).Itwasnottheoutward
appearanceofOdinwhichmadehimthesinglemostimportantfiguretothecreationofLOTR,
butratherhisp eculiarcharacterandroleinmythology.Inchapterfourofhisbook,Daypresents
histheoryofOdinasthedirectinspirationfornotonlyGandalf,butalsothedarklordSauron.
Odin,saysDay,is“oneofthemostcomplexandambivalentfiguresinmyt hology...totally
Gandalf
Fig4.2
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uninhibitedbymoralnotionsofgoodandevil...concernedwith...theacquisitionanduseof
power”(37).Odin,then,wasneithergoodnorevil,butsimplyexistedasaforceofnature.
Tolkien’suseoftheOdinfigurewastosplithim downthemiddleandcreatethegoodwizard
GandalfandtheevilwizardSauronfromthedissection.Manycharactersimilaritiesexist
betweenthewizards(particularlyGandalfandSauron)inLOTRandOdin,morethanwehave
timetofullyexplore,butiti simportanttoatleastrecognizethesignificanceoftheNorsegodto
thewizardarchetype.
Workingintheotherdirectionchronologically,wecanseewizardryrelationsto
Tolkien’sworkinmoremodernworksoffantasy.Thephysicalappearanceandpers onalityof
Gandalfhasbecome,likesomanyothercharactermoldscreatedbyTolkien,theacceptednorm
forhisrespectivecharacter.Wizardsinmanyfantasystories/videogames,besideslookinglike
Gandalf,areinherentlywiseandwellschooledinman yarts,yetareoftensomewhatarrogant
andhavesmallsufferingforfools.AsGildortheelfcautionsFrodo:“donotmeddleinthe
affairsofWizards,fortheyaresubtleandquicktoanger”(LOTR,97).Thearroganceof
wizards,especiallyinTolkien’s work,isoftenduetotheirhighsocialstandingandsuperior
powers.ComparingthewizardsandelvesofMiddleEarth,weseethatwhilebothracesare
immortal,thewizardsareactually“messengerssentbytheLordsoftheWest”( Silmarillion
299),andar ethuslesserversionsofthedeitiesthatreigninthelandswestofMiddleEarth.As
issuch,sincethewizardsaresemidivinecreatures,theirpowersupersedesthatofeventhehigh
elves,andtheirauthorityreignssupremeintheland.
LikeGandalf, whodiesandreturnstolifeinamorepowerfulformasGandalftheWhite,
manywizardsinpost -Tolkianworksoffantasyarerebornfrombeyondthegravewithadditional
powersandwisdom.Donaldson’swizardcharacterMhoram,forexample,returnsfromdea that
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theendofthefirstCovenanttrilogytooffertheflounderingCovenantadviceandwordsof
encouragement.Inthethirdbookoftheseries,thegiantSaltheartFoamfollower,whilenota
wizard,undergoesapurgingsimilartoGandalf’sdeathinthef ightwiththeBalrog.When
SaltheartemergesfromthemoltenrocksurroundingLordFoul’sdomainafterCovenantwas
convincedofthedeathofhisgiantfriend,heiscleansedofthehorrorofseeinghispeople
slaughteredthathassotormentedhissoul. EnduringthepainofthelavaallowsSaltheartto
reconcilehisdedicationtopeacewiththefightagainstevilsothatmassacressufferedbythe
giantswillnotbeinflictedonotherpeoples.Saltheart’snear -deathexperienceiscriticaltothe
ultimate victoryoverLordFoul,asthegiantappearstoaidCovenantinhisdarkesthour.Strong
evidenceexistsintheseventhbookoftheWOTseriesfortheeventualreturnofMoiraine,the
wizardtype(AesSedai)characterwhoservesasRand’sguideandmentor forthefirstfive
books.SuchevidenceismanifestedinthecommentsofMin,Rand’sloverwhopossessesthe
abilitytopredictwithunerringaccuracythefateofmanyshecomesincontactwith.Observe
Min’sreactionuponmistakingCaralineDamodred(M oiraine’sclosekin)forMoiraineherself:
“Minsighedregretfully,butitwasnotasifshehadreallyexpectedMoiraineto
turnupalive.Moirainewastheonlyviewingofhersthathadeverfailed”( A
CrownofSwords ,700).
ThefactthatMinmayhave hadaviewingregardingMoiraine’sreturnissignificantprecisely
becauseofherflawlessrecordwhenitcometodivination.ThereturnofMoiraine,presumed
deadatthehandsofLanfear,couldhaveanastoundinglybeneficialimpactonRand,whohas
beengrowingincreasinglyunstableinhisactionsandmentalwell -being.Moiraine’s
resurrectioncouldeffectivelyredirectandrefocusRandontotheproperpath,especiallyifsheis
64
broughtbackwithsomesortofarcaneknowledgeorpower,aswehaveseenw ithprevious
resurrectedwizards.
AdditionalwizardcharacterswithdirectconnectionstoTolkianorotherwizardfigures
alsoexist.TheAmyrlinSeat(ruleroftheAesSedai)inthefirstfewbooksofWOTsharesa
certainsimilaritytoSaruman,thetrai torouswizardinLOTR.Bothcharacterseventually
becomefallenwizards:theAmyrlin(SiuanSanche)isstrippedofhertitleandcastoutofthe
WhiteTower,whileSarumanisdefeatedbyGandalf,expelledfromtheWhiteCouncil(ofwhich
hewasformerlyt hehead),andexiledfromIsengard.BothSiuanandSarumanalsoare
identifiedbytheirmulticoloredcloaks.Sarumanabandonshiswhitecloakinordertobecome
“SarumanofManyColours”(LOTR276),whileSiuan,asAmyrlin,isof“allAjahsandof
none”,therebywearingthecolorofallsevenAjahs(divisionsofAesSedai).Themany -hued
cloaksservetoplacethewizardsasseparateandaboveothersoftheirkind.Themaindifference
isthatforSaruman,thechangefromwhiterepresentsadissolutionof hisidentityandasignalof
histreachery,whileforSiuanthecloakissimplycustomaryforanyAmyrlin.Theterm‘Aes
Sedai’itselfisbasedontheAesSidheofCelticmythology,remnantsofthemagicalTuathaDe
Danann.InGoodkind’s SwordofTruth series,hepresentsuswiththeSistersofLight,virtual
replicasofAesSedaiinalmosteveryway.TheSistersarewomensorceresseswhocontrolmen,
muchlikeAesSedaibondmalewarriorstoprotectthem(theWarders).Theyresistagingasa
resulto ftheirmagic,enablingthemtolivemanyhundredsofyears,exactlyastheAesSedaido.
JustastheAesSedaieventuallyuncoverasecretdivisionwithintheirranksdevotedtoserving
theDarkOne(theBlackAjah),sodotheSistersofLightdiscovera groupoftheirowncarrying
outthebiddingoftheKeeper(SistersofDark).Thesimilaritiesbetweenthetwogroupsare
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incredible.Eventheirsystemofmagic,whichwewillexamineinthefollowingchapter,is
comparable.
Thewizardcharactersinvid eogamesalmostalwayspossessthesameattributes.They
areobviouslyskilledinmagic,butaregreatlylackinginphysicalstrength.Asaresult,wizards
commonlyhaveverylittlephysicaldefenseandpitifuloffensivecapabilitiesifrobbedoftheir
magic.SuchisalsothecasewiththefemaleAesSedaiinJordan’sstories,whomustemploy
theirWarderstocounterbalancetheirweaknessinphysicalencounters.TheLordsinthe
CovenantnovelsutilizetheirBloodguardforthesamereason:todealwith situationswheretheir
magicmightnotsuffice.RichardRahl,astheLordofD’harainthe SwordofTruth series,is
oftencalledbyhispeople“themagicagainstmagic”whiletheyare“thesteelagainststeel”
(BloodoftheFold ,85).Richardandthepe oplethusformapact,whereheisexpectedtodeal
withthesupernaturalthreatsthatregularsteelcannothandle,whiletheD’haranpeoplepromise
toguardRichard’sbackagainstmoreearthlydangers.Thephysicalweaknessofwizardsisa
themeoftenpla yedoutnotonlyingamesbutalsoinfantasystories.
Iftheelfisthebalanceforthedwarf,thenthelogicalbalanceforthewizardcharacteris
thestrongman:thefourthandfinalcomponentofthefourheroconfiguration,andmypersonal
favorite.T hestrongman,alsosometimescalledthebarbarian,isalmostalwaysahumanfigure
ofgreatstrengthandvitality.Theyexcelinmeleecombatbeyondeventhedwarves,although
manystrongmen,suchastheberserkersof MythII ,sacrificedefenseforgreate rdexterityand
ultimatekillingability.Strongmenarecommonlyweakinthemagicdepartment,possessingno
mysticalqualitiesoftheirown,evenfearingtodobattlewithsorcerersexceptingreatneed.
Actingasthefoilforwizards,strongmenaresom etimesverysimpleminded,understandinglittle
beyondbattleandkillingandcaringnothingfortheworkofscholars.Foratruestrongman,
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battleislife,andlifeisoftenquiteshort.Ifindthestrongmancharacterintriguingmainly
becauseoftheirr awsavagerythatoffersabreathoffreshairfromtheoftenstiflingchivalric
tendenciesofsomanyfantasyheroes.Honorandjusticeisallwellandgood,butsometimesitis
refreshingtoseeaheroviciouslydecapitatehisfoeandspitonhiscorpse. Whensuchanimal
ferocityiscombinedwithacunningmind,asinmanyConantales,atrulycaptivatingcharacter
iscreated.
Unlikethepreviousthreecharacters,strongmendonotappearinanysignificancein
LOTR,andthusTolkienaddsverylittlet othearchetype.TheclosestTolkianstrongmanwould
probablybeBoromir,thevaliantyeteasilycorruptedwarriorfromGondorwhoisslaininbattle
afterattemptingtotaketheRingfromFrodo.Moreimportantstrongmanfigurescomefrom
older(somequi teancient)sources.Probablythefirstsuccessfulstrongmancharacterinthe
westernworldisHerakles,themythicalsonofZeuswhosefeatsofstrengthwereunrivaled.
Heraklesistheperfectstrongman:fearlessincombat,daringtheimpossible,possess ingof
godlikestrength,butslow -wittedandeasilyangered.Herakles’murderofhistutorLinusin
frustrationoverhisinabilitytolearnthelyre,aswellastheslayingofhisfirstwifeMegaraina
fitofmadness,standastestamenttoHerakles’lack ofcontroloverhismoreprimalemotions.
Becauseofhisheroicdeedsandlegendaryexploits,however,Herakles’placeasthemost
popularstrongmancharacterofalltimeiswellsecured.
Formodernfantasy,themostimportantstrongmancharacterwascr eatedmuchcloserto
thepresent.In1932RobertHowardgavebirthtoConan,theruggedbarbarianfromCimmeria.
NotsinceHerakleshadastrongmancharacterbeensowellreceivedandutilizedinsomany
stories,evenafterthedeathofHowardinthemid 1930’s.Conan,likeHerakles,isasuperb
barbariancharacter.Heisalarge,virile,uncivilizedwarriorwhoisvirtuallyunbeatablein
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combat.NomanisConan’sbetterinaswordfight,andheisnotshyregardingless -than-
honorabletacticstoaccom plishhisgoal.Likeastandardstrongman,however,Conanis
somewhatapprehensiveaboutduelingwithmagicians.Whentoldofhismissiontostealan
artifactfromapowerfulsorcererinthemovie ConantheDestroyer ,theheartyherocomments:
“Whatgood isaswordagainstsorcery?”.Asidefromhisuneasinessaroundmagicthough,
Conanisprettymuchthetoughestcharacterimaginable.DeCampdescribesConanas“the
barbarianherotoendallbarbarianheroes;hislaterimitationsseempallidbycompari son”(159).
Hethenusesatidyexampletoillustratehispoint:
“In‘AWitchShallbeBorn’,Conaniscapturedandcrucified.Ashehangsonthe
cross,avulturefliesdowntopeckhiseyesout.Conanbitesthevulture’sheadoff.
Youjustcan’thave aherotougherthanthat”(deCamp159).
DiscussingConan’ssavageelement,HaroldBloompointsouthowConan’s“barbaric
comportmentdistinguishedhimfromthenoblesavagesthathithertohaddominatedadventure
fiction”(57).ClearlythenConanwasane wtypeofherothattookthefantasyworldbystorm:
onewhoresembledpastheroeslikeHerakles,butwhosebarbariccountenancecreateda
characterlesshonorableinthetraditionalsenseandmoreconcernedwithhisownsurvival.
Conanisfarfromanevi lcharacter,norishe‘bad’enoughtoachieveantiherostatus,asdoes
CovenantinDonaldson’sbooks.ButConanwillnotshirkfromstabbingamaninthebackor
sharingabedwithadifferentwomaneachnight,manyofwhomarecheapprostitutes.In
Conan,chivalryistrulydead,perhapsinadefinitiveandintentionaldistancingofthestrongman
fromthemedievalknightforanaudiencethatwaseagerforanewtypeofhero.Through
Conan’screationthestrongmanarchetypewasrecastedandthrustanewin totheworldof
fantasy.
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Inaccordancewiththepatternwehaveobservedthusfar,thepopularityofConan
ensuredthatsubsequentbarbarian/strongmencharacterswouldstronglyresemblehim.In Kull
theConqueror ,KevinSorboplaysKull,abarbarianch aracteralsocreatedbyHoward.The
moviehasoftenbeencalledacheaprip -offofthe1980’sConanmovieswithArnold
Schwarzenegger,yetmostpeoplemakingsuchanobservationareoblivioustothefactthatboth
moviesarebasedonHowardcharacters,an dthussimilaritiesaretobeexpected.Coincidentally,
Sorboalsoplayedtheoriginalstrongman,Hercules,inatelevisionseries.Alsofollowingthe
Conanmoviesverycloselyistherecentlyproduced TheScorpionKing ,starringTheRockasa
barbarian assassinwhorisestobeking.LikeConan,theScorpionKingisrugged,violent,crude
withwomen,andtroublesometoauthorityfigures.ThecartooncharacterHe -man,whilenot
nearlyasunrefinedasConan,isstillabarbariantypefigurenodoubtbased onthehuge
Cimmerian.RoguishcharacterslikeMadMardiganin Willow orMatrimCauthoninWOTserve
aslessintensereflectionsofConan,resemblinghiminhisunorthodoxfightingstyleandlewd
mannerwithwomen.
Evenmorerefinedstrongmencharacters canbefoundinotherrepresentationsoffantasy.
Aragorn,therightfulkingofGondorinLOTR,ismoreofachivalricknightthanabarbarian
character,butifforcedintoaparticularmoldwouldprobablyfitbestasastrongman.Lan,
Moiraine’sWarder inWOT,isbaseddirectlyonAragorn,sointhisrespectTolkiendoes
contributetothestrongmantradition.Bothcharactersareforgottenkingsofagreatnation.
Theyareruggedandhighlydangerousmen,bothexcellinginswordplay,and,likeallstro ngmen,
arelackinginmagic.LanandAragornarereserved,evenstoic,characterswithaspecial
connectiontoaparticularwizard(AragorntoGandalf,LantoMoiraine).Finally,bothare
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ultimatelynobleandhonorable;menofgreatcharacterlackingany ofthesavageryseenin
Conan.Thislastcharacteristicservestodistinguishthetwofromotherstrongmenfigures.
OldercharacterssuchasSigurdorSiegfriedfromScandinavianandGermanicepics,
whilenottruestrongmancharactersinthesenseof ConanorHe -man,proveinterestingsubjects
forcomparisontoAragorn,whoishimselfastretchasabarbariancharacter.Inhischapteron
Germanromance,DavidDaydrawsaninterestingparallelbetweenthelovequadrilateralof
Siegfried,Kriemhild,Bru nhild,andGuntherinthe Nibelungenlied tothatofAragorn,Arwen,
Eowyn,andFaramirinLOTR:
“TheshieldmaidenPrincessEowynofRohanfallsinlovewithAragorninthesame
hopelesswayasitisimpliedtheAmazonwarriorQueenBrunhildofIcelandfal lsfor
Siegfried.SiegfriedisbetrothedtothebeautifulKriemhild,inthesamewaythat
AragornisbetrothedtobeautifulArwenofRivendell”(97).
Suchoccurrencesaretoosimilartobemerecoincidence,andonceagainweseethemedieval
influenceon Tolkien’swork.LargelybecauseAragornisamorechivalriccharacterthan
Siegfried(thoughSiegfrieddoespossessomecourtlyelementshimself),theultimatesolutionof
pairingEowynwithFaramirismuchmorehonorablethanthedeceptionSiegfriedand Gunther
engageintofoolBrunhild.
Theelf,thedwarf,thewizard,andthestrongman:thesecharactersconstitutethemost
commontypesofheroesinfantasyliterature.Thefourbalanceandcompleteeachother,
effectivelycoveringeveryaspectofagoo dhero.Whatonelacksinrawstrengthhemakesup
forwithagilityormagicalability.Becausetheheroesareofteninherentlyopposedtoeachother
(liketheelftothedwarf),differentcharacterspresentthereaderwithalternatemethodswith
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whicht heyundertakesimilarquests.Thiskeepstheactionfresh,eventhoughitmaybeareplay
ofafamiliarthemeoradventure.
4.2Giants,Monsters,Gods,andOtherHeroes
Inthissectionisdiscussedotherarchetypalcharactersthat haveprovedpopularin
modernfantasy.Aswiththefourheroesdiscussedabove,Tolkien’sworkplaysanimportant
roleinthedevelopmentofseveralofthesecharactertypes.Figuresinsomeworkswhodon’tfit
wellinthefourheroconfiguration,like RandfromWOTorRichardfromthe SwordofTruth
Fig4.3 Fig4.4
Fig4.5 Fig4.6
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novels,sharemanydirectconnectionstoTolkiancharacters,someofwhichwillherebe
analyzed.Thesemiscellaneouscharacterswillbethefirstgroupofourinquiry.
ThemaincharacterofWOT,Randal’T hor,isanintriguingfigurefordiscussion.
InspirationsforthecreationofRandaremultifaceted,addingtothecomplexityanddepthofthe
character.Heisnotsimplybasedononepastarchetypalfigure,likeGandalfonOdin,butis
ratherasynthesi sofmanysources.TheTolkianinfluencecannotbeoverlookedinRand’s
character,particularlyinrelationtoFrodo.AcomparisonbetweenthehobbitFrodoBagginsand
Randmayseemoddduetothevastdifferencebetweenthetworaces.However,bothcha racters
actuallysharemanyofthesamecharacteristicsanddevelopinasimilarmanner.Inthe
beginningofbothtales,eachcharacterisrelativelyyoungandinnocent,livingacarefreelifeina
somewhatbackwatervillageremovedfromeventsinthewor ldatlarge.Bothcharactersare
orphans,FrodotakeninbyhisuncleBilbo,andRandadoptedbyTamal’Thor,whomRand
believestobehistruefatherforhisentirechildhood.Astheplotdevelops,eachcharacterbegins
tounderstandhisimportancedesp itehishumblebackgroundandapparentinsignificancetothe
largerworld.
ThemajordifferencebetweenRandandFrodoismanifestedintheiractualparentageand
personalidentity.RandeventuallydiscovershimselftobethesonofanAndoranQueenan dan
Aielclanchief,thuspossessingsomesortofnobilityfrombothparents.Beyondeventhat,heis
theDragonReborn,thereincarnationofthemostpowerfulAesSedaiinhistory.Rand
progressesfarbeyondhissimplebeginningsasafarmerintheTwo Rivers,soonbecominga
rulerofnations,andperhapseventuallytheworld.Frodo,however,provesloyaltohismodest
origins.Frodo’sparentsweresimplyhobbits:notrulersofcountriesorgreatwarriors,just
hobbits.Perhapstheywereabitmorein telligentoradventurousthanmosthobbits(especially
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ontheTookside),butonthewholetheywereregularhobbits.Likewise,Frodo,whilecertainly
thewisestandmostperceptiveofthefourhobbitcompanions,isnovaliantwarriororpowerful
magician.Likeallhispeople,Frodo’sstrengthliesinhisinherentgoodnessandcompassion,not
inwisdomorphysicalprowess.UnlikeRand,Frodoisreallynotsignificantexceptforhis
possessionoftheRing,whichthrustshimintotheenemy’slineofsight andsetshimonapathto
Mt.Doom.
Rand,likeFrodo,isfortunatetosetoutfromhishometownwithclosecompanionshehas
knownfromchildhood.JustasFrodohasSam,Merry,andPippintohelphimonhispath,so
doesRandhaveMatandPerrinasremin dersofhishomeandascomradeswhosharehis
innocence.ThedifferencehereisthatwhileFrodosharesaspecialconnectiontoSambeyond
thatofMerryandPippin,Randhasnotrue‘bestfriend’,confidingratherequallyinMatand
Perrin.Asaresult, FrodocanalwaysrelyonSamforsupportnomatterthesituation.ButRand,
withnotruecompaniontoturnto,growsdistantandcoldafterMoiraine’s‘death’,whenhe
becomesseparatedfrombothMatandPerrin.
Asecondimportantinfluencethatcanbe seeninRand’scharactercomesfromthe
Arthuriantradition.Randis,tosomeextent,anArthurianfigurethatsharesatleastfourvital
connectionstothemythicalkingofEngland.Rand,likeArthur,isakingwhothroughhisgreat
militarymightandi nherentgreatnessisabletotriumphincountlessbattlesandinsodoing
subduealargeamountoflandunderhisrule.Thisisanimportantconnection,forbothRandand
Arthur’sconquestsucceedsinunitingmanysmallercountriespreviouslyundertheir own
separaterule.Thatbothcharacters’ruleisajustandhonorableonedistinguishesthemfromevil
characterslikeMordredorShai’tan,whoselustforconquestisdrivenbyhateandgreed.The
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secondimportantconnectionliesintheprologuetobook sevenofWOT,whereJordanmakesa
specificreferencetoanArthurianmotif.Itreads:
“Therecanbenohealthinus,noranygoodthingsgrow,forthelandisonewiththe
DragonReborn,andheonewiththeland.Souloffire,heartofstone,inpride he
conquers,forcingtheproudtoyield.Hecallsuponthemountainstokneel,andthe
seastogiveway,andtheveryskiestobow.Praythattheheartofstoneremembers
tears,andthesouloffire,love.”( CrownofSwords ,IX).
Theimportantideaconve yedhereisthatRandissomehowconnectedtotheland,andthathis
well-beingisreflectedinthehealthoftheearth.Thisconceptofthekingbeingassociatedwith
thelandisquiteprevalentinArthurianlegend,theactualcharacterinquestiondepen dingonthe
tale.Insometellings,suchasinthemovie Excalibur,Arthuristhefigureuponwhomthestate
ofthelandisdependent.WhenArthurishealedbythepoweroftheGrailnearthemovie’s
completion,thelandisrebornwithhim.Inothertal es,likeChretien’s Perceval,itisthe
mysteriousFisherKingwhomustbehealedinorderforthelandtobemadewell.Whatthe
particulardevicewillbewhichcouldhealRandandrestoretheland(Moiraine’sreturn?)isyet
unclear.
Rand’sroyalbloodl inesserveasthethirdimportantconnectiontothemythickingof
England.Rand’struemother,Tigraine,isadirectreflectionofArthur’smotherIgraine.Both
figuresarequeensofpowerfulcountrieswhogivebirthtoachildthatissomehowtakenfro m
them(ArthurbyMerlin,RandbecauseTigrainediesinchildbirth)andraisedbyfosterparents.
ThefinalconnectionbetweenRandandArthurisRand’ssword Callandor:clearlybasedon
Arthur’sswordExcalibur.Thespecificrelationshipbetweenthetwo willbediscussedin
greaterdetailinchaptersix,concerningimagesandsymbolsinfantasyliterature.
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ThefinalpossibleinfluenceforRandtobeherediscussedconcernsBiblicalcharacters,
specificallyJesusandSatan.Howcouldonefigurepossible representtwointrinsicallyopposed
characters?Inthiscase,itdependsgreatlyonpointofview.ThereincarnationofLewsTherin
(theoriginalDragon)asRandcreatesasomewhatambiguouscharacter.Asthevanquisherof
theDarkOne,LewsTherincou ldbeviewedasasavioroftheworld,andthusequitablewith
Jesus,senttosavemanfromtheluresofSatan.Yet,Lewsultimatelygoesmad,killinghis
entirehouseholdandnearlydestroyingtheworld,inwhichrespecthebecomesadevilishfigure.
RandinheritsthisdoubleinterpretationastheDragonReborn:fatedtosavemankindfromthe
DarkOne,yethatedbymanyforhisconquestasheattemptstounitehumanity.Rand’sspecific
connectiontoJesusisevidencedinthepeculiarwoundsheaccumulat esthroughouthis
adventures,reflectionsoftheinjuriesChristreceivedonthecross.Rand’ssemihealed,never
healingwoundinthesideasaresultofhisbattleintheskywithIshamaelissimilartothespear
thrustinflictedonChristbytheRomans oldier.TheoddDragonemblemsandheronmarks
burnedintoRand’shandsrepresentthespikesdrivenintoJesus’wriststoholdhimonthecross.
AndthecrownofIlian,renamedinbook7as“TheCrownofSwords”,isareflectionofthe
crownofthornspl acedonChrist’head.
Satanicconnections,asidefromtheambiguityregardingthenatureofLewsTherin
referencedabove,proveabithardertoswallow.Intheshortarticle“RobertJordan,TheWheel
ofTime,andAntichrist”,RobertNeavillepointsto factssuchastheBiblicalhabitofreferring
toSatanastheDragoninhisattempttoequateRandwiththeantichrist.Neavilleseemstobe
suggestingthatforsomereasontheDarkLordinWOTisactuallyaChristfigure,possessing
twelvefollowers(the Forsaken)asdidJesushavetwelvedisciples.Aparticularlystirringpoint
ismadebyNeavilleinhisopening:
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“BaalzamonisathinlyveiledJesus,reversedtoevilimmortalsorcerer,theDark
one.Heisheldatbayfromreturningtothisworldbyseven seals.IntheBiblewe
seeJesusasbeingtheworthyonewhoopensthesevenssealsbeforehissecond
comingtoearth. ”
Theentiretheory,whileinterestingandpossessingcertainundeniablefacts,becomesweakat
pointswhenconsideringthemercilessdis positionofBaalzamonandtheoverallmotivationof
theauthortocreatesuchanoddarrangement.Ofcourse,onlyJordanhimself(andperhapsa
fewprivilegedinformants)knowhisultimateintent,butitisengagingtoexploreconnections
withpastworks liketheBibleandspeculateonpossibleoutcomes.
JustasRandissomewhatbasedonFrodo,amongstotherfigures,Goodkindinturnbases
hismaincharacterRichardRahllargelyonRand,hisliterarypredecessorbynomorethanfive
years.LikebothFrod oandRand,Richardisraisedbyamannothisfather,butwhomRichard
believesishistrueparentuntillaterintheseries.Allthreecharacterssharehumblebeginnings
inafarmingcommunity,yeteventuallyrisetogreatimportance.Thisisparticula rlytruewith
RandandRichard,whobothbecomegreatkings.AswithRand’sstruggletotame saidin,
Richard’sinabilitytocontrolhismagicfrequentlycreatesstickysituationsthroughouthis
adventures.ThegrowingmadnessinRandasaresultof saidin’s taintisreflectedinRichard’s
indefiniterecoveryfromhistortureatthehandsofDenna,whohintsthatRichard“issickwitha
madness,madnessIputthere”( StoneofTears ,243).Afinalconnectionistheexistenceof
prophesiesspeakingofboth RandandRichard’scomingintheirrespectivetales,predicting
theirincrediblesignificanceontheexistenceofmankind.
IhavehintedattheimportanceoftheArthuriantraditionforWOTwiththeparallel
betweenRandandkingArthur,butmanyotherco nnectionsexistbetweenJordan’sworkand
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theArthurianworld.Inmanyofthesecases,JordanhasadaptedanArthurianfigure,slightly
alteringhisorhernamebutkeepingsomeoftheimportantcharacteristicsintact.Inother
examples,Jordan’scharact ersbearnamessimilartoArthurianfiguresbutsharelittlelikeness
beyondthat.MostofthesecharactersareinsomewayconnectedtothecapitalcityofAndorin
Jordan’sworld,calledCaemlyn.Caemlynisgenerallythoughtofastheseatofpowerful and
righteousnation,therebyequatingitwithArthur’srealmofCamelot.Theroyalcourtof
CaemlynisalmostentirelymadeupofArthurianfigures.AsthesonofCaemlyn’squeen,
GawynisclearlybasedontheArthuriancharacterGawain,oftenexemplifie dastheepitomeof
knighthood,justasGawynisaferociousfighterwithastrongsenseofjustice.Gawyn’shalf -
brother,Galad,isalsobasedonanArthurianknight:Galahad,thesonofLancelot.InMalory’s
LeMorteDArthu rGalahadisaChristfigure, succeedingasoneofthethreeknightssearching
fortheGrailandpresentedastheultimateknight,surpassingevenhisfatherLancelot.
Similarly,Galadisdescribedasonewho“doesnotknowthemeaningofenvy”andwho
“alwaysdoestherightthing.. ..evenwhenheshouldnot”( EyeoftheWorld ,601- 2).Galadand
Gawyn’ssister,Elayne,sharesathinconnectiontovariousArthuriancharacterswithasimilar
name;probablythemostsignificantofthesefiguresisElainethemotherofLancelot,or
possiblyElainedeCorbinwho,withthehelpofLancelot,conceivesGalahad.Elayneand
Gawyn’smother,QueenMorgase,resemblesArthur’ssisterMorgause,whoisconsequentlythe
motherofGawain.TheoldmanThomMerrilin,becauseheisoldandasaresulto fhislast
name,remindsusofMerlin,butotherwisehaslittleincommonwiththeArthurianwizard.The
sameholdstrueinthecaseofNynaeve,theWisdomfromRand’svillage.Hermagicalability
andfirstnameresembletheArthuriansorceressNineve,w hoinmanystories,suchas The Suite
DuMerlin ,imprisonsMerlininacaveortomb.
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AfinalArthurianconnectiontotheworldofWOTliesinthelongdeadfigureofArtur
Hawkwing,alsoknownasArturPaendrag:apowerfulconquerorwellbeforeRand’stim ewho
defeatedandunitedthelandsfromtheArythOceantotheSpineoftheWorld.Hawkwing’s
truename,ArturPaendrag,isasynthesisof‘Arthur’andArthur’sfather,Uther‘Pendragon’.
BothArthurandArturweregreatkingswhoruledwithjustice(th everynameofHawkwing’s
sword)andaresomedayfatedtoreturn(seeninbooktwo,whenHawkwingridesfrombeyond
thegravetofightforRand).
ThomasCovenant,Donaldson’s‘hero’,isarelativelyuniquecharacterwhodoesnotfit
atallinanyfantasti carchetypalpattern.SomeaspectsofCovenantaresimilartocharactersin
pastworks(Tolkien’sinparticular),suchashismagicring,whichwillbediscussedinrelation
topowerinthefollowingchapter,orhismissingfingers(comparetoFrodo’sfin gerlostinhis
finalstrugglewithGollum).ButCovenant’spersonalityisanintriguingparadoxofferingthe
avidfantasyreaderatasteofsomethingquitedifferentfromthecommonfantasyhero.
Covenantisatrueantihero.Beyondhiswildmagicandu ltimatestoicismhepossessesno
heroicqualities.Indeed,oftenhedisplaysratherunheroictraits,includingcowardice,
deception,andmalice.Covenantrapesayounggirl,constantlyabuseshisfriends,andis
ridiculouslyself -centeredthroughouthis entirequest.Consideringallthis,itseemshighly
unlikelythatCovenantcouldsucceedasaherobattlingtheminionsoftheevilLordFoul.Yet
battlehedoes,continuouslyalienatingandingratiatingthereaderinrapidsuccessionthroughout
theplot withvillainousandsemiheroicexploits.Covenantprovesquiteaconundrumabout
whomreadersareleftuncertainuntilperhapstheconclusionofthefirsttrilogy.
Thefinalcategoryofmiscellaneouscharacterswemustconsiderishobbits,those
charminglysimplemunchkinsfromLOTR.HobbitsareprettymuchTolkienoriginals,most
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diminutivecharactersinpre -Tolkiantimesbeingdenotedinsteadasdwarves.Tolkien’shobbits
areverysimplisticcreaturespossessingnogreatstrengthormagicalattribute s.Tolkienbest
describestheminhisprologuetoLOTR:
“Theyarequickofhearingandsharp -eyed,andthoughtheyareinclinedtobefatand
donothurryunnecessarily,theyarenonethelessnimbleanddeftintheirmovements.
Theypossessedfromthefir sttheartofdisappearingswiftlyandsilently...But
hobbitshavenever,infact,studiedmagicofanykind,andtheirelusivenessisdue
solelytoaprofessionalskillthatheredityandpractice,andaclosefriendshipwith
theearth,haverenderedini mitablebybiggerandclumsierraces”(13).
Duetotheirsimplenature,hobbitsingeneralmakeveryunusualheroes,especiallyforsucha
grandquestasthatoftheRing.Theheroesofold,likeArthur,Sigurd,andHerakles,arevaliant
andpowerfulmen capableofovercomingalmostanyobstaclethroughtheirstrengthinarms.
DavidDaypointsouthowTolkien’sinfusionofhobbitsintotheclassicringquesteffectively
turnedthequestonitshead(180).Insteadofaheroseizingaringandusingitspo wertobring
himglory,Tolkien’sheroes(hobbits)embarkonthequestwiththesoleintentofdestroyingthe
Ring.
Thehobbitcharacterhasprovenmoreinfluentialforfantasyingamesandmoviesthan
inliterature.LiteraryfiguresmaybebasedonTolk ien’shobbits,asinthecaseofRandand
Frodo,buttheactualinclusionofahobbitcharacterinafantasynovelismorerarethanina
gameorfilm.Forvideogames,hobbitshavebecomesoimportantthatafifthadditiontothe
fourheroconfiguration hasbecomepossible:thethiefcharacter.Thethiefisahobbit -based
figure,lackingingreatstrengthormagic,butexcellinginstealth,dexterity,andluck.Some
games,suchas WizardryV ,haveevencalledthethieffigureahobbitinstead.Playing asathief
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alwaysprovesaninterestingadventure,fortheplayerwillbehard -pressedincertainsituations
tomakethebestpossibleuseofhislimitedskills,justasarethehobbitsinLOTRastheystrive
againsttheminionsofSauron.ThePecksinth emovie Willow areclearlyhobbitfigures,having
torelyontheirclevernessandfurtivenesswhereamorestandardheromightinsteadusehis
brutestrengthormagicalprowess.Inanironicoccurrence,Irecentlysawacommercialfor
Willow beingshowno ntelevision,comingshortlyafterthereleaseofthefirstinstallmentofthe
LOTRmovie.ThecommercialinvitedtheviewertocomeandrelivetheWillowadventure,
claimingthat“beforetherewerehobbits,therewasWillow”.Apparently(andsurprisingl y),the
editorofthisparticularadvertisementwasunawareoftheexistenceofhobbitsoutsidethe
LOTRmovie,andthattheWillowfigureisactuallybasedonhobbits,ratherthanthereverse.
Thenextimportantfiguretobetakenintoconsiderationist hegiantcharacter.Giants
are,obviously,largecharacters,oftentoweringseveralfeetabovenormalmen.Giantishfigures
inmodernfantasyarebasedalmostexclusivelyontheEntsofLOTR,andthusinthistypeof
character,Tolkien’sworkplaysatre mendousrole,perhapsmoresothaninanyotherarchetype.
ManygiantsbeforeTolkienprovesimilartopre -Tolkiandwarvesinthattheyarereallyjustmen
ofabnormalsize.Ents,however,provequitedifferentfrommen.TheEntsaretrulyaTolkien
original.“Ent”comesfromtheAnglo -Saxon“ ealdentageweorc ”,meaningsimply“Giant”,but
asidefromtheirsizethetwosharelittleornosimilarities(Day16).Tolkien’strueinspiration
fortheEntssprangfromhisdisappointmentinShakespeare’s MacBeth,whenanarmydisguises
itselfbehindtreescutfromGreatBirnamwoodandmarchestowarundertheirguise.Withthe
creationoftheEnts,Tolkienactuallymadethetreesthemselvesmarchtowar,particularlywith
theirassaultonIsengard.Theword “Ogier”(Jordan’snameforhisgiants)probablycomes
fromaCarolingianlegendconcerningthegreatestofCharlemagne’spaladins,OgiertheDane.
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WhyJordanchosesuchanameforhisgiantraceisuncertain,asthereappearstobelittle
connectionbetwe enthemandtheknightoflegend.
BothDonaldsonandJordanmakegreatuseoftheEntcharacterintheirowngiantish
figures.Allthree,theEnt,theGiant,andtheOgier,areslow,patient,deliberate,long -lived
characterswithaspecialconnectionto naturethatgoesbeyondthatofeventheelves.Compare
Ents(actualwalkingandtalkingtrees)toCovenant’sfirstviewoftheGiantSaltheart
Foamfollower,whohedescribesas“anoakcometolife”( LordFoul’sBane ,175).Loial,the
OgierRandfirst meetsinCaemlyn,livesina stedding:acommunityofOgierswithingreat
forestsprotectedbyacertainearthpowerwhichpreventstheuseofmagic.Ogiersare,like
Ents,shepherdsofthetrees.Additionally,LoialisarareOgierwiththeabilitytos ingtotrees,
effectivelystrengtheningtheirlimbsandaidingingrowth.Beyondtheirconnectiontotrees,
bothSaltheartandLoialsharespecificallyEntishqualitiesthataredifficulttomiss.Perhaps
mostimportantlyistheirpartialitytoslow,car efulthoughtandtendencytothusconsider
humansasextremelyhastyandrashcreatures.Loialclaims,“Youhumansareveryexcitable’
(EyeoftheWorld ,548)uponhisinitialencounterwithRand,andtheEntTreebeardlikewise
comments:“Hm,butyou are ahastyfolk,Isee”(LOTR,486)whenfirstmeetingMerryand
Pippin.SoonaftermeetingSaltheart,CovenantironicallyaccusestheGiantofquickjudgment,
towhichheresponds:“HereisanewthingintheLand -amanaccusingaGiantofhaste”( Lord
Foul’sBane, 181).Theirgreatpatienceinallmattersisnodoubtduetothelonglifespanof
eachrace,manytimesthatofanormalman,yettheirgreatreluctancetorushintodecisions
oftencausestensionintheirdealingswithhumans,andthusinal lthreestoriesa‘hasty’
representativeischosenfromthegiantishpeopletodealwithmankind.BothLoialand
Saltheartareviewedasodditiesintheircommunitiesbecauseoftheirabilitytomake
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comparativelyquickjudgments,similartoQuickbeam,th eEntchosentoentertainMerryand
PippenwhileEntmootcommences(aprocesslastingseveraldays).
Furtherconnectionsbetweenthethreegiantishcharactersincludethepowerofsong,
skillinconstruction,andthedwindlingofeachrace.Singingprove sanextremelyimportant
aspectforbothSaltheartandLoial,theformerusingsongtopowerhisshipandtoemboldenhis
companionsinthedirestofstraits,andthelattertosingtotrees,creatingthehighly -prized sung
wood.LikeGiants,Ogiersaree xtremelyskilledinconstruction,workingnotonlywithwood
butwithstonetobuildmanyoftheancientcitiesinwhichhumansreside.Withtheselasttwo
similarities,songandconstruction,JordanseemstobeborrowingmaterialfromDonaldson
ratherth anTolkien,astheEntsarenotmentionedtohaveanygreatpowerwithsongorskillin
building.Allthree,however,arerelatedintheunfortunatefactthattheirnumbersaresofew.
FortheEnts,thefaultliesinthedisappearanceoftheEntwives,wh owanderedawaycountless
yearsago,thustakingthepossibilitiesofanyEntingswiththem.TheGiantsalsosufferfroma
deficiencyinoffspring,totheextentthatSalthearttellsCovenant:“thereareonlyfivehundred
ofus,andourvitalitynarrowsw itheachgeneration”( LordFoul’sBane ,188).Ogierarethebest
offofthethree,buttheytoohavesufferedagreatlyreducedpopulationthanenjoyedinthepast,
largelyduetotheBreakingoftheWorldandtheirsubsequentdependenceonthe steddingfo r
survival.
Asmightbeexpected,Entsalsoplayalargeroleintheworldofvideogaming.In Myth
III,forexample,agiantishracecalledtheEntsisdescribedasForestGiantstowhom“cutting
downalivingtreewasakintomurder”(15).Inthegame ’splot,theEntsdefendtheirhomeland
andforestsagainsttheevilTrow.TheTrow,liketheEnts,aregiantfigures,butareassociated
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withstoneratherthanwood.OnemightdescribeaTrow,therefore,asamalignantOgier
lackinghisusualloveoftr ees.
Delvingintothedarkersideoffantasy,weshallnowexaminearchetypalmonstersand
evilforcesthatthriveincornersandshadows.Manyofthemonstersinmodernfantasyclosely
resembleTolkiancreatures,whileothersspringfrommoredistantso urces.Othersstill,
particularlyinthecaseofGoodkind,comefromveryrecentworks.
ByfaroneofthemostintriguingcharactersinLOTRisGollum,theruinedhobbitso
twistedbythecorruptinginfluenceoftheRinghepossessedforhundredsofyear sthathisentire
miserablelifeisdominatedbyhisquesttoretrieve“thePrecious”.Gollumbothhatesandloves
theRing,wishingtobefreeofitscallyetunabletoresistthetemptationitrepresents.Because
heisboundtotheRing,Gollumshares anintimateconnectionwithFrodo,notonlybecause
FrodoguardstheRingandthusGollummustsomehowtakeitfromhimtobereunitedwithhis
Precious,butalsobecauseonlyFrodoandGollumtrulyunderstandthepowerfullureofthe
Ring.Inthisrespec t,thetwoarekindredspirits,Gollumexistingasasortofshadowyreflection
ofFrodo,orperhapsservingasalivingomenoftheultimatefateofFrodoshouldhepossessthe
RingaslongasGollum.
Gollum’srepresentativeinWOTisthecharacterPadan Fain,theone -timedarkfriend
peddlerofRand’shometownwhoissummonedbytheDarkOneandalteredtobecomeasortof
bloodhoundofevil,setforeveronthetrackofRand.Physically,thetwocharactersarevery
similar:small,slimy,dirtycreatures withastoundingagilityandstrengthfortheirdiminutive
size.JustasGollumistorturedinSauron’sdungeontoprocurethenameoftheRing -bearerand
thenreleasedtotrackFrodo,soisFainabusedwithfireandsetouttohuntRandwithaninternal
homingbeaconthatallowsFaintoalwayssensethelocationofhisquarry.Gollumisoftentorn
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byconflictingforces.InMordor,heistornbetweenhisfearofSauronandhisdesiretokeep
theRingforhimself.RegardingFrodo,heistornbetweentheu rgetoseizetheRingandthe
compassionhefeelsforthegentlehobbit.LikewiseisFaindividedinhisloyalty.Originally
whollydevotedtotheDarkOne,Fainisleftsomewhatbitterafterhismutation.Aftera
differentevilinvadeshisbodyinShad arLogoth,Faingoesquiteinsaneasaresultofthe
conflictingforcesinsidehisbody.TheShadarLogothevilsomewhatfreesFainfromtheDark
One’scontrol,yet“hiscompulsiontohuntdidnotlessen...itgrewstrongerandsharperwith
everydaytha tpassed”( EyeoftheWorld ,716).Becauseofthisirresistiblecommandtohunt,
FainisboundtoRandeverybitastightlyasGollumisboundtoFrodo.WhetherFainwill
ultimatelyplayasinstrumentalaroleinthefinaloutcomeasdidGollumisyetto beseen,butit
isconceivableconsideringthestrikingsimilaritybetweenthetwo.
Tolkien’scommonfootsoldier,theOrcs,havebecomeastaplemonsterformanyvideo
games( Gemfire,FinalFantasy ,etc.)andabasisforsimilarcreaturesofthedarkin several
examplesoffantasyfiction.Jordan’sgruntsolider,theTrolloc,isbasicallyablownupOrc,
possessingallthesameanimal -likecharacteristicsandsavagerybutwithanincreasedsizequite
abitlargerthananormalman.Theword‘Trolloc’i sasynthesisoftwoTolkianmonsters:the
Troll(possessinggreatsizeandstrength)andtheOrc.Combiningthetwowearriveatthe
Trolloc:‘Troll’+‘Orc’=‘Trolloc’.Lesssimilarbutstillpossessingthelow -rankstatusoffoot
soldiersinanevila rmyisDonaldson’sCavewights,creaturesofbrutestrengthbutlittle
intelligence,liketheirOrcbrethreninLOTR.
Tolkien’sNazgul,orRingwraiths,remainperhapsthemosthauntingcreaturesinallof
MiddleEarth.LiketheEnts,NazgulareTolkienor iginals,andtheirperpetuationinmodern
fantasyisformidable.BothJordan’sFades(alsocalledMyrddraal)andDonaldson’sRaversare
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clearlyNazgulcharacters,withtheFadesbearingthe
greatersimilaritytotheirfatherfigure.Fadesand
Nazgulare upperservantsoftheirdarklords,garbedin
blackrobesandridingonsteedsofblack.Comparethe
Myrddraal’sabilityto“causeparalyzingfearwitha
look”( EyeoftheWorld ,794)totheapproachofthe
Nazgul,whichmade“fearfallonourboldest, sothat
horseandmangavewayandfled”(LOTR263).BothFadesand
Nazgulalsoshareareluctancetocrossrunningwater.TheRavers
resembletheNazgulintheirwraithlikequalitiesandabilitytocause
uncontrollablefearintheweak -hearted.Beyond eventheskillof
Nazgul,Raversareabletopossesspersonsofweakwillandtodominate
theirsouls.DarthVaderinthe StarWars moviesalsobearsacertain
resemblancetotheNazgulthatgoesbeyondtheblackgarbofboth
figures.Vader,liketheNa zgul,isapowerfulwizard -typefigurewho
strikesfearintotheheartsofeventheboldestmen.Alsolikethe
Nazgul,Vaderwasonceagreatandpowerfulmanwhofellunder
thecorruptinginfluenceofadarklord,ultimatelytransforming
himintoawrai th-likefigureofevilpowers.
InadditiontoOrcs,Trolls,andNazgul,Tolkienmakesuseofmoretraditionalevil
creaturesinhistales.DeCampnoteshow,innature“traditionally,wolves,reptiles,andspiders
areallfeared”(249),thusmakingexcel lentmonstersinmanyfantasystories.Tolkienmakes
useofallthreecreatures,withthewargs(wolf -typemonsters),Smaugthedragon,andShelob
“Ifindyourlackoffaithdisturbing“
      Fig4.8
Nazgul   Fig4.7
85
thegiganticspider.Hereisonetraditionthatseemstohavechangedinmorerecentfantasy.
Manyofthe conventional‘evil’creaturesinWOTactuallyturnouttobevaluablealliesinthe
fightagainsttheshadow,orattheveryleastsimplycreaturesofnaturegoingabouttheir
business.WhencapturedbytheChildrenofLightandbeingquestionedabouthis relationto
wolves,Perrinasserts:“Wolvesaren’tcreaturesoftheDarkOne.TheyhatetheDarkOne.At
least,theyhateTrollocsandFades”( WheelofTime ,451).Severaltimesthroughouttheseries
Perrincallsuponthewolvestoaidhiminbattlesa gainstevilforces.Suchareversalinrole
couldbeduetorelativelyrecentunderstandingofwolves’truenature,notassavagekillers,but
asreclusivecreaturesofthewildwhogenerallyshyawayfromhumancontact.Dragons,almost
alwaysevilcreat uresinolderfantasystories(suchastheLernaeanHydraorFafnir,thebasisfor
Smaug),havealsogrownmoreamiableinrecentfantasynovels.Randis,afterall,theDragon
Reborn,andwhileanactualdragonhasyettobeincludedbyJordaninWOT,it isplausiblethat
onemayappearbeforetheseriesisconcluded(Rand’stitlehastobebasedonsomething!).In
the SwordofTruth series,Richardbefriendsadragonwhoconsequentlyflieshimaroundthe
worldandaidsinseveralofhisadventures.In thispatternweseeadeparturefromthe
assumptioninTolkien’sworkofwolvesandreptilesasevilcreatures.
Thefinalgroupofcreaturesunderourmonstercategoryareactuallynotmonstersatall
(atleast,notinthephysicalsense),butaparticula rgroupofhumanscreatedinWOTandlifted
fromtheworkbyGoodkindforhisownusage.ThisisthegroupJordancallstheWhitecloaks,
ortheChildrenofLight,andwhomGoodkindrenamestheBloodoftheFoldinhis Sword of
Truthbooks.TheWhitecloak sareanautonomousmilitaryorganizationfanaticallydevotedto
thedestructionoftheDarkOne’sminions,specificallyDarkFriends:humanswhohavesworn
theirservicetoBaalzamon.Intheory,theWhitecloakshavecommendablegoalsandwouldbe
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ofgrea tservicetothepeopleoftheland.Inpractice,however,theWhitecloaksareoftenmore
concernedwithforcingaconfessionoutapersontheyhavedecidedisinleaguewiththeDark
one,regardlessofhisactualguiltorinnocence.Historically,theWh itecloaksresemblethe
InquisitionofEurope:anorganizationthatpreachednoblecausesyetinflicteduntoldsuffering
onmanyinnocentpeople.Asaresult,theWhitecloakshavebecomegreatlyfearedamongthe
populace,evenintheirhomecountry,where theyrulebehindapuppetking.Observethe
reactionofthreeWhitecloaksastheywalkdownthestreetsofBaerlon:
“Nobodyevenseemedtonoticethem.Justthesame,thethreedidnothavetopush
throughthecrowd;thebustlepartedtoeithersideoft hewhite -cloakedmenasifby
happenstance,leavingthemtowalkintheclearspacethatmovedwiththem”( Eyeof
the World,222).
TheWhitecloakshavenoneedtoforcetheirwaythroughacrowd;theirnefarious
reputationdoesitforthem.
The Bloodof theFold arenearlyexactduplicatesoftheWhitecloaks.Bothsharethe
samegoal:thedestructionofevilhumansinleaguewiththedarklord.Botharezealousbeyond
beliefintheirmethods,forcingconfessionsoutofwhomevertheychoose.Likethe
Whitecloaks,theBloodisthetruepowerintheirhomeland.Crucialtotheirgoalisthepowerin
numbersboththeBloodandtheWhitecloakswield,enablingthemtoenforcetheirbeliefsand
lawsonalmostanyonetheywish.Bothgroupsholdmagicinabhorr ence,believingittobea
signofevil,andarethusdedicatedtotheannihilationofthosewhowieldmagic(AesSedaiand
wizards).AstheWhitecloaksareasymboloffeartothepeopleofthelandwhoavidlyattempt
tostayclearoftheChildren,lest theydrawattentiontothemselves,soistheBloodgivenawide
berthinwhatevercountrytheymightbepresentlyoccupying.Andinafinalstrikingsimilarity,
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justastheChildrenofLightareidentifiedwherevertheygobytheirbrightwhitecloaks,so is
theBloodoftheFoldknowninfamouslyfortheirdeepscarletcloaksbillowingbehindthemas
theygoabouttheirself -proclaimedrighteouswork.
ItiswiththeBloodthatJordan’sinfluenceismoststronglyfeltonGoodkind’swork,
madedoublyevide ntsincethetwoarewritingwithinthesametimeframe.Boththe
WhitecloaksandtheBlood,however,aremanifestationsofanarrowlyself -righteousview
whichdecriesanyformofthoughtorphilosophynotinaccordancewithitsownbeliefsystem.
Both groupspossessessentiallyhonorablegoalsthataimtoeradicateevilandimprove
mankind’squalityoflife.Yetthedangerinherentineachorganizationisinthemethodschosen
toachievethosegoals,whichbrooknoroomforargument,compromise,orcon siderationof
individualcircumstance.Thus,theWhitecloaksandBloodexistasfantasy’sattempttoexhibit
thedangersofaseeminglymoralphilosophythatrefusestoacceptoreventoleratethatwhichis
different.
Thelasttwofigurestobeconsidere dinourdiscussionofarchetypalcharactersarethe
immortals.GodsandDevils,CreatorsandDarkLords:thenameschangefromworktowork,
butmanyofthebasiccharacteristicsremainthesame.Immortalsplayanincrediblyimportant
andofttimescomple xroleintheworkingsofafantasy.Sometimesthatroleisminimal,asin
Modesitt’swork.Elsewhereitisprofound,asintheConannovels,wheregods,demons,and
immortalsdeitiesareastaplethatappearinjustabouteveryadventure.Mostoften,h owever,
theroleofgodsisveryone -sided,asweshallseeindetailinthenextchapterwhenwe
investigatethefunctionandextentofdivineinterventionindifferingfantasystories.Here,our
purposeistodrawsimilaritiesbetweengodsinpreviousf antasiestoimmortalsinmorerecent
ones.
88
Tolkien’simmortalshavehadanintenseimpactonthe‘Creator’and‘DarkLord’
imagesthathavecometopervadefantasyliterature.Tolkien’sdivinehierarchyissetupin The
Silmarillion,wherewelearnof theEarth’sbeginningatthehandsofaCreatorfigure,Iluvatar.
Followingthecreation,Iluvatarsendsdownahostoflesserimmortalstogovernhisworldand
hischildren(theelves),afterwhichhelargelydisappearsfromthescene.Suchacreatoris
mirroredintheworksofJordan,Donaldson,andGoodkind.BothJordanandGoodkindreferto
theirIluvatarfigureasTheCreator,adistantgodtowhomthecreationoflifeiscredited,but
whonowpartakeslittleinitshappenings.Donaldson’screator isabitmoreactive,actually
meetingandconversingwithCovenantuponthefirsttrilogy’sconclusion.Allfourcreators,
however,shareatendencythatgreatlylimitstheirinfluenceontheirowncreations,leaving
mankindlargelytoitsowndevicesan dthusbestowingonthemfreewill.
TheoppositearchetypeoftheCreatoristheDarkLordcharacter.Sometimesthelordof
theunderworld,sometimesapowerfuldemonlockedawayfromtheworldofmen,othertimes
justamaliciouslypowerfulsorcererben tondominationandsubjugationofallwhoopposehim,
theactualidentificationoftheDarkLordvariesaccordingtotheauthor’spreference.Thebasis
formanyoftheDarkLordfiguresisTolkien’sSauron,theevilrulerofMordor.In The
Silmarillion Tolkienexplainshowinthebeginning,Sauronwasactuallybutaservantofthetrue
enemy,Morgoth.Eventually,Morgothwasdefeatedandimprisonedbytheotherimmortals,
leavingSaurontotakehismaster’splaceasbesthecould,thussettinghimupas themain
antagonistforLOTR.Sauron,ofcourse,existsasasynthesisofmanydifferentsourcesof
inspiration,rangingfromOdintotheChristianvisionofSatan(Morgothwasoriginallyheldin
Iluvatar’sfavor,afterall,butSauronfelltoevilatth esametimeashismaster).
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Fortheworldoffantasy,however,SauronremainsthemostimportantfigureintheDark
Lordcharacterization.InDonaldson’swork,heisLordFoul,amalevolentdeitybentonworld
masteryandresidinginadesolatewastela ndreminiscentofMordor.LikeSauron,Foulwas
defeatedinthepastandrequiredthousandsofyearstorecoverhisstrengthforhislatestattempt
atdomination,whichisprecipitatedbytheappearanceofCovenanttotheLand.Jordan’s
characterisknow nbymanynames:Baalzamon,FatherofLies,Heartsbane,LordoftheGrave,
theDarkOne,andhistruenameShai’tan,whichisbelievedtabootoutteraloud,“inevitably
bringingillfortuneatbest,disasteratworst”( EyeoftheWorld ,788).UnlikeSauro norFoul,
theDarkOneisfortunatelyimprisonedbytheCreator,althoughinthetimeofRandandhis
legacyBaalzamonbeginsstirringfromhisprisonandonceagaintouchestheworldofmen.
FollowingthepatternofJordanyetagain,Goodkindplaceshis DarkLord,dubbedtheKeeper,
firmlyintheUnderworld,unabletocrossintotheworldofmenexceptundersomeextreme
circumstances,largelybroughtaboutbyhisevilagentsintheOverworld.Thenearreleaseof
theKeeperinbooktwooftheseriesis narrowlyavertedbyRichard.InthecaseoftheDark
OneandtheKeeper,bothassociatedwithcontrolofthedead,wemaybetemptedtodirectly
associatethetwowithHades,theGreekgodoftheunderworld,ratherthanwithTolkien’s
Sauron.Yetitmust berememberedthattheGreekconceptionofHadeswasnotofanevil
monster.Fearedyes,butnotevil.ThefatheroftheDarkLordfigureisundoubtedlySauron.
InadiscussionofTolkienandhisworks,L.SpraguedeCampstates:“Tolkien,witha
fewv ariations,sticksclosetotraditionalmaterials,roles,andthemes”(249).DeCamp’sview
representsthegeneralconsensusonTolkien’sstyle.HowisitthenthatLOTRanditsrelations
havehadsuchaprofoundimpactonthefantasyworld,ifitisreal lyonlyarepetitionoffamiliar
characterizationsandthemes?InthisweseetheparadoxofTolkien,revolutionizingthegenre
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whileremainingloyaltopastforms.Howdidhedoit?Thefirstpartoftheansweristhatthose
“fewvariations”haveprove dincrediblyimportanttotheentirework.Aswehaveseeninthis
chapter,Tolkientookmanyoldcharactertypes(theelf,dwarf,wizard,etc.)andgavelifetothem
inexcitingnewways.Withtheelf,herevertedtothepre -Elizabethanimageoftheman -sized
mysticalelf,yetaddedadepthandbeautyunmatchedanywhereinhistory.Inhisdwarves,
Tolkienweavesacohesionwithintheentireracethatincorporatespastdwarvishelementswhile
maintainingthesimilaritydesiredfromdwarftodwarfthatso enchantsthereader.Addedto
these“fewvariations”aretheTolkienoriginalcharacters,theBalrog,theNazgul,theEnt,and
thehobbit:figuresthathavebecomesourcesofinspirationforcreatorsoffantasyfiction.The
littlealterationsoncareful lyselectedmotifs,whichTolkiensynthesizedinanincredibly
complexanddetailedmanner,provedallthatwasneededtorevolutiontheworldoffantasy.The
secondcomponentoftheanswerliesintheverynatureoffantasy,whichallowsforsuch
familiaritybetweenworks.Pastcharactersandthemesarethefountainfromwhichfantasy
flows;everyauthordrawsfromthatfountaintosomeextent.Inwhatdirectionthatauthorwill
guidethenewflowistotallyuptohim.Whenawriterselectselementsfr omthespringthat
combineinapleasingflowandleadsthemintoanewstream,asTolkiendid,hisoriginallytiny
tricklecanbecomeamightyriverfromwhichotherauthorsbegintheirownstreams.Yeteven
Tolkien’sriver(andthus,allwhobasetheir worksonhim)originatesfromthespringoffantasy:
thecomprehensivecollectionoffantasticelementsspanningthousandsofyearsofhumanstory -
tellingevolution.Withsuchadeepanddiversebackground,wecanclearlyobservethe
incredibleroomforv ariationfantasyoffersitswriters,regardlessoftheirsimilaritiesinother
respects:theveryreasonfantasyremainssopopulartoday.Thenextchapterwillcontinueour
investigationofthesepastsourcesinmodernfantasywithalookatarchetypalt hemes.
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Chapter5:Themes,Styles,andParallelStoryLines
“Iadmitthedesire.Butdonottemptme.Powerhasawayofrevengingitselfuponitsusurpers.Iwouldnotaccept
thisringifyouofferedittome.”
-SaltheartFoamfollowerrefusingthe wildmagicofThomasCovenant’swhitegoldring.
Severalofthemostimportantcharactertypesinfantasyfictionhavingbeen
discussedatsomelength,itisnowtimetotakealookatotherwaysarchetypalpatternsinpast
worksarereflectedinmode rnexamples.Themajorityofthischapterdealswitharchetypal
themesinfantasyliterature -ideasandmotifsthathavebecomefundamentaltothegenre.Asin
theprevioussection,theworksofDonaldson,Jordan,andGoodkindwillbefrequently
referencedincomparisontoeachotherandtotheirliteraryforefathers,mostcommonlyTolkien.
Whilemanyofthethemescontainedinthewritingsoftheserecentauthorsaresimilaror
identicaltoTolkianideas,suchasthedangerofCovenant’sring,alterati onsinherenttothe
evolutionoffantasyasagenreexistinsufficientquantitytoprovokeaninterestingdiscussion.
Theothertwosectionsofthechapterrevolvearoundacomparisonofstyleandstorylinesinan
efforttogiveamoreinclusivepicture offantasyfictionanditsrelianceonpastforms.Someof
thetopicsinthischaptermightseemtooverlapwithadiscussionofarchetypalcharacters(such
asthe‘darklord’motifcoveredinthelastchapter),butgenerallyaninvestigationofthemesi s
muchbroaderandwillbuilduponpreviousideasmentionedonlyinpassing.
5.1Themes
Byfaroneofthemostintrinsicandvitalthemesforfantasyliteratureinvolvesthe
relationshipbetweenpoweranddanger.Formanyafantasyheropowerdoesind eedcorrupt,
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andmuchofthathero’staleisoftenconsumedwithhisquesttoreconciletheuseofpowerwith
itsinherentlydestructiveinfluence.Ofcourse,thismotifisnotparticulartofantasyliterature,
butratherexistsasanextremelybroadidea thatpervadesmanyaspectsofliteraryhistory,from
theteachingsofJesustothewarningsofAmerica’sforefathersagainsttheoppressionof
monarchy.Theequationofthedangerthatcomeswithpowerisparticularlyimportantforthe
fantasticrealm,h owever,becauseoftheotherworldlyorgodlikepowersthatcharacterscan
sometimeseasilyattaininaworldwheretheimpossibleismadefeasible.Insuchcasesof
temptation,extremerestraintmustbeobservedonthepartoftheheroifheistoavoidt he
corruptinglureofimproperlyoruntimelygainedpoweroverotherswhichcanoftenleadtogreat
harmanddestruction.Mostoftenthetypeofpowerthatpresentsthemostdangeristhatwhich
isachieved(orworse,grantedbysomeoutsideforce)immedi atelyorinashortamountoftime
withsomesortofmagicalassociation.Conan’spowerwithhisswordisnotevilordangerous
becauseitrequiredalifetimeofpracticeandneedednoexternalassistance;helearnedthewayof
thebladethroughbattlean dblood.ThepowergrantedbytheRing,stemmingfromtheevil
sorceriesofSauron,isanothermatteraltogether.
Thedangerofinstantaneous,mysticalpowerisvividlydepictedinTolkien’swritings,
centeringaroundthecalloftheRingtoanywhowoul dlisten.ElrondtellsBoromiratthe
Council:“WecannotusetheRulingRing...Theverydesireofitcorruptstheheart”(LOTR285).
Thisthemeisplayedoutthroughouttheentiretale.Manytimesitwouldbeveryconvenientfor
FrodotoslipontheR ingandbecomeinvisible,yetheknowseverytimeheusesSauron’stool,
hefallsfurtherandfurtherunderitscorruptiveinfluence.Theironyofpossessingsucha
weaponyetbeingunabletowieldeventheleastofitspowersisacertitudetheheroesmu stdeal
withthroughoutthecourseoftheiradventures.Some,likeBoromir,failinthatreconciliation.
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Others,likeFaramir,areeventuallymadetoseethetruthandnecessitybehindtherestrictionon
theRing’suse.Andthewisestofcharactersreco gnizethedangeroftheRingfromthevery
outset.Gandalffearseventotouchit,asheknowsthedesiretousetheRingwereitinhis
possessionwouldbemorethanhecouldresist.Frodo,feelingoverwhelmedandinsignificantto
thetaskplacedbefore him,offersGandalftheRingearlyinthetale,evokingthewizard’sheated
protest:
“No!...WiththatpowerIshouldhavepowertoogreatandterrible.Andovermethe
Ringwouldgainapowerstillgreaterandmoredeadly...Donottemptme!ForIdo
notwishtobecomeliketheDarkLordhimself”(LOTR75).
GandalffullycomprehendshislimitationsregardingtheRing,asdoFrodoandSameventually
cometorealizetheperiloftheRingifdonnedforbutasecond.Representingtheultimateinthe
instantaneousgratificationofdangerouspower,theRingisatoolwhoseusecanresultinnaught
butevil.
DespitehisclaimofexcludingTolkien’smaterial,thecentralthemedominating
Donaldson’sseriesisthedangerassociatedwithCovenant’swhitegoldr ing:asimilarityto
Sauron’sRingthatcannotbedenied.Tobefair,Covenant’sringisnotinnatelyevil,asisthe
LOTRRing,nordoesitoriginatefromtheforgeofsomedarklord.Infact,thewildmagic
containedinCovenant’swhitegoldringprove sthenecessaryelementforthedefeatofLord
Foul,inoppositiontotheLOTRRingwhichmustbedestroyedifSauronistobedefeated.
However,thepowercontainedinCovenant’sringis,asthenamesuggests,wildandunabletobe
controlleduntilvery lateinthestory,andeventhenCovenanthasbutatenuousholdoverit.
Additionally,theringisaphysicalmanifestationofthemagicalpowersoftheLandwhichare
partlytoblameforCovenant’srapingofhisfriendLenaearlyinthefirstbook.Bec auseofthis,
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andbecauseCovenantdoesnotunderstandhowtocontrolhismagic,theringremainsasymbol
ofbothhopeanddespair,existingastheforcecapableofdefeatingFoulyetfearedbecauseit
grantsungovernablepowertoitswielder.WereFoul tocapturethering,hecouldeasily
dominatetheworldandbreakfreeofhisimprisonment,ascouldSauronannihilateany
oppositionshouldheregainhisRing.Thus,Covenant’sringservesasamoreintriguingsymbol
thanFrodo’s:notintrinsicallyevil, butrathercapableofbothgoodandevildependingonthe
wielder.Yetbothringsshareinthefactthatwhiletheforcesofgoodmustshowrestraintand
greatcautionintheuseofthering’spower,lesttheybecomecorrupted,evilhasnosuch
restrictionplacedonit,andcanusetheringtoitsfullestdestructivepotential.
Frodo’sofferingoftheRingtoGandalfiscloselymirroredbyCovenant’sattempttopass
offhisringtoSaltheart,whostoutlyrefuses(inthequoteopeningthischapter)form anyofthe
samereasonsGandalfdeclinesthegift.Afurtherexampleofthedangerinpowernotwell
understoodisstrikinglyseenintheLords’insistenceonfirstmasteringthemostelementary
magicofthepastLords,whowerealmostinfinitelymorepow erfulthanthepresentones.Inher
explanationoftheLords’historydirectlyfollowingKevin’sDesecrationoftheLand,Atiaran
tellsCovenant:
“Onethingmoretheyswore -Peace,acalmnessofselftoprotecttheLandfrom
destructiveemotionsliketho sethatmaddenedKevin.Foritwascleartoallgathered
thatpowerisadreadfulthing,andthattheknowledgeofpowerdimstheseeingofthe
wise”( LordFoul’sBane ,104)”.
Withherassertion“powerisadreadfulthing”,Atiaraneffectivelysummarizes perhapsthemost
importantmotifoftheentiretrilogy.
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ThedangerofunjustlygainedpowercanalsobeseentoacertainextentinWOT,though
inalessobviouslyTolkianmannerthanisobservedinDonaldson’swork.Oneofthelargest
perilsinthework ismagicalinorigin,justasinbothLOTRandtheCovenantseries.Rand
possessestheabilitytodrawupon saidinandwielditspower,butwitheachoccurrencehecomes
closerandclosertotheinevitablemadnessawaitingallmenwhoattemptsuchmagic. Later,
whenRandfindsthemagicalsword Callandor andthestillmorepowerfulartifactinRhuidean,
heisreluctanttousethemexceptinthemostextremeemergencies,astheygranthimalmost
god-likepowerswhichheisuncertainhecancontrol.Rand’ sfearofusingtheimmensely
powerful sa’angreal fromRhuideanisevidentinhisreactiontoCadsuane’srevelationthat
Callandor isdangerouslyflawedandthuscannotbeusedsafely:
“Randbarelyheardher.Hehadhopedtouse Callandor again,hopeditw ouldbe
strongenough.Nowonlyonechanceremained,anditterrifiedhim.Heseemedto
hearanotherwoman’svoice,adeadwoman’svoice. Youcouldchallengethe
Creator”( ThePathofDaggers ,540).
Callandor andthe sa’angreal representgravethreatst otheworldnotonlybecauseoftheirvast
destructivecapabilities,butalsobecauseofRand’srelativeinexperiencewielding saidin
comparedtothosewhocreatedandfirstmadeuseofthearcanemagicalobjects.Beyondeven
thedangerofthe sa‘angreal thoughisthegrowingarroganceandviolenceinRandashispower
swells.Hehimselfmayprovethemostdangerousofforcesifsomethingisnotdonetocheckhis
prideandutterconfidenceinhispower,bothmagicallyandmilitaristically.
Oftenintertwi nedorjuxtaposedwiththeinherentdangerofpowerinfantasyfictionisthe
roleofthereluctanthero.Suchacharacterisportrayedasaherowhoissweptupbytheaction
oftheplotandgrudginglydraggedalongratherthanonewhoactivelyseeksadv entureand
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excitement.Conanservesasaperfectexampleofanactivehero,whilereluctantheroesinclude
Frodo,MatandPerrin(Rand’schildhoodfriends)andRichardRahl,justtonameafew.
Becausethesecharactersarealmostforcedintoadventurera therthangoingoutandseeking
glory,thedangerassociatedwiththeacquisitionanduseofpowerissomewhatlessenedthanit
wouldbeforacharacterwhoyearnsforthedistinctionofagreatadventurer.Astheultimate
reluctantheroinWOT,Perrinlo ngsforthesimplelifeofablacksmith,constantlyreminding
everyoneinsightthatheisnotalord.Thus,thereislittledangerofPerrinsuccumbingtothe
lureofpowerandbecomingadangerousandevilforce.Rand,ontheotherhand,hasgrown
overlyconfidentinhisstrongmagicalability,differingsharplyfromhisoncesimilarcompanion.
Throughreluctantheroes,fantasyauthorsareabletoshieldsomeoftheircharactersfromthe
corruptiveinfluenceofpowerand,iftheysowish,comparethem tothedevelopmentofother
characterswhodonotshareintheirhesitanttendencies.
TheperiodoftimeinwhichTolkien,Jordan,Goodkind,andDonaldsonplacetheir
storiesallshareasimilarcharacteristic:aworldindecline,pastthepeakofitsciv ilization.The
ideaofapast‘goldenage’hasbecomequitecommoninthefantasyworld,asweseeinLOTR,
whichtakesplaceduringtheriseofmenandthedissolutionofmagic.Elvesarepassingoverthe
sea,wizardsaredisappearingfromtheworld,th eEntwivesarelost,theRingsofPowerwillsoon
bedestroyed.Inshort,attheendofthetale,muchthatismysticalinMiddleEarthhasbeenlost.
ThehighcivilizationofNumenorislongpast,norwillitevercomeagain.Bothheroesand
villainso fthepastarerememberedasvastlymorepowerfulthancurrentones.EvenSauron
himselfwasasimpleservantofthetrueenemy,Morgoth,inageslongpast.Asimilarsituation
existsinWOT.TheworldinwhichRandandhiscompanionsembarkontheirqu estisplaced
thousandsofyearsafteranearapocalypticeventJordanreferstoas“theBreakingoftheworld”.
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Thehighleveloftechnologyandmagicthatexistedinthatancientcivilizationfarexceedsthe
qualityoflifeobservedinthecultureinwh ichRandhasbeenraised.Humanswereblastedback
intoaprimitivecivilizationbytheBreaking,andareonlyslowlybeginningtorecoverduringthe
timeofRand.Magichasalsosharplydeclinedinthepost -apocalypticworld,asmenwhocan
wield saidin arehatedandfeared,duetotheinevitablemadnessawaitingthem,andtheamount
offemaleAesSedaiisgreatlyreducedinnumbercomparedtobeforetheBreaking.Thequality
andstrengthoftheirmagicisalsolessened.Donaldson’sworldfollowsupon thisthemeaswell.
DescribingthepresentLords,Foulproclaims“theyhavenotmasteredtheseventhpartofdead
Kevin’sLore”( LordFoul’sBane ,34).Inturn,Goodkindremainsloyaltotheideaofmagicas
extremelylesspotentinthetimeofhischarac tersascomparedtothepast,especiallywiththe
continualreferencestothevastwisdomoftheoldwizardsandEmperorJagang’s(themain
antagonist)questtoannihilatemagicfromtheworldinpreparationfortheriseofmankind.
Closelytiedinwitht hisnotionofapastgoldenageistheideathatthehighcivilizations
werebroughttoanendasadirectresultofsometitanicstrugglebetweentheforcesofgoodand
evil,whereverycommonlyastalemateofsortsresultsinwhichevilisdefeatedbuts tillmanages
toextractsomecatastrophictollontheworld.In TheSilmarillion Sauron’sinfluenceisfinally
purgedfromNumenor,butatthepriceofthetotaldestructionoftheAtlantis -likeislandnation,
justashisdefeatattheendofLOTRsignals theendofmuchthatismagicalinMiddleEarth.In
WOTLewsTherinandhiscompanionsaresuccessfulinsealingawaytheDarkOnethousands
ofyearsbeforeRand’sbirth,butBaalzamon’scounterstroketaints saidin,consequentlycausing
theBreakingoft heworld.WhenLordFoulandKevinthemythicalherospoketheRitualof
Desecration,theLandwasdestroyedandallbutaremnantofhumanitysweptaway.AsLord
FoultellsCovenantatthebeginningofhisquest:“ThatfollybroughttheAgeoftheoldLo rdsto
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itsruin!”( LordFoul’sBane, 34).Fromtheseexampleswecanclearlytraceapatternofa
semivictoryovertheDarkLordfigurethatresultsinthedeclineofcivilization.
Thedifferenceinherentinthefantasyworld’snotionofthepreviousg oldenage
comparedtomorestandardtalesisseenintheoddfactthatalthoughevilisdefeatedinthepast,
theworldisstillsomehowlessened.Evil’sdefeatdoesnotnecessarilysignalablossomingof
civilization,butrathersomesortofdecline.In thiswecanseefantasy’sbeliefthatevilisnotso
easilybanishedfromtheworld;evenwhenthephysicalmanifestationofevilisdestroyed,other
formspersistislessobviousappearances.Perhapssuchatrendinthefantasyworldalsoserves
asawa rningagainsttheuseofdrasticforcetocombatevil,foralthoughgoodmayeventually
winwithsuchweapons,theendresultmaybeequallyashorrificasthetriumphofevil.Gandalf
couldeasilyseizetheRingandthrowdownSauron,butsuchanactwou ldleadtoevengreater
evil.
Alsodirectlyrelatedtothedemiseoftheoldcivilizationsisthepassingofthemore
mysticalelementsfromtheworld.TheworldofLOTRfollowingthedefeatofSauronis,as
mentionedabove,muchlessmagical.Men,hobb its,anddwarves(theleastmagicaloftheraces
inMiddleEarth)willthriveinthisnewworld.Suchapatterncanbeseeninotherexamplesof
fantasy.Inthefilm Excalibur,MerlinsharesanintimatescenewithArthurpriortothewizard’s
imprisonmentatthehandsofMorganawherehetellsthemournfulking“itisatimeformenand
theirthings”.Merlin’sspeechisdesignedtoencourageArthurandassurehimthathecan
continuewithouttheaidofhiswizardcompanion,yetonadeeperlevelitsigna lsthepassingof
themagicaloldwaysandtheriseofChristianity.BothJordanandGoodkindfollowthepattern
aswell,slowlyeliminating(orplayingdowntheimportanceof)manyofthemagicalcreatures
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(Trollocs,Fades,nightwisps)whowereoriginal lycentraltotheirstoriesbuthavebecameless
andlessvitalinthelaterinstallmentsintheplaceofhumanprotagonistsandantagonists.
Thepoweroflanguage,orthespokenword,isathemeofvitalimportanceforthefantasy
genre.Perhapsorigina llythoughtofasrequisitetothecastingofmagicalspells,asintheform
ofanincantationorsomesuch,thespokenwordhasprogressedbeyondsuchanequationinto
muchbroaderapplications.ThisisparticularlytrueforTolkien,enamoredashewaso fwords
andtheirorigins,evidentnotonlyinthevastamountofpoetryandsongembellishinghiswork
butinvariousexampleswherecharactersarecautiousorcautionedregardingtheirchoiceof
words.WhilestillinHobbiton,wheremattersareonlybeg inningtoturndarkandmysterious,
GandalfdeclinestoreadthelineswrittenontheOneRingintheiroriginaltongueofMordor,as
iftheveryutteranceofsuchwordscouldbringillfortuneuponthemall.Gildor’sreluctanceto
speakoftheNazgul,ev eninthecompanyofsuchhighandpowerfulelves,isbasedonasimilar
fearofdarkspeech.LaterwhenFrodojokesthatheisbecomingawraithduetohislackoffood,
Stridervehementlyrebukesthehobbit:“Donotspeakofsuchthings!”(LOTR201).T he
“surprisingearnestness”(201)withwhichStriderspeaksistestamenttotheseriousnessofthe
matter.EvenintheseeminglyinvinciblehouseofBombadil,MerryandPippenbegthemaster
todelaytheanswertoFrodo’squestionregardingtheWillowman, towhichBombadil,despite
hisawesomepowers,responds:“Nowisthetimeforresting.Somethingsareilltohearwhen
theworld’sinshadow”(LOTR141).Bombadil’sownpower,however,seemsbasedin(orat
leaststronglyassociatedwith)hissongs,as whenherescuestheflounderinghobbitsfromthe
denofthebarrowwightwithhischeerfulmelody.Thus,whilethewrongwordsarefearedas
harbingersofbadluck,theproperonescandefeatsomeofthemostpowerfulmonstersinMiddle
Earth.
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Themost directconnectionofthepoweroflanguagetoWOTwasalreadycoveredinthe
previouschapterwithourdiscussionregarding‘namingtheDarkOne’,buttheimportanceofthe
spokenwordforDonaldson’swork,manifestedmainlyinSaltheart’slaughter,wasbu ttouched
upon.WhileSaltheartisoriginallypresentedasastalwartcharacterwhoselaughter,servingasa
definingcharacteristicofhisentirerace,isvirtuallyomnipresentnomatterthedarknessofthe
hour,Covenantfindshisgiantfriendmuchchan geduponhisthirdvisittotheLandinthelast
bookofthefirsttrilogy, ThePowerThatPreserves .Unabletopartakeinhisemblematic
laughterasaresultoftheslaughterofhisrace,Saltheartremainssadlylackingincharacteruntil
hisrebirthin themagmabeforeFoul’sCreche,whereheispurgedofhishorror.Madewhole
onceagain,Saltheart’slaughter(atCovenant’srequest)initiatesthesubsequenthumorofthe
ghostlyLords,whohadjustpreviouslybeenurgingCovenanttoslaythedefeatedFo ul:
“Itwasagruesomesoundatfirst;writhinginhisfetters,Foamfollowerspatoutthe
laughasifitwereacurse...ButasFoamfollowerfoughttolaugh,hismuscles
loosened...Soonsomethinglikejoy,somethinglikerealmirth,appearedinhisvoic e
...TheLordsresponded...Theybegantounclenchtheirhate...Theywerenolonger
laughingtoexpresstheiroutrageatLordFoul...theywerelaughingforthepurejoy
oflaughing”( ThePowerThatPreserves ,466 -7).
Itisthisactofgleethatultima telydefeatsFoul,ratherthantheactofhateandvengeancethe
ghostsoftheLordswereinsistingCovenantpartakeinafterhehadFoulathismercy.
RecognizingthepowerintheGiant’slaughterenablesCovenanttodealFoulablowfarmore
potentthan possiblehadheattemptedtokillhimthroughstandardphysicalmeans.Foul’s
defeat,subsequentlyconcludingthefirsttrilogy,isasuperbshowcaseofthepowerofthespoken
word,inthiscaseexceedingeventhepowerofphysicalaction.
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Anextraordi narilycomplextopictotackleinanygenreofliteratureorwalkoflifeisthe
roleoffate.Fantasyprovesnoexception.Likemanyclassicalmyths,theforceknownasfate
sharesaconvolutedrelationshipwithdivineintervention,anditsometimesbec omesextremely
difficulttodifferentiatebetweenthetwo.InHomer’s Iliad,forexample,wearepresentedwitha
ratherunclearcosmichierarchyandareleftuncertainupontheepic’sconclusionastowhetherit
istheimmortalswhodictatefate,orrath erfateitselfwhichmandatesthepathofthegods.
Likewise,theroleoffateissometimesindeterminateinfantasynovels,andtheextenttowhichit
isusedisdependentontheoverallstyleofthework.Somefantasystoriesplaceamuchgreater
emphasisonfateasaforceindependentofthegodsandworkingunderitsownconstraints.
Otherselectimmortalsastheultimateforcerunningtheuniverse,whilestillotherexamplesof
fantasyintertwinethetwoinanelaborateunion.Weshallfirstconside rtheeffectivenessoffate
asarelativelyautonomousforceinvariousexamplesoffantasyandthenproceedtoexplorethe
conceptofdivineintervention,showinghowthetwoforcesdifferandyetoverlapinvarious
circumstances.
Bothfateandtheimmo rtalsplaykeyrolesinTolkien’swork,yetinLOTR,whichis
primarilyconcernedwiththehappeningsofMiddleEarth(therebyexcludinganyactivityofthe
Valarwholivefartothewest),fateseemstooperatelargelyofitsownvolition,withbuthints
andphrasesthatahigherpower(Iluvatar)maybetrulydictatingtheaction.Forthemostpart,
theinfluenceofanybenevolentdeityhasbeenremovedfromtheworldofLOTR,asidefrom
Gandalfwhoismoreproperlyanimmortalservantofthegodsthana deityhimself.Yet,we
cannotcompletelydiscountIluvatar’spossibleinfluenceontheworldhehascreated,however
absenthemayappeartobe.ConsiderGandalf’sexplanationtoFrodoofBilbo’sunlikely
discoveryoftheRing:
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“Behindthattherewassom ethingelseatwork,beyondanydesignoftheRing -maker.
IcanputitnoplainerthanbysayingthatBilbowas meant tofindtheRing,and not by
itsmaker.Inwhichcaseyouwerealso meant tohaveit.Andthatmaybean
encouragingthought”(LOTR69).
Anencouragingthoughtindeed,ifitsuggeststhedesignofIluvatarbehindtheaffairsofthe
Ring.ThefactthatGandalfdeliversthistheoryisespeciallysignificantwhenwerecallthat,asa
servantoftheValar,hemayknowsomethingoftheirmind, orperhapsevencomprehendsome
ofthemusicofIluvatar.However,speakingstrictlyfromtheinformationcontainedinGandalf’s
explanationtoFrodo,itdoesseemthatfateisoperatingonitsownwithoutanydivine
intervention.
Later,inhisconversa tionwithFrodo,theelvenlordGildortellstheyounghobbit:“In
thismeetingtheremaybemorethanchance;butthepurposeisnotcleartome,andIfeartosay
toomuch”(LOTR98).ThesignificanceofthisstatementliesinthetimelyrescueofFrodo and
hiscompanionsbyGildor’speople,justasthehelplesshobbitswereabouttobediscoveredby
theNazgul.Gildorrecognizesthatfatemayhaveplayedaroleinthis,butasheisanelfandnot
anear -deitylikeGandalf,hiscomprehensionofsuchma ttersislimited.Shortlyafter,abitof
prophesycomesfromFrodo’sclosestcompanionSam,speakingofhisroleinthequest:
“Idon’trightlyknowwhatIwant:butIhavesomethingtodobeforetheend,andit
liesahead,notintheShire.Imustsee itthrough,sir,ifyouunderstandme”(LOTR
100).
ProphesymightbethelastthingwewouldexpectofSam,asheisaverysimplecharacter,loyal
withoutquestiontohismasterFrodoandfearlessinthefaceofdangerbutnotnotedforwisdom
orlorebey ondknowledgeofgardeningorcooking.YetSampossessesaslow,deliberatemind
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whichprovesincorruptible.Asaresult,Sam’svisionisuncloudedandheoftenseestheclearest
pathwheneventheWiseareconfounded.Sam’sstrengthliesinhissimplic ityandutter
devotiontoFrodo.YetSamisevenlesssureofthenatureofhisinstinctsthanwasGildor.Asa
hobbit,Samisofcoursenotexpectedtocomprehendprophecyortheworkingsoffateto
anywhereneartheextentthatimportantfolklikeGand alforGildordo.AllSamknowsisthathe
mustcontinueonthequestandstaybyhismaster’sside.Whyheunderstandsthisdoesnot
mattertohim.Heknowshisduty,andthatissufficientforSam.
Fateanddivineinterventionalsoformanintricate patterninDonaldson’swork,yetupon
theconclusionofthefirsttrilogyweareinformedthatwhileCovenantwaschosenbythe
CreatortosavetheLand,hewasnotinanywayforcedtodoso.Nothingissetinstonefor
Covenant;heis“freetodamnEart handLandandTimeandall”ifhesochooses( ThePower
ThatPreserves ,472).ThusfateplaysalesssignificantroleintheCovenantseriesthanin
LOTR,yetstillitsinfluencemakesapowerfulimpactonthework.Byfarthemostvital
manifestationo ffateisCovenant’spersonificationasthereincarnationofBerekHalfhand,the
mythicalherofromthepastwhooriginatedtheEarthpoweruponwhichthepresentLordsnow
depend.ThefactthatCovenant’sleprosyhaseliminatedtwoofthefingersonhisr ighthand,
thusequatinghimwiththeLand’sherooflegend,istoocoincidentalforfatenottohave
intervened.
Contrarily,fateinWOTandthe SwordofTruth seriesplaysavastlymoreimportantrole
thandivineintervention.ThebasicphilosophyofJ ordan’sworldliesbehindtheconceptofthe
WheelofTime.TheWheelsupposedlyweavesthefateofeverycreatureontheearthintoan
incrediblycomplexdesign,calledthePattern,whichdictatesthelivesofalllivingthings,similar
totheancientGr eekconceptionofthethreeFateswhodeterminedestinywiththeirweavingand
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cuttingofthread.AsofthetenthbookoftheWOTseries,wehaveyettoclearlyseeadirect
interventionofanybenevolentdeityintheworldofmen.ItseemsthattheWhee lofTimespins
entirelyonitownwill.Moiraineoftencomments:“TheWheelweavesastheWheelwills”.
Peoplemustacceptthepathlaidoutforthemiftheywishtomakesomethingoftheirlives.The
WheelhasspunoutRandastheDragonReborn,anda ssuchheisdestinedtocombattheDark
OneattheLastBattle.
Amajormanifestationoffateliesinthe
ProphesiesoftheDragon:theancienttextswhich
supposedlyforetellthelifeoftheDragonRebornand
hisbattleagainstShai’tan.Randfrequ entlyrefersto
thesetextsinthelaterbooksoftheseriesinorderto
determinetheproperactionheshouldtake.Thedifficultyliesinthefactthatthetextsareoften
crypticandvague,resultinginmultipleinterpretationsforsinglesentences.I noppositionto
Rand’srelianceonthePropheciesasaguideforhisactions,RichardRahlinGoodkind’sworkis
stronglyopposedtoanyformofprophecy,especiallythatwhichpertainstohim,regardlessof
theimportancemostintheworldplaceonthose whocandecipherprophecy’stwistedtellings.
Richardrejectsprophecyasworthlessorevenharmful,proclaimingthatamanshouldbefreeto
livehisownlifewithoutbeingconstrainedbysomeoutsideforce.Nearthebeginningofbook
six,beforeRichar dsurprisinglycomplieswithavisionhehasexperienced,hereflectsonhis
feelingsregardingprophecy:
“Prophecywasalwaysambiguousandusuallycryptic...Unthinkingadherenceto
aliteralinterpretationofprophecyhadinthepastcausedgreatturmo il...
Prophecy,atleastonthefaceofit,waspredestination;Richardbelievedthatman
SymboloftheDragonReborn
  Fig5.1
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createdhisowndestiny...Richardsimplyignoredwhatprophecysaidanddidas
hebelievedhemust”( FaithoftheFallen ,13).
DespiteRichard’sprotest,fatein theformofprophecyhasproveneverybitasvitalto
Goodkind’sworkasithastoJordan’s.
OneofthemosttellingsimilaritiesbetweenWOTandthe SwordofTruth liesinavery
specificmanifestationofdestinywhichJordandubs “ta’veren”butGoodkin dreferstoas“the
pebbleinthepond”.InWOT,veryrareindividualsaredesignatedas ta’veren.TheOgierLoial
bestdescribestheeffectsofa ta’veren:
“sometimestheWheelbendsalife -thread,orseverallifethreads,insuchaway
thatallthesur roundingthreadsareforcedtoswirlaroundit,andthoseforceother
threads...Thatfirstbendingoftheweb,thatis ta’veren,andthereisnothingyou
candotochangeit,notuntilthePatternitselfchanges”( EyeoftheWorld ,554).
Randandhistwo closestcompanions,PerrinandMat,are ta’veren,andarethusdestinedto
drasticallyaffectthelivesofmanyintheworld.Goodkindplaysdowntheimportanceofthis
idea,largelydroppingitsusageormentionafterthefirstcouplebooksofhisseries ,yetstill
cannotresistitsinclusioninhiswork.InthePalaceofProphets,Richardisoftenreferredtoas
“thepebbleinthepond”:anideasimilarto ta’veren inthatwhileRichardmayexistasonlya
smallrockinavastbodyofwater,hegenerate swavesthatprofoundlyaffecttherestofthe
world.InsuchanimportantmannerdoesfateanddestinyinfluencetheworldsofJordanand
Goodkind.
Theothersideofthecoinisdominatedbydivineintervention:theextenttowhich
immortalsdirectlyint erfereintheworldofmentoshapeitastheywill.Aswiththeconceptof
fate,thepresenceandinfluenceofgodsisvariableinfantasyliterature,yetextremelyrareisa
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workwithabsolutelynomentionofdivineinterventiononsomelevel.Inthep reviouschapterI
mentionhowinmanyfantasies,somesortofCreatorfigureoriginallygivesbirthtotheworld
andthenlargelydisappearsfromthescene,leavingmankindtoitsowndevices.Contrarily,the
Creator’scounterbalance,theDarkLordfigure ,isverymuchpresentintheworld,oftenserving
asthemainantagonist.SuchapatternisfollowedbyTolkienwithIluvatarandSauron,by
DonaldsonwithhisCreatorfigureandLordFoul,byJordanwiththeCreatorandBaalzamon,
andbyGoodkindwitht heCreatorandtheKeeper.Themostimportantconsequenceofleaving
theevildeityintheworldofmenwhileremovinghisantithesisisthatitpitsmortalheroes
againstabeingofvastlysuperiorpower.EvenTolkien’simmortalelvesorGandalfhimself is
nomatchforSauroninaone -on-onebrawl.Butthisisexactlytheauthor’sintention.Because
theDarkLordfigureisinfactagodofincrediblepower,theheroofthetaleisautomatically
transformedintoanunderdog,thusendearinghimselftoth ereader.Asanunderdogstriving
againstseeminglyinsurmountableodds,theheroisfullyabletoshowcasehisheroicqualities.
HadtheherobegunthetalewithpowermatchingtheDarkLordfigure,hisexploitsinthefight
againstevilwouldseemless heroicandthereaderwouldnolongersympathizewithapoor
mortaltryingtosurviveagainstanevilmonster,butwouldratherviewthesituationastwotitans
strugglingforcontrol.Thisistheveryreasonwhymanyauthorsdepicttheirheroesasnaive
countrybumpkinsatthestartoftheirtale.Assuchhumblecharacters,theheroesquicklygain
oursympathyintheirstruggleagainsttheevilgods.
Assuredlythemostprofoundexampleofdivineinterventionisthecreationoftheworld,
almostalways takingplacelongbeforethetimeofthestory.InTolkien’s Silmarillion,he
describesthecreationoftheworldasasortofsongcomposedbyIluvatarandhisheavenly
court,theAinur:
107
“Iluvatarsaidtothem:‘Beholdyourmusic!’Andheshowedthemav ision,giving
tothemsightwherebeforewasonlyhearing;andtheysawanewWorldmade
visiblebeforethem...Iluvatarsaidagain:‘Beholdyourmusic!Thisisyour
minstrelsy;andeachofyoushallfindherein,amidthedesignthatIsetforyou,all
thosethingswhichitmayseemthathehimselfdevisedoradded”(17).
ThemelodyoftheAinurisflawedbytheevilheartofMelkor,mostpowerfulofdeitiesnextto
Iluvatarhimself,anditisforthisreasonthatstrifearisesintheworldcreatedbythat music.
VerysimilartothisisthecreationoftheworldinDonaldson’swork,describedbySaltheart
FoamfollowertoCovenantasagreatRainbowforgedbytheCreator.However,likethemusic
ofIluvatar,theRainbowbecomesflawedasaresultoftheEn emy(LordFoul),who“hadcast
spiteintothemortarofhiscreating”( LordFoul’sBane ,186).Inhiswrathatdiscoveringthe
flaw,theCreatortoretheRainbowtoshreds,unknowinglytrappinghischildren(representedby
starsinthesky)intherealmh ehadcreated.TheEnemy,however,wasalsoconfinedtothe
Land,aswasMelkorforeverboundtotheearthhehadhelpedtocreateandcorrupt.
TheworldnowcompletedbytheCreatorfigure,rarelyifatalldoeshedirectlyinfluence
thehappeningsofh islandforavarietyofreasonsbeyondtheauthor’sintentofforcingmortal
heroestodisplaytheircaliberagainsttheDarkLord.IluvatarassignstheruleoftheEarthtohis
onceheavenlycourt(calledonEarththeValar),onlyinterferinginextreme lyrare
circumstances,suchashisdestructionofNumenor,whichSauronhadcorruptedandencouraged
tomakewarontheValar.BythetimeofLOTR,eventheValarhavedroppedoutofthepicture,
leavingtheinhabitantsofMiddleEarthtofighttheirown battlesagainstSauron.Fordifferent
reasonsentirely,Donaldson’sCreatormakesanappearanceattheendofthefirsttrilogyafterthe
defeatofFoulandexplainshislackofinterference:
108
“No,ThomasCovenant.Iriskedmytrustinyou.Myownhands werebound.I
couldnottouchtheEarthtodefenditwithouttherebyundoingwhatImeantto
preserve.OnlyafreemancouldstandagainstmyEnemy,hopetopreservethe
Earth”( ThePowerthatPreserves, 471).
UnlikeIluvatar,whochoosesnottointerv eneforhisownreasons,Donaldson’sCreatorcannot
interferewithoutdestroyinghiscreation.InJordan’sWOT,theCreatorhasyettomakea
definiteappearance,andthusdivineinterventionplaysamuchlesssignificantrolethanin
TolkienorDonaldson ’swork.
BecausetheCreatorislargelypassiveinthesestories,oftenamortalchampioniselected
ashisrepresentativeonEarthtobattletheevilDarkLord.ThomasCovenantwas,aswehave
seen,chosenbytheCreatortocombatFoul,whowouldhaves urelydominatedtheLandhad
Covenantnotthwartedhisplans.YettheriskinvolvedintheselectionofCovenantisenormous
totheCreator,forthewildmagiccontainedinhiswhitegoldring,whileprovingakey
instrumentinFoul’sdefeat,wouldhavee nabledFoultodestroytheLandandrivaltheCreator
hadtheevilgodcapturedit.Gandalf,toacertainextent,alsoservesasanearthlyrepresentative
ofIluvatar,seenmostclearlyinhisdescriptionofhisvictoryovertheBalrog,afterwhichhe
“strayedoutofthoughtandtime”yet“wassentback -forabrieftime,untilmytaskisdone”
(LOTR,524).WemustassumefromthisinformationthatitisIluvatarwhosendsGandalfback
tocompletehisbattleagainstSauron.However,wemustalsoconside rTolkien’sassertionthat
“thereisno‘embodiment’oftheCreatoranywhereinthisstoryormythology”(Carpenter237).
ThuswecannotequateGandalfwithafigureasstronglyconnectedtotheCreatorasisJesusor
evenRand.Randexistsasapowerfu ldelegateofhisrespectiveCreator,destinedtobattle
Baalzamonandhopefullysealhimbackinhisprison.Rand’slinktotheCreatorisfurther
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strengthenedbyhisconnectiontoLewsTherinasamanwho,liketheCreator,onceconfinedthe
DarkOnefr omtheworldofmen.SomeevenconsiderRandmorethanamortalman,like
MasemathemadProphetwhoferventlyproclaims:“TheblessedLordDragonisnotasother
men...HeistheLightmadeflesh”( ThePathofDaggers ,580).AstheDragonReborn,Rand
mustcontinueinthetraditionoftheCreatorandLewsTherinandcombattheDarkOnedespite
theimprobabilityofprevailingagainstagod.
Differingfromtheworkswehaveexaminedsofar,polytheismreignsintheworldof
Conan,withnooneCreatororD arkLordfigurepresent.Everymanisfreetochoosehisown
god.Conanandhispeople,forinstance,followthegodCrom,lordofthemountainwhogivesa
manlifeandwillbutnothingelse:aharshgodforahardpeople.ThisdoesnotmeanConan
does notbelieveinthegodsofothercountries.Farfromit,Conanisconstantlybattlingagainst
thedemonsanddeitiesofotherreligions,oftentheStygiangodSet.Inthisrespect,thegodsin
Conan’sworldaresimilartothegodsofclassicalantiquity: figuresthatareconstantlystriving
withoneanotherbuttowhom‘goodandevil’aredifficulttermstoattach.
Aninterestingthemeplayedoutinvariouswaysthroughoutfantasyliteratureisthe
afterlife.Tolkien’safterlifeissomewhatreminiscent ofHades.Slainelvesareforeverassigned
tothehallsofMandos,caretakerofthedead.Theultimatefateofmen,however,isleftunclear
inMiddleEarth.Evenmoresimilartotheclassicalconceptionistheafterlifepresentedby
Goodkind.Allsoul saresubjecttotheKeeper,yetthosedeemedworthybytheCreator
(apparently)aredesignated“thegoodspirits”upondeathandresideinaparadisesimilartothe
ElysianfieldsofGreekandRomanmyth.WOTandtheCovenantseriesfavorinsteadtheide a
ofreincarnation,seenintherebirthofRandastheDragonandCovenantasBerekHalfhand.
OthermythicalheroesinWOT,suchasBirgitteorArturHawkwing,shareRand’sfateof
110
continualreincarnation,boundtotheWheel,asitiscalledbyJordan.W hilesomewhatvaguein
depiction,theConanseriesseemstoharkentotheNorseimageoftheafterlife,evidentin
Conan’sreferencetohisdeathinthemovie ConantheBarbarian ,whereheexplainsthatifhe
failstorecitetheLawofSteeltoCromuponh isdeath,thegodwill“laughatmeandcastmeout
ofValhalla”.AcustomaryConanianfarewellontheeveofabattlewouldhavetheCimmerian
savagebiddingafriendto“takeapullontheHellhorn,anyougettherebeforeme”,apparently
referringtot heannouncementofawarriortothelandofthedead.Wecanseethenthatthe
conceptionoftheafterlifeisextremelyvariableindifferentfantasystories,comingfroma
varietyofsources.
Thefinalaspectoftheimmortalworldtobehereconsidered involvestheconceptof
absoluteevil.WeallknowthecommoncharacteristicsoftheDarkLordfigureassociatedwith
evil:cruel,greedy,violentcharacterswhoareinherentlyopposedtotheforcesofgood,
representedbytheheroofthetale.Buthowe vilaretheseDarkLords?Aretheytheultimate
manifestationofmalfeasance?Perhapstheywereoncegoodcharacterswhofellintodepravity.
Ormaybetheyaresimplyextremelypowerfulfigureswitheviltendenciesbutwhoarenot
designedtorepresent supremevice.Aswiththeconceptoftheafterlife,theanswervariesfrom
storytostory.Tothesurpriseofsomewhohavenotread The Silmarillion,Saurondoesnot
representallthatisbadintheworld.Inaletter,Tolkienelucidates:
“Idonotde alinAbsoluteEvil.Idonotthinkthereissuchathing,sincethatisZero.
Idonotthinkany‘rationalbeing’iswhollyevil.Satanfell.InmymythMorgoth
fellbeforeCreationofthephysicalworld.InmystorySauronrepresentsasnearan
approachtowhollyevilwillasispossible”(Carpenter243).
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Sauron,likeSatanintheChristianbelief,wasonceanangel.Heisnotabsolutelyevilin
Tolkien’sstory,onlyveryclose.AlsolikeSatan,howeverpowerfulSauronmayappeartobe,
heisinsig nificantnexttothemightoftheCreator,andthuscannotserveashistrueantithesis.
Inotherfantasies,suchasWOT, SwordofTruth ,andtheCovenantnovels,absoluteevilisvery
muchextant.TheDarkLordsintheseworksarepresentedaseternally evil;theywerenever
childrenoftheCreatoraswasMorgothofIluvatar,butratheralwaysexistedastheEnemy.
AlsounlikeSauronorMorgoth,theyaregivenverynearlyasmuchpowerastheCreator
himself.Tobefair,itdoesseemthatinWOTandth eCovenantseriestheCreatorhasabitofan
advantageovertheDarkLord,asitwashewhoplacedtheEnemyinhisprisoninthefirstplace.
Yetthereisalwaysthedangerthattheseevilfigureswillbreakfreeoftheirjailsandthrowdown
theCreato rinareversaloffortune.SuchapossibilitydoesnotexistinLOTR.Sauroncouldbe
thelordoftheworldshouldherecovertheRing,buthecouldneverchallengeIluvatartheway
FoulcouldrivaltheCreator.
Acommonthemepreviouslyalludedtoinv olvestheriseofasimplecharactertoafigure
ofeithergreatpower(RandorRichard)orgreatimportance(FrodoorCovenant).Referredto
byTolkienas“theennoblement(orsanctification)orthehumble”(Carpenter237),thisisthe
threadthattiest ogethersomanyfantasticprotagonistsandmakesthemsoendearingtothe
reader.Also,becausethecharactersbegintheirtalesinnocentandinexperienced,itleaves
tremendousroomforcharacterdevelopmentastheadventureprogresses.Thisdevelopment can
advanceinanywaytheauthorseesfit.Frodo,forexample,whilesignificantlyalteredbyhis
questtothepointwherehemustleaveMiddleEarthentirely,neverabandonsorbetrayshiskind
andgentlenature.ThedestructionoftheRingisultimat elyachievednotbecauseofanygreat
strengthorwisdomonthepartofFrodo,butasaresultofhismercyinsparingGollum’slife,as
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itistheruinedhobbitwhoistrulyresponsiblefortheRing’sunmaking.Tolkienexplains:“In
thiscasethecause(n otthe‘hero’)wastriumphant,becausebytheexerciseofpity,mercy,and
forgivenessofinjury...disasterwasaverted”(Carpenter252).
DifferingcompletelyfromFrodoisRand,whosedevelopmentintoahard,unforgiving
characterhasbecomeapoint ofgreatconcerninthelaterbooks.Discussingthesituationin
bookeight,theAesSedaiCadsuaneengagestheAielWiseWomanSorilea:
“’Doyoubelieveamanmustbehard?’sheasked...‘Orstrong?’Byhertone,she
leftnodoubtshesawadifference... ‘Mostmenseethetwoasoneandthesame,
CadsuaneMelaidhrin.Strongendures;hardshatters’”( ThePathofDaggers ,279).
OncethetworealizetheyareofthesamemindregardingRand’sfaults,theybecome“boundas
one,toteachRandal’Thorlaughter andtears”( ThePathofDaggers, 280).Whetherthetwo
willsucceedintheirendeavor,whichcouldultimatelybringRandbackfromthebrinkof
madness,isyettobeseen.ComparingRand’shardeningtoFrodo’senduringkindness
emphaticallydisplaysthe differingwaysinwhichtwooriginallysimilarcharactercandevelop,
basedontheeventsintheirlivesandtheverynatureoftheirsouls.
The‘kingindisguise’motifisacommonthemeplayedoutinmanyformsoffiction,
fantasybeingnoexception.M ostfamouslyforthefantasyworldiscertainlyAragorninLOTR
asthetruekingofGondorundertheguiseofatravel -stainedRanger.Hisdirectreflectionin
WOT(aswesawinchapterfour)isLan,Moiraine’sWarderwhoiseventuallyrevealedasking
oflostMalkier.Bothofthesefiguresprobablyowesomeoftheircharactertothe Odyssey,
whenOdysseuskingofIthacareturnstohishomelandarrayedasabeggar.Inatouchingscene,
AthenamomentarilytransformsOdysseusbacktohistrueselfsothat Telemachosmight
recognizehisfather:
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“hischestturnedbrightandclean;sheincreasedhisstrengthandstature.Hisdark
colorcamebacktohimagain,hisjawfirmed,andthebeardthatgrewabouthis
chinturnedblack”(Lattimore174 -6).
Comparethis tothesceneinLOTRwhenthecompanyapproachestheArgonath:enormous
statuesofAragorn’sancestors:
“InthesternsatAragornsonofArathorn,proudanderect...hishoodwascastback,
andhisdarkhairwasblowinginthewind,alightwasinhiseyes :akingreturning
fromexiletohisownland”(LOTR413).
Bothmencastofftheirwearycountenanceuponreturntotheirhomeland.Lan’sviewingofhis
owncountryisquitedifferent,“hisfaceaslackinginemotionasastone”ashesurveystheruins
ofMalkier( EyeoftheWorld ,727).IfLan’sreturnasakingistobeasfullyconsummatedasis
Aragorn’sandthepeopleoftheBorderlandstoonceagainrallybehindMalkier’sbanner,Jordan
hasyettowriteit.
Inourlasttopicforthissectionwewil ltakealookatanabsolutelyintegralpartofthe
fantasyequation:thedifferingsystemsofmagicandthemannerinwhichtheyoperate.The
complexityandtechnicalityofmagicvarieswiththework,rangingfromvagueandobscure(as
inLOTR)toaprec isionverynearlylendingthestoryascificlassification(asinWOT).We
havealreadyseeninchaptertwohowLOTRandWOTexistonoppositeendsofthespectrum
whenconsideringthecomplexityofmagic,butwhataboutsomeoftheothermajorfantasy
works?Wheredotheylieinthisspectrum?Tendingmoretowardsthemysteriousthanthe
explicitisthemagicinDonaldson’swork.TheLandissuffusedwithamultitudeofmagical
forms,manyseeminglydistincttoaparticularspecies.Ur -vilespossessa certainuniquedark
magic,intensifiedbytheirpeculiarbattleformationofthewedge.Equallyparticularisthe
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magicoftheWraithsCovenantencountersduringhisfirsttriptoRevelstone.Boththe
WoodhelvenninandStonedownerspracticetheirownfo rmsofmagic,largelyrevolvingaround
woodandstone.TheLordsofRevelstone,asdefendersoftheLand,worktomasterKevin’s
Lore,theEarthpowerthathascombatedFoulforcenturies.AndstrangestofallisCovenant’s
wildmagic,completelyforeign totheLandandvirtuallyuncontrollablebyCovenanthimself.
NoneofthesesystemsisexplainedbyDonaldson.Weareleftuncertainastohowtheyoperate,
thelimitationsoftheirpower,andtherequirementsforthatmagictowork.
The SwordofTrut hseries,existinginthisrespectasaweakreflectionofWOT,seeksto
emulatethevividlydepictedinteractionof saidinand saidar inJordan’sworkbyreplacingthem
withtheforceGoodkindcalls“Han”.Whilesimilarintheory,Goodkindultimatelyfai ls(or
choosesnot)tocontinuehisparallelingofJordan’smagicbyceasingtofurtherdevelophis
conceptofHanafterthefirstfewbooksoftheseries.Offeringaratheruniqueperspectiveon
theworkingsofmagicarethewritingsofModesitt,whosew orldofRecluseoperatesaroundhis
“order”and“chaos”magic.Turningthecommonmotifofthecolorblackasassociatedwith
evil(the‘Dark’Lordfigure)onitshead,Modesittinsteadassociatesblackwithordermagicand
whitewithchaos.Thus,mosto ftheheroesintheseries,suchasLerrisfrom TheMagicof
Recluse, eventuallybecomewieldersoftheblackordermagic,associatedwithconstructionand
healing,whereasmanyoftheantagonistsarewhitechaosmasters,analogouswithdeathand
destruction.BecauseModesittexertsanenormouseffortinhisexplanationofRecluse’smagic,
hisdesignnearlyrivalsthecomplexityofWOT,whichremainsasprobablythegreatestsystem
ofmagiceverseeninthefantasticworld.
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5.2Styles
Inthesecondsec tionofthischapterwewilltakeaverybrieflookatsomeofthestyles
permeatingfantasyliterature.Whilealmosteveryauthorpartakesinfantasy’sinherentlyrich
imageryandotherworldlyelements,theycandifferenormouslyinotheraspects,thusc reatinga
wonderfularrayofstylesthatcontinuallyrenewandrefreshthegenre.
Animportantstylisticcomponenttoconsiderinanygenreoffictionisthenarrative
differencesbetweenworks.Rarelyinfantasydoweseeafirstpersonperspective,Mod esitt’s
workbeingoneofthefewexceptions.Mostoftenathirdpersonnarratorisemployedasthe
tellerofthetale.Theparticularsofsuchanapproachcanvarygreatly.Tolkienmakesuseofa
thirdpersonomniscientnarrator:astory -tellerwhois notanywhereseeninthetalebutwho
seemstopossessanintimateknowledgeofthetiniestdetails,extendingevenintothecharacters’
mindsinordertoaccuratelydepicttheirthoughtstotheanxiousaudience.Thisisbyfarthe
mostcommonformofnar rativeapproach.Morerecentfantasyauthorshavebuiltupon
Tolkien’smethod,creatingafascinatingformresemblingstreamofconsciousnessthatisableto
alteritsformataccordingtothecharacterinquestion.OfthisformRobertJordanissurelyth e
master.ThelaterbooksoftheWOTseriesmakeextensiveuseofthisstylewithaquality
unrivaledanywhereinthefantasyworld.Jordan’sapproachisnotable:heselectsacharacterat
thebeginningofeachchapterwhothereaderwilluseasacondui ttotheeventstakingplace,
ridinginthebackofthatcharacter’sthoughtsforthedurationofthechapter.Thedictionand
syntaxofthechapteristotallydependentonwhichcharacterthereaderiscurrentlyseeing
through.Achapterthroughtheeye sofRand,forexample,willbefilledwithableak
desperatenessandtheinsaneramblingofLewsTherin,residingasadisembodiedvoiceinside
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Rand’shead.AchaptercourtesyofElayneorNynaevewillmostlikelyconsistoftheirtypical
whiningregardi ngSeaFolkorotherAesSedaiandagenerallymale -unfriendlythoughtprocess.
ViewingachapterwithaForsakenguidewillbeanexceedinglydark,mysterious,andofttimes
gruesomeexperience,supplementedbyunfamiliarwordsfromtheAgeofLegendscom monly
utilizedbytheForsaken.InJordan’swriting,wearenotsimplytoldacharacterisevilbysome
immaterialnarrator.Weareabletoactuallyseetheworldthroughthatcharacter’seyesandhear
histhoughts,determiningforourselvestheextento fthatevil.Infact,theonlytime(inthelater
books)thatatrulyimpartialnarratorisimplementedisduringeithertheepilogueorthefirstfew
paragraphsofchapterone,whereawindblowsfromsomeundeterminedlocationandlatches
ontoacertain character,whowillconsequentlyserveasthereader’sfirstguideofthebook.
TerryGoodkindalsomakesgreatuseofsuchastyle,butlackstheforceandnarrativevariation
withwhichJordaninstillshiswork.
Onthesurface,differingstyleswithin thefantasyfictiongenremayappeartohavelittle
todowiththevideogamingworld.Yetaselectronicgameshavedevelopedovertheyearswith
everimprovinggraphicsandplaycontrol,theunderlyingstoriesbehindadventureandrole -
playinggameshav ealsogrownincreasinglymorecomplexandintricate.Playersarenolonger
satisfiedwithgamesthatappeartohavenorhymeorreasontotheaction;theywantto
understandexactlywhytheyareventuringintoadarkdungeonorbattlingagiganticfrog
monster.Thus,thestyleofthestorywritershasimprovedvastlyfromtheearlydaysofvideo
gaming.Intheold FinalFantasy gametheplayerispresentedwithabackgroundstoryeasily
fittingononepage,yetintherecentlyreleased Warcraft3 thepr eliminaryplotfillsnearlyfifty
pagesoftheinstructionmanual.Sovitalhastheplotbecometothevideogamingindustrythat
somegames,likethe Diabloseries,haveevenspawnedentirebooksbasedontheiroriginal
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story.Suchbooksaredetaileden oughtosurvivecompletelyunconnectedtotheirmothergame
aslegitimateworksoffantasyinthemselves.
Theroleofwomeninanyfictionremainsafavoritetopicofmanyreaders,particularlyin
relationtofantasy,whichisoftencriticizedasano verwhelminglymaledominatedgenre,bothin
writersandreaders(anobservationpossessingacertainvalidityforreasonsthatIwon’tbeginto
discuss).Indeed,oneofthefewcriticismscommonlycitedaboutTolkien’sworkrevolves
aroundtheseeminglyi nsignificantroleheallotstowomen.InHaroldBloom’scollectionof
critiquesonTolkieniscontainedashortpiecebyCatherineStimpson,whoblastsTolkienfor
whatshebelievesisaterribleusageofthefemalecharacter:
“Tolkienisirritatingly,bl andly,traditionallymasculine.Notonlydoeshe
apparentlyplacemorefaithinbattlesthaninpersuasion,buthemakeshiswomen
...themosthackneyedofstereotypes...Mostoftenwomenarejustignored,unless
...anecessarilyfillipfortheplot”( 171).
Fairenough,althoughTolkienwouldassuredlyhavemuchtosayinreply,nodoubtdefending
the‘vital’rolesoffigureslikeGaladrielandEowyn(theyare,infact,lesscrucialthanTolkien
wouldhaveusbelieve).LeSpraguedeCamptakesuptheg auntletindefenseofTolkien,
commentingonhislackonfeminineinclusion:
“Women’sLibnotwithstanding,itisafactthatmenhave,throughouthistory,lived
onanaveragemoreactive,adventurouslivesthanwomen...Itisonlylogicalthat
adventurousfictionshouldreflectthisfact”(242).
Regardlessofwhetherornothewasjustifiedindoingso,itisfairlywellagreeduponthat
Tolkienmakesminimaluseofwomeninhistales.
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Suchatendencyhaschangedradicallyinmoremodernfantasyfictio n.TheAesSedaiin
Jordan’sworkrepresenttheculminationofthisreversal.Thefactthatonlywomenintheworld
ofWOTcansafelywieldtheirmagicwithoutgoingmadgivesthemenormouspoweroverpretty
mucheveryoneintheworld.Evenqueensbowt oAesSedai.TheAmyrlinSeat,astheleaderof
theAesSedai,isrecognizedtheworldoverasthemostpowerfulsinglefigureanywhere;thatis,
ofcourse,untilRandannounceshimselftheDragonReborn,thusturningtheworldonitshead.
AesSedaican (andfrequentlydo)sendservantsfleeingwithbutalookandcanbindthe
strongestmanwithasimpleflowofair,renderinghimcompletelyattheirmercy.The
importanceofwomenislikewisecarriedoverintothe SwordofTruth series,mosttellinglyi n
Richard’swifeKahlanwho,astheMotherConfessor,representsthemostpowerfulpersoninthe
Midlands.AsreflectionsofAesSedai,theSistersofLightalsocarryacertainamountof
prestige,thoughnotnearlyasmuchasAesSedaiduetotheircount erbalanceinthemalewizards
undertheirtutelage.
AsecondcriticismregardingTolkien’sdealingswithwomeniscenteredaroundthe
romancespresentedinLOTR.Comparedtootherfantasies,bothbeforeandafterhis,Tolkienis
ratherprudishinhisdep ictionofmale -femalerelationships.Theonlyrealromances(Aragorn
andArwen,FaramirandEowyn,SamandRosie)aregivenbutpassingattention.Wecertainly
arenotpresentedwithanyofthesexuallygraphicimageryseeninotherfantasies.Inthiso ne
respectdoesGoodkind’sworkfaroutstripJordan’s.Romancesandsexualsituationsaredealt
withmildlyinWOT,existinginmuchgreaterdetailthaninLOTR,butneverapproachingthe
explicitnessseeninthe SwordofTruth ,wherethedescriptionsof RichardandKahlan’ssexlife
oftenseemtobelongmoreproperlyinaromancenovelthanafantasyfiction.The‘crudity’of
theConannovelsinthisregardseemstomethemostsuitedforfantasyadventure:neither
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lackingtheproperattentionduesexual situations(asinLOTR)norsupplyingexcessively
graphicdetails(asin SwordofTruth ).InrelationtoWOT,thebestwaytodescribethe
ConanianmannerofdealingwithwomenwouldbetotakethemannerismsofMat,Rand’s
roguishchildhoodfriendwith aneyefortheladies,andmultiplythemseveralfold.Considerthe
secondchapterof ConantheInvincible ,byRobertJordan.Withinthespaceofeightpages,
Conanrisesfrombedwithatavernwhore,killsthreemeninabarfight,andfinally“settled
downtoseriousdrinking”(26).TrytoimagineAragorninsuchasituation.Impossible?Most
assuredly,andinthiswecanseethevastdifferencebetweenTolkianprudishnessandConanian
debauchery.
Theclear -cutgoodandevilforcesinTolkien’swork existasathirdstylisticapproachon
whichhehasbeenconstantlycriticized,albeitsomewhatunfairly.True,itissimpletorecognize
manyheroesandvillainsinthetale,butwhataboutGollum,thetwistedyetnotwhollyevil
creaturewhoprovesthe savioroftheentirequest?HowaboutBoromir,whoisatheartan
honorablemanyetsuccumbstotheRingandbetrayshiscompanions?Thesecharacters,among
others,throwabitofacurveintothestraightlinebetweengoodandevilthatmanycritics
attempttodrawinTolkien’swork.However,theambiguityofgoodandevilhascertainly
increasedinmorerecentfantasy,presentingreaderswithengagingconundrumssuchasthe
hero/antiheroqualitiesofCovenantorthesimilaritiestobothJesusandSatan manifestinRand’s
character.InthefirstbookofGoodkind’sseries,Richard’sgrandfatherZeddexplainstohis
reluctantgrandsonthenatureofevil,usingDarkenRahl(Richard’sevilfather)asanexample:
“DarkenRahldoesthethingshedoesbecause hethinksthemright,justasyoudo
thethingsyoudobecauseyouthinkthemright.Thetwoofyouaremorethesame
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inthatthanyouthink...Inyoureyesheisevil,buttohiseyes,youaretheone
whoisevil.It’salljustperception”( Wizard’sFi rstRule ,128).
Zedd’sexplanationperfectlyembodiesthisobscuritybetweengoodandevilinmodernfantasy.
UnlikeTolkien,manyofthesemorerecentauthorsmakethereaderdecideontheirownwhich
charactersaretrulyevilandwhichgood,oratleast towhatmagnitudethatgoodorevilextends.
5.3ParallelStoryLines
Inthelastsectionofthischapterarediscussedsomespecificconnectionsbetweenthe
plotofLOTRandvariousmodernfantasies.Theseconnectionsareoftenverybasic,existing as
similarlocationsordevelopmentsintheplotthatareobviouslymodeledafterTolkien’sstory.
InsuchwayscanweseeTolkien’sinfluenceonafundamentallevel,notinsomeancientmotif
orcharactermold,butinveryparticularlyTolkianelements.
Ihavementionedseveraltimesthehumblebeginningsofmanyofthemainheroesinthe
fantasieswehavebeendiscussing,buttheactualsimilaritiesmanifestedinthesebeginningsare
striking,especiallybetweenLOTRandWOT.Frodo,Rand,Richard,and evenCovenant(toa
certainextent)allbegintheirrespectivetalesinasmallfarmingcommunity.Thiscouldbejust
coincidence,butsuchaneventisunlikely.WOTtakestheTolkianparallelthefurthestwith
respecttobeginningsofthetale.Forexa mple,theseeminglyinsignificantfactthatTheTwo
Riversisnotedonlyfortheexcellenttabac(aweedsimilartotobacco)itexports,isjusttoo
similartotheShire,famousforitspipe -weed.AsMerryBrandybucktellsus:“This[pipe -weed]
istheonl yartthatwecancertaintyclaimtobeourowninvention”(LOTR20).Itisunlikely
Jordanwouldpicksuchaparticularagriculturalitemthathishero’ssmallhometownwouldbe
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notedforifhewasnothintingataTolkianinfluence.Alsoverycurious isthefactthatJordan
beginshistalewithagreatfestivalknownasBelTinewithaparticularemphasisonthe
fireworksthatwillbepresent,justasTolkienbeginsLOTRwithBilbo’sbirthday,duringwhich
Gandalfperformssomeofhismagicalfireworks forwhichhehasbecomefamousaroundthe
Shire.Finally,wecanseeagiftfromthefatherfigureinbothtales.JustasBilboleavesthe
RingtoFrodowiththeintentionthatitwillaidhimduringhislife,sodoesTambestowhis
magicswordonRand sothathemaybearmedduringhisquest.
TheearlyplotregardingenemymovementisalsoverysimilarbetweenLOTR,WOTand
SwordofTruth .Inallthreecases,theheroisdrivenfromhisquiethomelandbecauseofa
massivesearchundertakenbytheDark Lordfigure.Sensingthattheheropossessessomething
ofgreatpowerorimportance(FrodohavingtheRing,RandastheDragonReborn,andRichard
astheonlylivingpersonwithaknowledgeoftheBookofCountedShadows),theenemysends
forthhisminio nstosearchforandcapturethesecharacters.Alsosignificantisthatwhenthe
heroesfinallyleavetheirhometownsandaresetintheirquests,itisdecidedthatsuccessliesnot
instrengthornumbers,butratherinsecrecy.Thus,thefellowshipof theRingislimitedtonine,
Rand’soriginalpartyconsistsofeightmembers(Nynaeve’seventualinclusionmakesnine,
mirroringTolkienonceagain),andmuchofRichard’sinitialadventureisundertakenbyhimand
Kahlanalone.Duringtheselectionofth enine,ElrondtellsFrodo:“thenumbersmustbefew,
sinceyourhopeisinspeedandsecrecy.HadIahostofElvesinarmouroftheElderDays,it
wouldavaillittle,savetoarousethepowerofMordor”(LOTR292).Asaresultofsuchscant
numbers,th eheroesselectedaregivenamuchgreateropportunitytodisplaytheirheroictalents
thanifsurroundedbyawholehostofallies.Inthisrespect,thesmallnumberofcompanions
functionsjustasdoesthelackoftheCreatorfiguretocombattheDarkL ord -allowingthe
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mortalheroesthechancetobattleagainstoverwhelmingodds,andinsodoingprovetheir
mettle.
AnimportantlessonlearnedlatebythehobbitsduringthescouringoftheShireisthat
afteranadventureofsuchgrandproportions,it isimpossibletoreturntoone’spreviouslysimple
life.Theworldhasprogressedwhilethehobbitswereaway,andtheyfindtheShiremuch
alteredupontheirreturn.Evenafterthecorruptionhasbeencleansedfromtheirhomeland,
mattersareneverthe sameastheywerebeforetheRingquest,seenmosttellinglyinthedark
paincarriedbyFrodoasaresultoftheMorgulknifewound.Weseethisideaalsocarriedoutin
WOTwhenPerrinreturnstotheTwoRiversinbookfourtodefendhishomelandagains ta
Trollocinvasion.Asmuchashetriestodiscourageit,thetowndrasticallychangesafterPerrin
successfullyleadsthedefense,adoptinghimastheirlordandevenbuildinghimamanorhouse
ofsorts.LikePerrin,whodreamsofbeingjustasimple blacksmithinsteadof‘LordoftheTwo
Rivers’,Richardwantsnothingmorethantoreturntohislifeawoodsguide,ratherthanserveas
LordofD’hara.ButjustasFrodoandPerrindiscover,Richardcannotreverttohispastlifenow
thatheexperienced somuchoftheoutsideworld.Whenhedoesattempttoreenterhisoldlife
inbooksix,heisrejectedbyhistownsmenanddrivenintothemountains,signifyingquite
clearlythathemustaccepthisnewroleinlifewithoutwhimsicallywishingfordaysg oneby.
InadditiontoTheTwoRiversandWestland(Richard’shomeland)resemblingtheShire
incertainaspects,manyotherspecificlocationsinMiddleEartharereflectedinlaterfantasy
works.TheforestofFangorn,homeoftheEnts,iscloselymirro redintheCovenantseriesby
thewoodofMorinmoss.JustasLegolascommentsthatinFangorn“thereiswatchfulness,and
anger”(LOTR512),sodoesLordProthallcautionCovenant:“thepowerofMorinmosscould
crushathousandthousandmenifthetreesw erepainedintowakefulness”( LordFoul’sBane ,
123
346).Bothforestsareplacesofmysteryanddanger,perhapsnotexactlyperilousforatraveler
ofpureintentions,butneitherexactlysafe,asmanyofthetreesholdnoloveforthosethey
considermurder ersoftheirkind.InWOT,theclosestreflectionofFangornisseenintheOgier
stedding, placesofgreatageandenormousgrowthwheretreesareheldinreverence.Thetrees
ina stedding arenotaliveinthewaytheyareinFangornorMorinmoss,yet theOgiercarefor
themwiththesameprotectiveinstinctsthattheEntsdofortheirowntrees.
Geographicallyspeaking,theshapeofthelandinvariousfantasyworksissurprisingly
similar.Generally,theherobeginshisquestinthewesternregion ofthemap;aquietland
usuallycloselyborderedbyalargeseatothewestandmountainsofsomesorttotheimmediate
east.Hisultimatedestinationliesfartotheeast,wheremostoftentheenemy/DarkLordofthe
taleresides(seethemapsatthe endofthischapter).Thisbasiclayoutisseenfirstinthedesign
ofMiddleEarthandconsequentlyservesasamodelforthenearlyidenticalgeographyofthe
worldsofDonaldson,Goodkind,andJordan.Tolkien’sconceptionofthefareastastheseato f
evilandthewesternshoresofthecontinentasthehomeoftheherocanbeseenasjustanother
conceptinhisworkthathasbeensocloselyfollowedbysubsequentauthors.
TheevillandofMordorisreflectedinWOTbyanareaknownasTheBlas tedLandsand
intheLandbyFoul’sCreche.ShortlyafterhiscapturebyFrodoandSam,Gollumdescribes
Mordorwithhisusualeloquence:“Ashes,ashes,anddust,andthirstthereis;andpits,pits,pits,
andOrcs,thousandsofOrcses”(LOTR640).Later ,SamandFrodoareprivilegedtoexperience
Mordorfirsthand:“Betweenthemandthesmokingmountain,andaboutitnorthandsouth,all
seemedruinousanddead,adesertburnedandchoked”(LOTR958).Thesedescriptions(aside
fromtheOrcses)couldbe almostinterchangedwithdescriptionsoftheBlastedLands,thearea
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surroundingShayolGhul,theDarkOne’sprison.LikewiseisFoul’sCrechealandofdeathand
morbidity,reflectingperfectlythedemeanorofitsevilmaster.
OtherlocationsfromLOTR areusedasmodelsforspecificstoppingpointsduringthe
hero’sjourney.Bree,forinstance,servesasthefirst‘bigcity’inwhichthehobbitsrestfrom
theirjourney.InWOT,BreeisrecastasBaerlon,thelargestcollectionofhumanitythatRand
andhisfriendshaveeverseen,yetpalingincomparisontorealcitiessuchasCaemlynorTear,
justasBreeisinsignificantnexttoRivendellorRohan.Evenmoreexplicitistheconnection
betweenMinasTirithandFalDara.InLOTR,MinasTirithstands asthelastvestigeof
humanitybeforethehorrorofMordor,existingasabufferthathasprotectedtheworldfrom
Sauron’smaliciousintentforhundredsofyears.Italsoservesasalastrestingpointformanyof
theheroesinLOTRbeforetheymarcht oMordor.Likewise,FalDara,thecapitalcityof
Shienar,isagreatfortressconstantlyatwarwiththeevilforcesstreamingoutoftheBlasted
Lands.LyingdirectlyonthepathfromTarwin’sGap,FalDaraisthefirstcityencounteredif
travelingou toftheBlastedLands,andthusprotectstherestoftheworldfromBaalzamonand
hisminions.AlsolikeMinasTirith,RandandhispartyuseFalDaraastheirlaststopbefore
theirultimategoal,residingdeepintheBlightwherenocitiesexist.
Afi nalspecificconnectionbetweenLOTRandWOTturnsupinbooktwowhenRand
andhispartyapproachaninnwithanameveryfamiliartoaTolkianaudience.Jordanplayfully
entitlesthechapter“TheNineRings”:consequentlyalsothenameoftheinn.Whe nafantasy -
lovingaudiencehearsthenumber‘nine’directlyfollowedby‘rings’ofcoursetheyaregoingto
beremindedofthenineRingwraiths,theservantofSauronwhoeachpossessaringofpower
andremainperhapsthemostmemorablevillainsinthes tory.Asifthiswerenotenough,Jordan
emphasizesthepointwithRand’snarrationconcerningtheinn:
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“RandswungdownwithasmileandtiedRedtooneofthehitchingpostsoutfront.
‘TheNineRings’hadbeenoneofhisfavoriteadventurestorieswhen hewasaboy;
hesupposeditstillwas”( The GreatHunt ,306).
WiththisslightlymischievousallusionJordanisopenlyproclaimingTolkien’sinfluenceonhis
workforthosewhohadperhapsmissedsomeoftheearlierconnectionbetweenTolkianmotifs
andonesimplementedbyJordan.
Inthischapterwehaveexaminedsomeofthemostimportantarchetypalthemesfor
fantasyliterature,notonlyinthewaystheyhavebeenincontinualusebutalsointhemanner
andextenttowhichtheyhavebeenaltered.Ma nymotifsutilized(orcreated)byTolkienhave
beenpreservedovertheyearsandcarriedoverintorecentfictions,whileothershavebeen
expandeduponormodifieddramatically.Thenextchapterwillconcludeourdiscussionof
archetypalpatterns,where Iwilltacklethesubjectofcommonimagesandsymbolsused
throughoutthehistoryoffantasy.
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Chapter6:SymbolsandImages
“Callandor,hanginghiltdowninmidair,waitingfornohandbutthatofthe DragonReborn.Asitrevolved,it
brokewhatlittlelighttherewasintosplinters,andnowandthenitflaredasifwithalightofitsown.Callinghim.
Waitingforhim.”
- Callandor,theSwordThatIsNotasword,asobservedbyRandal’Thor,theDra gonReborn
Symbolsandimageshaveproventwoofthemostvitalcomponentsofthefantasyrealm,
linkingmodernfantasywithitspredecessorsasfarbackasantiquitywithastrengthatleastequal
tocharacterorthematicconnections.For muchoffantasy,magicalsymbolslieattheveryheart
ofthetale,intimatelymergedwiththecharactersandthemesinsuchamannerthatitwouldbe
impossibletoremoveonefromtheotherwithoutseriousrepercussions.Wherewould TheLord
oftheRing s bewithouttheOneRing,orThomasCovenantwithouthiswhitegoldring?How
aboutArthurwithoutExcaliburorPercevalwithouttheGrail?Zeuswithouthislightningbolts
orHerakleswithouthisclubandlionskin?Perhapsthesestoriesandlegendsc ouldexistwithout
theirdefiningsymbols,buttheirentiremeaningswouldbedrasticallyaltered.TheOneRing
servesnotsimplyasadevicefortheplot,butasthemostexplicitmanifestationofthedanger
associatedwithpower,asseeninourinvestig ationofthemes.Excaliburisnotjustamagic
sword,butinmanystoriesexistsasproofofArthur’sbirthrightandallowshimtosucceedtothe
throne.Suchimages(andthosesubsequentlybasedonthem)areasintegraltotheworkasare
thecharacters whomakeuseofthem.Likecharactersandthemes,manyofthemostpopular
imageshaveenduredoverthecenturiesintheformofmythandlegend,eventuallyfindingtheir
wayintomodernfantasywithmuchoftheiroriginalconnotationintact.Thischapt eris
concernedwithaninvestigationofspecificimagesrecurrentthroughoutfantasyliterature,magic
128
ringsandswordsincludedasthemostsignificant.Becausemagicalsymbolsaboundinthe
fantasyrealm,Ishalltraceonlythepathofaveryfewinth ehopeoffocusinginonthese
selectionsratherthanengaginginavaguediscussionofnumerousimages.
Thesymbolofthemagicringhasbeendesignatedbysomeasoneofthemostprolific
imagesnotonlyinfantasticlegend,butinactualhistoricaleve nts.Magicringsarevitally
importanttotheworksofTolkien,Donaldson,andevenJordan(toanextent),butthehistoryof
theringasasymbolofpowerbeginsthousandsofyearsbeforeLOTRwasevenbegun.Inhis
chapter‘WaroftheRings’,DavidDa ytracestheimportanceoftheringthroughoutthehistory
ofthewesternworld.Citingsometellingexamplesofthepowertheringsymbolheldover
people,DayincludestheuseoftheringtodetermineemperorsofRome,itsassociationwith
sorceryin14t hcenturyEnglandand16thcenturyHolland,anditsmiraculousappearanceata
statedinnerintheRepublicofVeniceasapremonitionofdisasterforthenation.Day’spointis
thatthroughouthistoryringshavebeenheldasmagicalobjectscapableofwi tchcraft,alchemy,
andperhapsmostimportantly,prophecyanddivination.Duetotheprevalenceofsuchbeliefs,
thepowerofringswascarriedoverintothemythsandlegendsofmanycultures,therethriving
asoneofthemostpopularandcommonlyuseds ymbolsamongamyriadofmagicalobjects.
Speakingonthedominanceoftheringsymboloveranyothersingleemblem,Daystates:
“Ifthesesurvivingpaganbeliefsweretoberepresentedbyanysingleimageinthe
waythatChristianityisrepresentedbyth eCross,thereisnodoubtthatthatsingle
imagewasthering”(34).
Thus,justastheCrossisbyfarthemostcharacteristicimageoftheChristianbelief,soisthe
ringthegreatestofallfantasticsymbols.
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Oftenintertwinedwiththeuseofthering inalegendistheso -called‘ringquest’:a
patternofeventsandcharactersrevolvingaroundamagicalringandahero’spursuitofit.Day
liststhesevitalelements,including“themagician,thesmith,thewarrior,thesword,thedwarf,
themaiden,t hetreasure,andthedragon”(27).Theuseofthesefiguresandsymbols,asinthe
VolsungSaga,mightproceedinanabbreviatedversionasthus:amagicalringiscraftedbya
dwarvishsmithandsomehowbecomesthepossessionofafiercedragon.Agreat warrior
wieldingamagicsworddefeatsthedragon,rescuesamaiden,andseizestheringandother
treasurefromthedragon’shordeashisown.Ofcourse,variationsoccurfromtaletotale,but
manysuchlegendssharethesamebasicformat.Asverseda shewasinmedievalandpre -
medievallegend,Tolkien’sringquestinLOTRcontainsvirtuallyeveryelementcommonlyseen
intheringlegendsofEurope.However,asweshallseealittlelateron,theLOTRringquest,
whilesharingallthesameelements, isfundamentallyopposedtoringstoriesofmanycultures.
Inmorerecenttimesmanyrequisitesoftheringquesthavebeendropped.Thewhite
goldringofDonaldson’sstory,whileremainingthecentralimageofthework,isnotpartofthe
typicalring quest.PerhapsDonaldsonviewedthequintessentialringquestelementsastoo
restrictive,wishingrathertoutilizetheringsymbolwithoutadheringtoitscommonassociates.
Heincludesnodragon,nosmithordwarf,notreasure,nosword,andreallyn owarrior(unless
onewishestostretchCovenant’scharacterintoaweakchampion).Theonlytrueelementthat
hassurvivedfromtheoldringqueststoriesistheringitself,andeventhatismoreproperly
basedonthewritingsofTolkien,whochangesth eringfromanobjectactivelysoughtafterby
theherotooneheventurestodisposeof.Thisreversaloftheringintoanevilimageisseenin
Covenant’sringbytheincredibleyetuncontrollablepoweritgrantsthereluctantantihero,as
wellasthep otentialfordisastershouldFoulgainmasteryofthering.
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Daytellsusthat“nopeopleinhistorywereasobsessedwiththepoweroftheringasthe
Vikings”(29).Consequently,noculture’sringtraditionwasasinfluentialonTolkienaswasthe
Vikings’.ItwasintheVikingculturethattheringquestmotifwasbroughttoitsfullest
manifestation.“Virtuallyallsubsequentringquesttalesinmythandfictionaredeeplyindebted
totheNorsemyths”(Day30).ThisholdstrueforTolkien.Heclaim sthathisRingis“ina
certainway‘derNibelungenRing’”(Carpenter306),ortheringoftheNibelungs,butinreality
Tolkien’sRingislargelybasedonDraupnir,themagicalringoftheNorsegodOdin.Draupnir
hasthepowertomagicallycreateeight othergoldenringsofequalweighteveryninedays,thus
givingOdinnotonlycontroloftheNineWorlds,butalsonearlyinfinitewealth(Day42).Many
oftheringsaredispensedbyOdintolessergodsandmortalheroesassignsoffavor,thus
makingOd inasmuchaLordoftheRingsasisSauroninTolkien’swork.Likethedomination
ofSauron’sOneRingoverallotherlesserrings,Draupnirremainsthemasteroverallits
offspring.
WhileDraupnirandtheNorsecultureremainthegreatestcontribut orstoTolkien’swork,
specificallywiththeimageofthering,certainBiblicalconnectionalsoexistinthisrespect.
Indeed,Dayclaimsthatasidefromthephilosophicalcomparisons(involvinggoodandevil,the
creationoftheworld,etc.)“thestrong estlinksbetweenbiblicallegendandTolkien’stalesrelate
tothebeliefinthepowerofrings”(127).Tobackhisclaim,Daycitestheexampleof
Solomon’sring,whichheputsforthasthemostsimilartoTolkien’sRinginanyringlegend
anywherewith itspowertocorruptitsmasterregardlessofhismoralsuperiority.Insuch
exampleswecanclearlyseethatthebeliefinmagicringswasprevalentinamultitudeof
cultures,manyofwhichTolkientookintoaccountwithhisOneRing.
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Tolkien’srevolu tionoftheringquest(alludedtoabove)liesinhisreversedpresentation
oftheRingascomparedtostandardringquests.IfLOTRwereamoretypicalringstory,Sauron
wouldregainhisrightfulRingbyjourneyingintoahellishlandanddefeatingthe thiefwhohad
stolenhisproperty,thusrestoringpeaceandstabilitytotheworld.Obviously,quiteadifferent
situationexistsinLOTR,whereSauronactuallyresidesinahellishregion(Mordor),andhis
regainingoftheRingwouldsignaldestructiona ndchaosfortheworld.Furthermore,the‘thief’
oftheRing(Frodo)doesnotwishtohordehistreasureandexploititspowers,butratherto
dissolvetheRinginthefiresofMt.Doom.Thus,theentireringquestisnottoregainaring,but
ratherto destroyone.
Itispossiblethatwiththisdramaticandextraordinarilypowerfulreversalofthering
questtraditionthathadsurvivedforhundredsofyearsTolkieneffectivelyweakenedthemotifto
thepointthatatrueringquestinmodernfantasyis arareoccurrenceindeed,perhapsevenano
longerexistentone.ThisisseenverywellinDonaldson’swork,whereamagicalringis
certainlypresent,yetglaringlylackingareotherringquestelements.InWOT,magicrings
reallyonlyserveasenhance rsofpower( angreal)withnoneoftheinimitabilityofTolkien’sor
Donaldson’sring.WOTringscanassuredlyprovedangerous,grantingtheirwieldergreat
power,buttheyexistasseparatesymbolsinthemselves,notintertwinedwithothernecessary
elementsasinaclassicringquest.SopotentisTolkien’sdepictionoftheRingthatitfar
outshinestheotheressentialconstituentsofatrueringquestalsocontainedinhiswork.Asa
result,theuseoftheringasasymbolofpoweranddangerhasbee ngreatlypromotedby
subsequentauthors,whileitsassociationwithelementslikedragons,smiths,dwarvesandswords
hasbeenlargelyforgone.Theringitselfremains;theringquesthasbeennearlykilled.
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Closelyrelatedtotheringimageisthean cient
symbolforeternity,oftendepictedasaserpentbiting
itsowntailandthusformingaclosedloop.Theserpent
loopiscalledtheOuroboros,existinginahostof
mythologies:“theBabylonianserpentcalledEa,the
GreekOphion,theHinduSheshna, theChineseNaga,
andtheNorseJormangand”(Day147).Sopowerfully
doesDaybelieveintheconnectionbetweenthe
Ouroborosandtheringthatthecoverofhisbookisadornedwithanillustrationofasnakecoiled
aroundagoldenring,formingadouble circle(seeFig6.6).TheOuroborosisbelievedinmany
mythologiestobeanancientfigurethatencirclestheEarthoruniverse,eventuallycomingback
onitselftobiteitsowntail,thusformingtheboundaryofexistence.Sometimesdepictedasa
simplecircle,asinDay’spresentation,theOuroboroscanalsotakeontheappearanceofafigure
eightlyingonitsside,consequentlythesymbolforinfinity.
TheOuroboros,likethering,hasprovenaninstrumentalsymbolforthefantasticworld.
Differingfromthering,however,themanifestationsoftheOuroborosinmodernfantasyfiction
remainveryclosetoitsmeaninginancienttimes;aserpentbitingitstailisstillmostcommonly
usedasasymbolforeternity,whiletheoriginalelementsofther ingquesthavebeenmostly
dropped.AnobviousrepresentationoftheOuroboroscanbeseenintheserpentringoftheAes
Sedai,symboloftheirsovereigntyandpower.TheGreatSerpentRingisdescribedas“aneven
oldersymbolforeternitythantheWhe elofTime”( EyeoftheWorld ,27)andservesnotonlyas
areminderofthethousandsofyearsofservicetothepeoplebyAesSedai,butasanintimation
totheinsignificanceofeachindividualpersoninthetimelessschemeoftheWheel.Inaddition,
Ouroboros:Serpentbitingowntale
                       Fig6.1
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theWheelitselfisoftendepictedasintertwinedwiththe
sideways-lyingfigureeightOuroboros,representingthe
eternityoftheWheel’sturning.TheOuroborosisa
perfectsymbolforJordan’swork,consideringitscyclical
natureinregardtotimeandre incarnation.
IntheCovenantseries,theOuroborosisusedin
itsearth -encirclingmanifestation,calledtheGreatWormatthe
World’sEnd.DonaldsonreliesheavilyontheOuroborosinthe
secondtrilogyofhisseries,presentingawholenewphilosop hyoftheWormasasortof
slumberingguardianoftheLandwhoseawakeningwillresultinthedestructionoftheworld,
verysimilartotheNorseJormangandwhosearousalisamajorsignofRagnarok.Theinclusion
oftheWorminthesecondseriesonlyle adstoconfusionandcontradictionwiththephilosophy
oftheCreatorandtheRainbowpresentedinthefirsttrilogy,servingasoneofthereasonsthe
secondtrilogyislessimpressive.Donaldson’suseoftheOuroborossymbolisexcellentif
consideredi navacuum,butcomplicationsarisewhentryingtoreconcilethedifferingcreation
storiesoftwotrilogies.LikeDonaldson’susageoftheOuroboros,muchofthevideogaming
worldadherestotheworld -encirclingstyleofthegreatserpent,suchasinth eMidgardscenario
of Civilization2 where Jormangandformsthenorthernandsouthernboundariesofthemap.
TheSunplayedanincrediblyimportantroleinancientmythologies.Many,likethe
Greeks,Romans,Egyptians,andAztecsbelievedthesuntobea deityinitself,offeringsacrifices
andworshiptoitonaregularbasis.Suchbeliefsarenotdifficulttounderstandconsideringits
life-givingqualities.WithoutthewarmthoftheSun,deathreigns,andasissuchcountless
TheWheelofTimeandOuroboros
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culturesadoptedtheSun asadivinesymbol.QuiteadifferentarrangementexistsinLOTRand
TheSilmarillion :
“Amarkeddifferencebetweenthese[Tolkien’s]legendsandmostisthattheSunis
notadivinesymbol,butasecond -bestthing,andthe‘lightoftheSun’(theworld
undertheSun)becomestermsforafallenworld,andadislocatedimperfectimage”
(Carpenter148).
InTolkien’smythology,theSunexistsonlyasapalereflectionofthelightoftheGreatTreein
ValinorthatwascorruptedanddestroyedbyUngoliantthe evilspider.Someofitslightwas
savedereitsdeathandplacedinasphere(theSun)tolighttheworld.Itispossiblethat
Tolkien’smotivationbehindthiswastofurtherdistancehisworkfromanypaganworshipofthe
Sunasadeity,insteadprese ntingtheSunasaconsolationforthelossofthetruelightcreatedby
theimmortalValar.InLOTR,theSunisnotagod,butrathercomesfromGod.
TheSuninWOTexistsasneitheradeityinitselfnorarepresentationofsomedivine
creation.Infa ct,theSunisnotworshippedatallbeyondabasicunderstandingofitsimportance
tolife.Rather,theimportantmanifestationoftheSuninJordan’sworldisseenintheconceptof
light.Likemuchoffantasyfiction,thebattleoflightagainstdark asrepresentationsofgoodand
evilisacentralimageinWOT.ThemotiftakesonanaddeddimensionwithJordan’sconceptof
the‘Light’asstemmingdirectlyfromtheCreatorandsymbolizingultimatepurity.Manytimes
wehearphraseslike“gointheLi ght”or“walkintheLight”asfriendlypartingwords(orinthe
caseoftheWhitecloaks,asternwarning).TheLightexistsasasymbolicrepresentationofthe
Creator’spowerthatcharactersfeelratherthansee.Supposedly,darkfriendsandBlackAjah
AesSedaiswearofftheLightwhentheyproclaimallegiancetoBaalzamon,thusseveringtheir
linktotheCreatorthatisthegifttoeverypersonupontheirbirth.TheLightrepresentsthe
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Creator’smercyandpoweronearth.ItisnottheSunwhichis divineinJordan’sworld,but
insteadaconceptoftenassociatedwithitspower:light.
CertainBiblicalimageshavebeenusedtoanextraordinaryextentinthefantasticworld
inbothadirectandslightlyalteredmanner.Relatingsomewhattothespear thrustintheside
JesussufferedatthehandsoftheRomansoldierLonginusduringhiscrucifixion,themotifofthe
hero’sincurablewoundhasbeenmadeuseofinpastlegendsandperpetuatedintothefantasy
tradition.Arthurianlegendincorporatest heunhealingwoundinmultiplestories,includingthe
FisherKing’sgroininjurywhichisexplicitlytiedintothewoundofChristbytheinclusionof
themysticalspearthatcontinuouslydripsbloodfromitstip(supposedlythebloodofChrist).In
themovie Excalibur Lancelotisfinallyundonenotbyaninjuryfromamortalman,butbythe
mysteriouswoundhesuffersinthesymbolicbattleagainsthimselfashetriestoreconcilehis
loveforGuinevereandhisloyaltytoArthur:anattemptinwhichheut terlyfails.Lancelotbears
thewoundinhissidehisentirelife,finallysuccumbingtodeathinthefinalbattleduringthefall
ofCamelot.InLOTRthenever -healingwoundismanifestedintheMorgulknifethrustFrodo
suffersfromtheNazgul.Elrond partiallyhealsthewound,butitisnevercompletedcured.As
FrodolaysrestinginthehouseofElrondfollowinghistreatment,Gandalfgazesontheyoung
hobbit,detecting“justahintasitwereoftransparency...especiallyaboutthelefthand“(LO TR
239).ThetransparencyrepresentsFrodo’snow -intimateconnectiontotheworldofwraiths,and
heisnotremediedofhispainuntiltheendofthetalewhenheleavesthemortalrealmforthe
shoresofValinor.Donaldsonincludestheunhealedwoundof theheroinhisworkwith
Covenant’sleprosy,yetinterestinglyreversesthedecayprocesswhenCovenantisintheLand:a
testamenttothehealingandrestorativepowersofthatmagicalrealm.ThewoundinWOT
followsinthetraditionoftheFisherKing initsconnectiontoChristwiththehorriblegashin
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Rand’ssidereceivedduringhisbattlewithIshmael.Rand’swoundhasyettobecompletely
healed,anditfrequentlybreaksopenwhenheexertshimself,requiringthedefthandofanAes
Sedaitotemporarilyclosetheinjuryonceagain.
Whydosomanyauthorsfollowthistraditionofthenever -healingwound?Inmost
cases,thewoundservesasaspecificplotdevice.TheFisherKing’sgroininjuryinChretien’s
Perceval existsprimarilysothatPercev alcaninitiallyfailinhisquest(byneglectingtoaskwhat
ailstheking),realizehismistake,andsetouttorectifymatters:symbolicofPerceval’sgrowthas
acharactertowardsfullknighthood.Lancelot’swoundisamanifestationofhisinfidelity to
Arthur(ofwhichheultimatelyrepentsuponhisdeath),whileFrodo’snotonlygrantshima
specialinsightintotheevilofSauron,butalsoservesasadevicetoultimatelydrivehimfrom
MiddleEarthtoalandofpeaceandtranquility.Covenant’sle prosyproveshisonlydefensein
thefinalbattleagainstLordFoul,wherehetellstheevildeity:“I’maleper,Foul.Icanstand
anything”( ThePowerThatPreserves ,461).AsidefromRand’swound,ofwhichitisdifficult
topredictanultimatefate, noticethatineachexamplesomethingbeneficialresultsfromagrave
wound,whetheritbeeventualhealingandrebirth,repentanceandacceptance,orultimatevictory
overevil.JustasJesus’crucifixionisnecessaryforhisresurrectionandascendance intoheaven
(byfarthemostimportanteventsoftheChristianbelief),soarethewoundsofthevariousheroes
mandatoryforsomegreaterpurpose.
FurtherdrawinguponBiblicalimages,Jordanincorporatesthesevensealsonthescroll
ofApocalypseseen in Revelations inhisworkwiththesevensealswhichsupposedlyhold
Baalzamonawayfromtheworldofmen.In Revelations,disastersfromfiretoplagueto
monstersareunleashedupontheearthaseachsuccessivesealisbroken,ultimatelyleadingtothe
destructionoftheearthandthesecondcomingofJesus(JudgmentDay).LiketheBiblicalstory,
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inWOTthesealsontheDarkOne’sprisonhavebeenslowlybreakingandinsodoing
unleashingcatastrophesontheworld,includingmonstersandmutations(d escribedas“bubbles
ofevil”),thereleaseoftheForsaken(possiblyequitablewiththefourhorsemenofthe
Apocalypse),andperhapsmostdevastating,theextendeddroughtthatcausedstarvationand
deathofthousandsbeforedoneawaywithbyacollectio nofAesSedaiandWindfinders.The
differencebetweenthetwolegendsisthatwhileBaalzamonisdefinitivelyimprisonedbythe
sevenseals,Jesusisnotinanywayheldbackfromtheearthbyhisrespectiveseals,usingthem
ratherasdevicestoachieve hisultimatepurposeofthenewJerusalem.AmoresubtleBiblical
symboladoptedbyJordanisseeninhisword“ sa’angreal”,anobjectdesignedtovastlyamplify
themagicalpowerofanyonecapableofwieldingit.ManyArthurianstories,suchasMalory’ s
LeMorteDarthur ,refertotheGrailwithasimilarword,often“sangrail”,“sangreal”,or
“sangraal”.Theconnectionbetweenthetwoimagesisobvious,especiallywhenconsideringthe
incrediblemagicalpowersthatstemfromboth.
Aswe’veseeninsev eralinstances,theworkofJordanhasbeenusedtoanincredible
extentbyGoodkindinhis SwordofTruth series.Theareaofsymbolsandimagesprovesno
exception.PerhapsmostrelevantisGoodkind’sinclusionofthe‘Hadahhan’,collarsusedby
SistersofLighttocontrolandtrainyoungwizardsatthePalaceofProphets.Thecollarsarenot
onlytoolsforinstruction,butcanbeusedtoinflictgreatpainonawizardifsodesiredbythe
Sisterincontrolofhim.TheentireconceptoftheHadahhan isbaseddirectlyonJordan’s
‘a’dam’,asilvercollarconnectedbyaleashtoabraceletwhichisusedbytheSeanchanto
enslaveanywomenwiththemagicalabilitytochannel.Inessence,thetwocollarsareidentical,
bothusedtocontrolwizard -type characters,bothcapableofproducingexcruciatingpain,and
bothunabletoberemovedbyhe/shewhoisleashed.Amoreexplicityetlesssymbolic
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connectionbetweenthetwoauthorsisseeninthetitletoGoodkind’ssecondbook: Stoneof
Tears, obviouslyaresultofthenameJordanbestowsuponthegreatfortressRandconquers
calledTheStoneofTear.
WhydoesGoodkindcontinuallyincludesuchdistinctlyJordianmaterial?Itoftenseems
ratherunnecessary,especiallyininstanceslikethecollarorSt oneofTearthatareinsignificant
elementstothestorywhichcouldbeeasilydroppedormodifiedwithoutanydamagetothe
work.PerhapstheanswerliesinGoodkind’ssimpledesiretoridethewaveofWOT.
ConsideringthewildpopularityofJordan’swo rkatthepresent,Goodkindmayintentionally
incorporatematerialthataudienceswillassuredlyrecognizeasJordan’sinanattemptto
ingratiatehimselftotheWOT -lovingreadersoftoday.
TheNorselegendofYggdrasil,likethe
Ouroborosandring,is asymbolthathasremained
popularinfantasyfiction.Yggdrasilisthegreat
treeofNorsemyththatsupportstheNineWorlds.
Sohugeisthistreethatitstopstretchesallthe
waytoAsgardwhileitsrootspenetratedeepinto
Hel.Inmodernfantasy ,thename‘Yggdrasil’has
beendropped,butthesymbolofanenormoustree
uponwhichtheworlddependshasthrived.Inthe
secondCovenantnovelswearepresentedwiththe
OneTreethatCovenantdescendsinhisquestto
reachtheGreatWorm.TheOneTr eeisanobviousreflectionofYggdrasil,bothservingas
enormousstructureswhichsupporttheworld.AswiththeGreatWorm,theconceptoftheOne
Yggdrasilgrowingfromthecosmicmountain
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Treeissomewhatcontradictorywith(orattheleast,askewto)theworldphilosophyDonaldson
portraysi nhisfirsttrilogy.ItisalmostasifCovenantisthrustintoanentirelydifferentworld
withatotallyforeignsetofrulesandlegendsinthesecondseriesofbooks.Goodkindalso
includesthegreattreeimageinhiswork,butinaslightlyaltered formthathasyettobefully
developed.Inthelatestbookofhisseriesisintroducedthe“PillarsofCreation”:greatcolumns
ofstonedeepintheOldWorldthatreachintotheheavensandbelowtheearth.Daydescribes
Yggdrasilas“apillartosuppo rttheseworlds”(39),andinthisrespectweseeitssimilarityto
Goodkind’spillars,astheirmainfunctionisthepreservationofthelivingrealm.Shouldthe
pillarsbedestroyed,itisrumoredtheKeeperoftheDeadwouldbefreetowreckhisevili nthe
worldofmen.Thegreattreeimagealsothrivesinthegamingworld,suchasin TheLegendof
Zelda:OcarinaofTime ,wherethedeathoftheGreatDekuTreeisagrievousblowtotheworld,
orin TheSecretofMana ,wheretheManaTreeservesasthe guardianofmagicanditsdeath
forcesyou(asthehero)todefendtheworldfromtheevilthreateningmagic’sexistence.
Ourlastexample,themagicsword,iswithoutadoubtoneofthemostsignificantand
widespreadimagesintheentirehistoryoffan tasticlegends.Alongwithrings,swordsdomore
thananyothersymboltodrawtogethermythsandstoriesfromthepastwiththosefrommore
moderntimes.Existingasthemostcommonweaponofanyepicorfantastichero,swordsare
oftenmagicalandposs essingofincrediblepowerthatsetsthemapartfromotherweapons.The
listofmagicswordsthroughoutliteraryhistoryisextensive,butweshallselectafewofthemost
significanttothemodernfantasynovel.
Historically,theriseoftheswordast hemostnobleandeffectiveofallbattlefield
weapons(inEurope)occurredintheMiddleAges.Previously,awarrior’schoiceofweapon
wasrathervaried.In TheIliad thejavelinisconsideredatruewarrior’sprimaryweapon,andit
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isonlywhentheja velinhasbeencastthattheswordwillbedrawnasabackupweapon.Of
course,betweenantiquityandmedievaltimesswordswerefavoredbymanyfightersofboth
actualandfictionalexistence,butitwasreallynotuntiltheriseofchivalrythattheswo rd
becameassociatedwithjusticeandrighteousness.Forachivalricknight,theswordwasa
symbolthatdefinedhimandseparatedhimfromthebarbarianhordes,manyofwhompreferred
clubs,maces,oraxesinbattle.EdwartOakeshott,amedievalhistori anwhomadeastudyof
suchweapons,commentsontheroleofthesword:“Veryefficientasaweaponifused
properly,itwasalsosymbolicofallthehighidealsandaspirationsofchivalry.Itwas,asit
were,abadgeofrank”(88).Thedesignofthe sworditselfisassociatedwiththecrossonwhich
JesusChristwascrucified,thereasonknightsoftenheldtheirswordupsidedownatformal
ceremonies.Suchacustomclearlyshowstheconnectionbetweenknightsandthechurch,asthe
knightwasnotju stapowerfulwarrior,butachampionofChristianity.Afullyarmedknighton
ahorsewouldmostoftenchoosethelongswordashisweaponwhenenteringathickmelee.
Withsuchaninstrument,hecouldeasilyreachanenemyonhorseorfoot.Aknightw ho
preferredrathertofightonhisowntwofeetmostcommonlymadeuseofthebroadswordorthe
two- handedsword.Whiletheseweaponsmightbethoughtofasclumsyandunwieldy,in
comparisontootherweaponsusedduringbattles,suchasthepolehammer orbattleax,they
wereactuallyquitelightandnimble.Asaresultoftheglorificationoftheswordastheweapon
ofarighteouswarrior,aswellasitsoverallversatilityandeffectivenessinbattle,thesword
becamebyfarthemostcommonweaponuti lizedinfantastictales,especiallyinthehandsofa
noblehero.
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Examplesofmagicswordsabound.Undoubtedlythemost
famousswordinanylegendisExcalibur,themagicalswordofKing
Arthurwhich,inmanytales,hedrawsfromastoneandproclaims
himselfkingoftheBritons.AlsocommonlyreferredtoasCaliburn,the
swordofArthurhasproventhebasisformoremagicswordsinmodern
fantasythanprobablyallotherlegendaryswordscombined.Inthe
worldofNorsemythology,themostfamousswor dissurelyGram,the
magicalweaponofOdin.Odin’sthrustingofGramintothetreeofthe
VolsunghallprovesthekeyeventfortheriseofSigmund,ashedeclares
himselfagreatwarriorastheonlymanwhocanremovetheswordfrom
thetree.Itisve rypossiblethatthismotifofdrawingaweapontoproveoneself
seenintheVolsungSagaprovedinfluentialontheformationofArthur’sremoval
ofExcalibur.Lookingevenfurtherback,however,weseethesamemotifin TheOdyssey ,where
Odysseus,disgu isedasabeggar,istheonlymaninhishallcapableofstringinghismightybow,
thusprovinghimselfthemasterofthehouse.FollowingintheVolsungtraditionisthemedieval
Germanepicof TheNibelungenlied ,wheretheheroSiegfried’smagicswordB almungproves
instrumentalintheslayingofanevildragonwhosebloodconsequentlygrantsSiegfriedvirtually
invincibility.BothGramandBalmung,amongmanyotherlegendarysword,makefrequent
appearancesinadventureorrole -playingvideogamessuch as Ogre Battle 3:atestamenttothe
influenceoffantasybeyondtherealmofliterature.Inmodernfantasy,Gandalf’sGlamdringand
Frodo’sStingcometomindastwoofthemostfamousmagicswords.Alsovitaltotheworkings
ofLOTRisAragorn’slegend aryswordNarsil,theswordofhisancestorswhichcuttheRingoff
Sauron’shandthousandsofyearsbeforeAragorn’stime.WhenAragornreforgeshissword,
Excalibur
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renamingitAnduril,the‘flameofthewest’,itsymbolizesanincrediblyvitalsteptowardshis
consummationaskingofGondor.
Asmentionedabove,Excaliburservesasthearchetypal
swordformanyoftheweaponswieldedbymodernfantasyheroes.
Inthegame TheSecretofMana theherobeginshisquestbypulling
amysteriousswordoutofastonein ariver.Later,helearnsthathis
newfoundweaponisactuallytheManaSword,andthatnoonebut
theManaKnightcouldhavepossiblypulleditfree.Thesimilarities
toExcaliburareobvious.RichardRahl’sSwordofTruthisa
reflectionof ExcaliburnotbecauseRichardremovesitfromany
stoneorsomesuch,butratherbecausetheswordcanonlybewielded
bythe‘SeekerofTruth’,atitlebestoweduponapersonbyawise
wizardwiththeabilitytoperceivetrueSeekers.JustasExcalibur
defines Arthurasking,sodoesRichard’sswordproclaimhimthe
Seeker,afigureatleastasprominentasakinginthattheSeekeris
subjecttonolawbuthisown.TheSwordofTruthalsoresemblesExcaliburinitsmagical
propertiesthatmakeitfarsuperior toanyothersword.Inthemovie Excalibur,Arthurcalls
uponhissword’sinherentotherworldlypowertodefeatLancelotintheirfirstencounter,slicing
throughLancelot’sweaponwitheasetostrikehimontheshoulder,justasdoesRichard
constantlyp revailinbattlebecauseoftheunstoppableforceoftheSwordofTruth.
ThemostimportantmanifestationofExcaliburinmodernfantasy,however,lies
inRand’smagicsword Callandor.Withoutevenknowinganythingatallabouttheswordone
canseethe semblancetoArthur’sswordinthecloseproximityofthename‘ Callandor’to
TheSwordofTruth
       Fig6.5
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‘Caliburn’.Thesimilaritiesgofarbeyondnames,however. Callandor isanancientswordthat
hasresidedinthelandofTearforcountlessyears.LikeExcalibur,noonecand raw Callandor
(oreventouchit!)butthe‘chosenone’,inthiscase,theDragonReborn.Shouldamandraw
Callandor,itwouldprovetotheworldhistrueidentityastheDragon.Rand,ofcourse,finally
draws Callandor inbookthreeandinsodoing,con quersTearandproclaimshimselftheLord
Dragon. Callandor canfunctionlikeanormalswordifneedbe,yetlikeExcaliburitstruepower
liesinitsmagicalproperties.Inafinalsubtleconnection,thebuildinginwhich Callandor
resides,waitingfor theDragonReborn,isdubbed‘TheStone’.Thus,whenRandgrasps
Callandor beforeallthenoblesofTearheiseffectivelydrawing‘thesword’from‘thestone’.
Rand’sassociationwith Callandor servesashismostimportantlinktotheArthurfigure.
Justasarchetypalcharactersandthemeswithinafantasticcontexthaveevolvedover
time,sohaveimagesandsymbolsvariedfromtheiroriginalform.Yetinmanyofthesepatterns,
thecoreofwhattheyrepresentismaintained,thuspreservingthelinkto thepastthatissovital
tofantasyfiction.Largelybecauseofthisincorporationofpriorformsandrelianceonthemyths
andtalesofold,fantasyremainsamongthemosthistoricallyconsciousandinclusive(ina
literarysense)ofallmoderngenres. Despiteitsloyaltytoitsroots,however,fantasyis
continuallymovingforwardinnewandexcitingways.Itdoesnotremainstagnantasjusta
continualrepetitionofoldstories.Thebestfantasyauthorswillpickandchoosecertain
elementsfromthe pastandincorporatethemintotheirownoriginalideastoformablendof
innovativefantasy.RobertJordanmayborrowheavilyfromtheArthuriantraditionandfromthe
worksofJRRTolkien,butthevastmajorityofhismaterialisundeniablyhisown. Thus,his
storyisnotrepetition,butratheranewlegendwithfamiliarelements.Thefieldoffantasyhas
nearinfiniteroomfordevelopment,alongwithavirtuallyinexhaustiblesourceofmaterialfrom
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whichtodraw:thecollectivemythsofmankindove rthousandsofyears.Fantasyhasbecomea
moderndaysystemofmythology;notamythologythatanyonebelievesin,butonethat
representsstoriesfromculturestheworldover.Theelfandthedwarf,goodversusevilandthe
natureofGod,magicswords andrings:modernfantasyusesthemall,preservingthetalesofthe
pastwhileaddingitsowncontributiontothelegacyoffantasticlegendsfromwhichfuture
generationswillnodoubtbasetheirownstoriesandsoenrichthefantasytradition.
OuroborosandRingintertwined
    Fig6.6
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Conclusion:InDefenseofFantasy
“Oneispuzzledtoknowwhytheauthorshouldhavesupposedhewaswritingforadults...exceptwhenheisbeing
pedanticandalsoboringtheadultreader,thereislittlein TheLordoftheRings overtheheadofaseven -year-old
child.Itisessentiallyachildren’sbook -achildren’sbookwhichhassomehowgottenoutofhand,since,insteadof
directingitatthe“juvenile”market,theauthorhasindulgedhimselfindevelopingafantasyforits ownsake.”
-EdmundWilson,writingfor TheNation ,attackingTolkienandLOTR
WhilegoingthroughthepreliminarystagesofthispaperIwasrequiredtopresentmy
topicforevaluationandapproval.Atsuchanearlypoint,Ihaddecidedlittleregard ingthe
specificsofthesubject.Consequently,allIcouldtelltheprofessorwasthatIwasplanningto
writeonfantasyliterature,withaspecialemphasisonJRRTolkienasacentralfiguretothe
discussion.Theprofessorlookedatmeforawhilean dfinallygrudginglyapprovedmytopic,
commentingthatitwouldbeacceptableforaseniorthesis.Iwastheninformed,however,thatI
wouldbeill -advisedtoattemptasimilarendeavorifIeverintendedtowriteathesisfora
master’sdegreeorPh.D. Curioustohearherreasoning,Iinquiredwhymytopicwouldbe
consideredunworthyofamorescholarlypaper.Herresponse,thoughsomewhatpainful,was
nottotallyunexpected.Tolkien,Iwasmatter -of-factlytold,wasnotrespectableenoughan
authorforahigherlevelthesis.Asifthatwasn’tbadenough,shethenwentontociteamore
‘proper’author,oneofwhom(coincidentally)Ihaveneverbeenahugefan:VirginiaWoolf.
Asmuchasittroublesfantasyreaders,suchanattitudeisnotuncommon amongcritics
andthehighlyeducated.Fantasyfictionisconstantlyputdownasaninferiorformofliterature,
toocrudeandcrassforworthwhilestudyorevenconsideration.Eveninlightoftheabundant
manifestationsoffantasyinmodernsocietyth atwehaveexploredthroughoutthecourseofthis
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discussion,therealmofthefantasticisstilltoooftendelegatedtothedepthsofliterature.The
nowinfamouscriticEdmundWilsontookeveryopportunityhehadtodecryTolkien,describing
LOTRas“ju veniletrash”and“balderdash”(Shippey307).Acriticforthe LondonObserver
expressedhisviewinaccordancewithWilsonthatLOTRwas“sheerescapistliterature...dull,
ill-writtenandwhimsical”andbelievedthewholecrazestartedbythebookwould soonpassinto
“mercifuloblivion”(Shippey306).
Howcanthisbewhenweknowthatfantasyhasanincrediblyrichbackground,reaching
backallthewaytoantiquity?Howcananyone,especiallytheeducated,denythespectacular
influencefantasyhason modernsociety?Sadly,theanswerrevealsitself:alltooeasily.
Intellectualsnobberycondemningfantasyas“overvalued,escapist,useless,false”(Sammsons4)
existsatmanylevelsofeducation.ConsiderthecourseselectionofanEnglishdepartment at
anycollegeinAmerica.ClassesstudyingAmericanandBritishfictionabound.Studiesof
Shakespeare,thepostmodernmovement,orfeministliteraturecanbefoundalmosteverywhere.
OnecouldtakeanentiresemesteronVirginiaWoolfifsodesired, thoughIwouldnotcareto
engageinsuchanundertakingmyself.Fewandfarbetweenaretheschools,however,thatwill
offeraclassdealingwithafantasyauthor;not,anyway,fantasyasweknowittoday.Degrees
areofferedinalmostanyareaoflite rature,rangingfromthemainstreamstudiesofEnglishor
AmericanliteraturetomoreobscureareaslikeTeutonicorClassicalstudies.Yetwherecanwe
looktobecomecertifiedinthestrangeanddarkcornerofliteraturethatisfantasy?
Fantasyisals odenieditsdueinotheraspectsofsociety.Almostcountlessarethetimes
categorieslike‘classicalmythology’or‘Americanpoets’haveappearedon Jeopardy,yethow
oftendowesee‘fantasyliterature’popupontheboard?Forthatmatter,wouldvie wersevenbe
awarewhatfantasyliteraturereferredto?Suchisthenatureoffantasyasarelativelynewgenre
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ontheliteraryscenedespiteitspopularityintherealmofliteratureandfilm.Unlessoneis
specificallyacquaintedwithfantasticworks, itishighlyprobablethatconfusionexistsoverthe
verynatureoffantasyasawhole.Peoplemaylove Willow or StarWars withoutknowingthe
nameofthegenrefromwhichitoriginates.SeveraltimesIhavetalkedtoindividualswho
thoughtIwaswriti ngathesisontrashyromancesnovelsassoonastheword‘fantasy’leftmy
mouth.Formanysuch,thetwomaybealmostequivalentintermsofaworth.
Tolkienmaybe,onoccasion,theonlyauthortoescapethisprejudice,aseventhose
opposedtofantas yareforcedtorecognizetheimpact,ifnotquality,ofLOTR.Tolkien’s
credentialsandeducationmakehimtooimpressivetodismissasmerelyjustanotherworthless
escapistauthorfleeingfromreality.Unfortunately,duetothegreatlengthofLOTRan dthetime
thatmustbeinvestedinordertoextractthemostpleasurablereadingexperience, TheHobbit is
oftenchosenastheonefantasyfictionthathighschool,ormorecommonly,middleschool
teacherswill‘lower’themselvestoteachintheirclassro oms.Isupposethisisbetterthanno
fantasyatall,butitmaygivestudentswhohaveneverengagedinafantasticaltextasensethat
allfantasyistoochildishforthemtopursueintheirleisurereading.
Fromwheredoesthisaversiontofantasyamo ngtheeducatedoriginate?Whydoesthe
beliefthatfantasyisinferiortomorestandardformsofliteraturepersevere?Theanswersto
thesequestionsarenumerousandvariable,accordingtothesourceconsulted,butseveralgeneral
beliefsseemtohead thelist.Forsomethediscriminationarisesfromwhattheyviewasthe
rathercrude,bluntdictionandviolentimagerywhichcomprisesmanyfantasyworks,especially
swordandsorcerystoriesliketheConanseries.Forrefinedtastesmorefamiliarwith acarefully
wordedFrostpoemorthecomplexstorylineofaFaulknernovel,thesheerviolenceandattimes
bawdyimageryofsomefantasiesmightcomeoffasdreadfullyoffensive.Firstly,suchan
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observationisnotnecessarilytrue.LOTRandWOTareman ythings,noneofwhichiscrudeor
simplistic,especiallyintheirdictionorimagery.Eventheswordandsorceryfantasies(thought
ofaslessadmirablethanthe‘high’fantasyofLOTR)oftencontainbeautifullywordedimagery
intertwinedwiththedeath andviolencethatareinherenttothestyle.Yetevenso,whyshould
theviolenceorvulgarityofsomefantasiesbecondemnedwhileitispraised(oratleastaccepted)
inothergenresofliterature?ManyofShakespeare’splaysareloadedwithcoarseima gery,and
workslike TitusAndronicus and Hamlet endinvirtualbloodbathsofbrutality.Theplaysof
Aristophanesarereliantuponsimplesexualinnuendosandtoilethumor.Yetdoweswearoff
thesepoetsbecausetheypartakeinless -than-properstyles? Doestheirvulgarityinsomeway
lessenthequalityoftheirwork?Granted,cruditycansometimesindicateignoranceor
incompetence,butnoworkshouldbeautomaticallycondemnedassuchwithoutafairanalysis.
Intherealmoffantasy,toooftenauth orsareputdownassimplisticandvulgar,evenwhensuch
allegationsareclearlyuntrue.
Ratherthanexistingasagenreofcrassstyle,fantasystandsattheapexofmodern
literatureinthevarietyandqualityofitsimagery.Inorderforastoryplace doutsideofrealityto
besuccessful,itmustrelyheavilyontheproperimagerytopositionthereaderinsidetherealm
createdbytheauthor.Weallknowwhattoexpectwhenanauthorreferstocommonimageslike
ahorseorstable,butwhatexactlyis anOrc,andwhatdoesthetowerofBaradDurreallylook
like?Itispreciselybecauseofthesetotallyunfamiliarelementsthatfantasyauthorsmustbe
incrediblycarefulinthechoiceofimagerytheyselect,forotherwisethereadercanbeleft
confusedoruncertainregardingacreaturetheyhaveneverheardof.Tosaythatfantasyimagery
issimplisticallyviolent(asinaConanbook)orchildishlycute(asin TheHobbit )issimply
untrue.Skilledfantasyauthorscanswitchfrombeautifuldescriptions ofsoaringtowersand
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sparklingwhitespirestoabloodysceneofagrislymeleewithease,endowingeachdescription
withtheproperimageryanddiction.Suchversatilityisadmirableinanauthorandshouldnotbe
overlooked.
Manyfantasyauthors,esp eciallyTolkien(aswehaveseen),borrowheavilyfromthe
NorseandCeltictraditionsfortheirmaterial.Forsomecritics,whoareundoubtedlyverymuch
morefamiliarwiththeBiblicalorclassicalmythsoftheancientGreeksandRomans,such
northernm ythologyislessrespectableconsideringthe‘barbaric’peoplefromwhichit
originates.WhileitistruethatVikingsdidnotproducetheliterature,philosophy,orartofthe
Greeks,thisdoesnotsignifyalackofmeritinthestoriestoldamongtheir peoples.Theyareno
lesscrediblethanclassicaltales:notbarbaricandcrude,butfascinatingstoriesthatrepresenta
cultureofrichmythologicaltradition.Yetsadly,whilethemajorityofcollegestudentshave
encounteredtheworksofHomeratleas tonce(ormore)duringtheireducation,itisfarless
likelythattheyhavestudiedtheVolsungSagaorareversedintheclassicArthurianlegends.
Thenorthernmythologiesareoftenlookeddownuponasinferiortotheclassicaltradition(orat
least,lesssignificanttothewesternworld)andthus,throughitsconnectiontotheNorse,Welsh,
andCeltictales,fantasyisalsopassedoverinfavorofmoremainstreamliterature.
Othersmaydisparagefantasyduetoitsverynatureofastorysetoutside ofreality.They
dislikethetamperingofthe‘realworld’withwhichfantasyauthorsmustengageinorderto
createtheirtale.Somemaybelievethistamperingresultsfromalackofskillontheauthor’s
part,thathemustmakeuphisownworldforthe storytowork,insteadofsettingitintheone
thatalreadyexists.Criticscanviewfantasyassimplyaflightfromrealitywithnorealmeaning
ordepthbehindit.Tolkientellsusin“OnFairy -Stories”thatsuchpeopleareconfusing“the
Escapeoft hePrisonerwiththeFlightoftheDeserter”( TheTolkienReader 79).“Whyshoulda
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manbescorned”,Tolkienmuses,“if,findinghimselfinaprison,hetriestogetoutandgo
home?”( TheTolkienReader 79).Justbecauseamanmayreadastorytoescape hiseveryday
lifeandtraveltosomefaroffworldofimaginationdoesnotmeanheisdebasinghimselfwitha
pieceoffantasticaltrash,unworthyofamoreseriousreading.Inthiswecanseeoneofthe
beautiesofthegreatfantasyworkscomingfromau thorslikeTolkienandJordan.Ifsodesired,
suchstoriescanbereadforpurepleasureandescapetoalandofwonder.Yettheyalsopossess
theabilitytobereadonadeeperlevelinasearchforamyriadoftopics(asIhaveattemptedin
thispaper) ,whetheritbearchetypalpatterns,reallifeallegory,orphilosophicalrhetoric.Suchis
themultifacetednatureoffantasy,thatitcanreadonwhateverlevelthereaderdesiresandstill
producepleasurableresults.
Finally,toooftenadultsbelieve fantasyliteratureismoresuitedforchildrenthanfor
themselves.Unfamiliarwithmodernfantasyfiction,theyviewallfantasyasthefairytalesthey
heardgrowingup:storiesoffrogschangingintoprinces,pigshidingfromblusteringwolvesin
housesofvaryingconstruction,andofgianteggsfallingoffwallstobesmashedintoathousand
pieces,muchtothedismayoftheking’smen.Thus,sincethesestoriescontainfantastical
elements(talkinganimals,mythicalcreatures,etc.)andtheyhavebe endelegatedtochildrenby
society,thenlogicallytherestoffantasymustbesuitedonlyforchildrenaswell.Becauseofthe
mysticalandimaginarynatureoffantasy,manyareconvincedtheyaretoomatureforsuch
nonsensethatdoesnotseemtodirec tlypertaintoreality.
Thushaveweseensomeofthemainreasonsthatfantasyisoftendeniedthecredibilityit
isdue.Yetmostoftheseargumentsarebasedonashallowperspectiveofliterature,andpossess
littlefacttobackthemup.TomShippey claimsthatsuchcriticsarereallygivingonly“hintsand
sneersratherthanstatements”(305),contenttoproclaimfantasyashavinglittleliteraryworth
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yetlackingtheevidencetoproveit.Indirectcontrast,Shippeycontendsthatfantasyhasbeen the
dominantgenreofthe20thcentury(vii),spearheadedbyTolkienandexplodingontotheliterary
scenefollowingthepublicationofLOTR.Iaminclinedtoagree.Icanthinkofnoothergenre
whichhasbecomesopopularsoquicklyandpervadedsoman yaspectsofsociety.Yet
ironically,greatauthorslikeDonaldson,Jordan,andevenTolkienremainexcludedfromtheelite
oftheliteraryworlddespitethecaliberandimpactoftheirwork.
Perhapsoneofthemostimportantfactorswemusttakeintoco nsiderationwhen
attemptingtocritiqueordefendfantasyisthat,justasineveryotherformofliterature,both
admirableandinferiorauthorsexist.Alsolikeallgenres,therearemanymoremediocre -at-best
writersthangreatones.Theauthorsrecei vingtheheaviestconcentrationinthediscussion
throughoutthispaperareconsideredtheleadingwritersinfantasyfiction,butitmustbe
understoodthatmostworkswillbehardpressedtomatchthestoriesofsuchsuperiorwriters.
Anegregiouserror hasbeencommittedifthereadingofalesserqualityfantasynovelleadstoan
embargooftheentiregenre.Justaswearewarnednottojudgeabookbyitscover,neither
shouldwedecryalloffantasyasaresultofoneunsatisfactoryreading.
Theg reatproliferationoffantasyinmodernsocietyindicatessomeitsimportance.
Admittedly,popularitydoesnotnecessarilysignifyquality,butattheleastsuccessofacertain
literarygenremeritsalookattheelementswhichcauseittobepopular.S hippeybelieves
Tolkien’scomingwasasortofliteraryrevelationthatcriticsoverlookedbecauseitcamenotin
theelitistform,butratherinthepopulist(308).“Itdidnotprovidethatcomfortablesenseof
superioritytothemasseswithoutwhichthe English -speakingliteraryintellectual,itseems,
cannotcopeatall”(Shippey308).Shippey’spointisthatLOTRwasaimeddirectlyatthe
popularreader,ratherthanoverhisheadwherethe“literaryintellectual”residesandexpectsall
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‘good’literat uretoaimfor.Yetitisdifficulttobelievethatagenrerelativelyunpopularinthe
USuntilthe1950’scouldextendsoprofuselyintomultiplemediumswithoutsomedegreeof
worth.Thereissimplytoomuchimaginationandvisioninthefantasticf orittoremainoutside
ofmoviesorelectronicgaming:twoareaswherecreativityisofparamountimportance.
Oneofthemosttellingfactorspointingtowardstheworthinessoffantasyamongthe
morerespectedformsofliteratureistheincredibleholdi thasoversomanyloyalreadersand
gamers.Theextraordinarypowerofimaginationandcreativityimbeddedinthebestoffantasy
books,games,andmovieshascreatedalegionofdevotedfollowers(somemightevencall
fanatics)whojustcan’tseemtoge tenoughofthefantasticworld.Whilethiscanbeseenquite
readilyinmoderntime,theremarkableinfluenceoffantasyworksonthemindsofitsreaderscan
beseenevenhundredsofyearsago,perhapsmoresothananyotherformofliterature.Itwas
notstoriesofordinarypeopleinanordinaryworldthatseizedthemindofDonQuixoteandsent
himonhismadquest,buttalesofknightserrant,ofgiantsandbattlesandevilsorcerers.True,
DonQuixote wasmeanttobeaparodyofknightlytales,but theveryfactthatCervanteschose
suchliteraturetopossessthemindofhisherohintsattheabilityoffantasytogreatlyimpress
itselfonreaders.
Today,andinthepastthirtyorsoyears,fantasyzealotscanbeseenwaitinginlinefor
the StarW ars movies,dressedupastheirfavoritecharacters.Orwecansurveythestrange
worldoftheDungeonsandDragonsfanatics,whogatheringroupsaroundtheircardsandgame
boardstowagewarwiththeircharactersandspells. StarTrekconventionsare infamously
knownasgatheringsofsci -fi‘geeks’whogarbthemselvesastheirfavoritealiensandargueover
properKlingonetiquette.Therearemedieval -stylerestaurantsscatteredacrossthecountry,
completewithgoblets,servingwenches,jousts,anda generallackofeatingutensils.Andof
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courseTolkiensocietiesaboundeventoday,twodecadesafterhisdeath.Thereleaseofthe
recentLOTRmovieshasresultedinaresurgenceofTolkianzealotry,andyoucanbesuretosee
afewbravesoulsdressed asGandalfontheopeningnightsofeachmovie.
Whereelsecansuchdevotionandloveforaparticularliterarygenrebefound?Itisthe
populistqualitiesreferredtobyShippeythatmakessuchdedicationpossibleinthefantasy
realm.Theduelnat ureoffantasygrantsittheabilitytobelovedbythepopularandintellectual
audiencealike,althoughinrealitymanysuchelitistsrefusetoacknowledgesuchafact.Areader
withabsolutelynomythologicalbackgroundofanykindcanbeasenamoredo fLOTRasthe
classicalscholar.Thusfantasyfictionextendsitselftoanextremelybroadaudience,andthose
whogrowagreatloveforfantasymightsoonfindthemselveslearningtospeakelvish.
Thereadermayhavenoticed(andprotested)bythispoi ntmyseeminglyunjustified
attackonWoolfasanauthorwhomIsimplydonotlike.It’snotevenasifIcannotstandher
work(thoughIdon’tnecessarilyenjoyit),butratheritirksmehowsheiselevatedassucha
greatauthorwhileatrulyinspiring manlikeTolkienisdeniedhisdue.Ifailtoseeanysuperior
aspectofherwork.Tobefair,thetwoarewritingincompletelydifferentgenresandthusitmay
bedifficulttocomparethem,butstillthereisnowayIwilleverbeconvincedWoolfwas as
influentialasTolkien.Theyrepresentcompletelydifferentaudiences:Woolfglorifiedbythe
elitistsasoneofthegreatestmodernistwriters,andTolkienbelovedbythepopulistpublic.Yet
Tolkien,andconsequentlyalloffantasy,assimilatesmore easilytoreadersofdifferent
educationallevels.Thus,howeverunfairitmayseemtoWoolflovers,sheservesasthepiñata
ofmyattackontheelitists.Shippeypicksuponthisverypoint,citingtheamusingexcerptfrom
Woolf’sdiarywheresherefe rstoJamesJoyceas“illiterate,underbred”(311).IfJamesJoyce,
recognizedasoneofthegreatauthorsinthelastcouplecenturies,isunworthyofWoolf’sclass,
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whatmightshethinkofTolkienorJordan?Perhapseventhefatheroffantasyhimselfm ightbe
dismissedasinsignificant.
Inaninterestingfollow -up,Shippeycomparesfantasytomodernisminamannerwhich
seemstosomewhatelevatetheformeroverthelatter.Infantasy(Tolkieninspecific),Shippey
maintainsthatitdoesnotmatterwh etherornotareadercorrectlyidentifiestheallusionan
authormightbeusinginhisstory(314).JustbecausetheBeowulflegendmaybetotally
unknowntoareaderdoesnotinanywaymeanhecannotunderstandLOTR.Comparatively,he
wouldhavetobe avirtualmasterinclassicalmythologytounderstandevenhalfofEliot’s
Wasteland,andaworkingknowledgeof TheOdyssey isrecommendedforanyoneattempting
Joyce’s Ulysses.Insuchstories,itiscrucialtounderstandtheallusioninordertogett hemost
outofthework.Fantasyhastheadvantageofbeabletoconveyitsentiremeaningwithout
relianceonthereader’sknowledgeofworksuponwhichthestorymaydrawelements.Itis
interestingandpleasurablewhenwe,asreaders,recognizethatG andalfsharesmuchwiththe
NorsegodOdinorthatRandiscertainlyanArthurianfigure,butsuchobservationsareinno
wayobligatory.
Coupledwithmodernfantasy’sroleasthesuccessoroftheepicisitshistoricallyrich
background,acertitudetha tcannotbeovervalued.Theepicisoneoftheoldestandtime -
honoredliterarygenres.WhatliberaleducationiscompletewithoutexposuretoHomerand
Virgil?WhocancallhimselfamasterofTeutonicliteraturewithoutknowledgeofthe
Nibelungenlied?Whatoperabuffcanlookacolleagueintheeyeandnotbeabletodiscuss
Wagner’s RingCycle ?Whenalltheseincredibleworksspringfromtheepictraditionandareso
highlyregarded,whyisitthatfantasydoesnotsharethesameluxury?Certainly Homerwasthe
dominantauthorofhisera,aswasVirgilofhis.Arthurianlegendisbeyondashadowofadoubt
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themostdefiningformofliteraturetocomeoutoftheMiddleAges,andassuredlycomprisedthe
mostpopularstoriesofitstime.Fantasyfol lowsdirectlyinthefootstepsofsuchtraditionsand
representsthemodernevolutionoftheepic.Yetwhilefantasytalesaredeemedjuvenileby
elitists,theoriginalforms(mythandlegend)thatcomprisethecoreofthefantastictraditionare
stillup heldasgreatworksofwesterncivilization.Suchaviewseemsintrinsicallyflawedwhen
weconsiderthegreatimprovementsfantasyhasmadeoveritspredecessorsintheformofplot
cohesion,characterdevelopment,andcomplexity.LOTRisthedefinitive epicofthe20 th
century,yetstilldoesnotreceivetherecognitionitdeserves,tosaynothingoflesserknown
authorsofimpressivetalentlikeJordanandDonaldson.
Evenifweputasidetherichculturehistoryfantasydrawsupon,alltheincredibled etail
andimagerythatmakeitsovibrant,alltheskillthatgoesintothecreationofasuccessfulplot,
andallthepopularityitenjoysinmodernsociety,Istilldonotseewhyfantasyshouldbe
condemnedasinferior.Criticswillsaythatfantasyis justashallowflightfromreality;nothing
morethanastorywithtalkingbeastsandstrangecreatures.YetI(andTolkien)answer:whatis
wrongwiththat?Whyshouldsomethingbecondemnedas‘justastory’?Ifthestoryis
skillfullycraftedandbr ingsenjoymenttothereader,shoulditnotbeconsideredanadmirable
pieceofwork?Toomanypeopleareundertheillusionthataworkoffictionhastohavesome
overarchingmessagethatgivesthereadersomekindofadviceonhowtoliveinorderfor the
booktobeworthyoftheelite.Plotlinescanstillbeincrediblyintricate(asinWOT),characters
canbemultifaceted(GollumorCovenant),andnumerousthemescanbetracedthroughoutan
entirestory.IwouldevengosofarastohazardthatDona ldson’sCovenantisatleastas
complexandintriguingasDostoevsky’sRaskolnikov.Allthebeneficialelementsofmore
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‘respectable’fiction(whichcriticsclaimfantasylacks)areactuallypresentinabundanceina
qualityworkoffantasyfiction.
Neitherinanycaseisfantasydevoidofthephilosophyorrealworldallegoriesthatsome
doteuponasnecessaryforatruefiction.Ionceheardaprofessorlectureonmoralsandallegory,
claimingthatalmosteverygoodworkoffictionhasanunderlyingme ssageormoral…except
escapistliterature.Insuchastatement,asintheanecdoteopeningthischapter,canweclearly
seetheprejudiceamongmanyoftheeducatedagainstfantasyasmereescapismItistruethat
Tolkiendislikedallegoryforitsown sakeandviolentlydeniedseveralfalseallegoricalreadings
ofhistale,yethisviewisnotrepresentativeoftheentiregenre.Goodkind’sworkisloadedwith
politicalallegory,asareC.S.Lewis’ ChroniclesofNarnia filledwithChristianmetaphors. Even
Tolkien’sworkcontains‘messages’forreallife,aswesawspecificallyinourdiscussionof
poweranddangerinchapterfive.Fantasyandsciencefictionworkshaveatendencytopointout
morals,therebyusingtheirimaginativepowersaboutother worldstoreformtherealone.Here
isevidentonceagainthemanylayersofthefantasynovel;itcanbereadforsimpleamusement,
orforsomedeepermeaning.Toclaimfantasyfictionissimplyescapistandcontainsnothing
beyondtheelementaryplotl ineshowsafundamentalignoranceoffantasy’struedepth.
Thedefenseoffantasyasalegitimateformofliteraturecanbesummedupinthe
answeringofonesimplequestion:whydopeoplereadfiction?Generally,peoplereadfictionto
seekanaltern ativeexperiencetotheirownlives.Fictionaltalesallowthereadertoenteraworld
ofcharacterswhooftendonotexistandofplaceswithwhichtheyareprobablyunfamiliar.
Becauseofthis,fictioncantakeareaderanywhereintheworld(oreveno utsideofit)without
theneedtostepafootoutsidethedoor.Itdoesnotmatterthattheeventsinthestoryare
imaginary.Infact,thatisjustthepoint.Readersenjoyagoodstory,knowingthatthetalenever
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actuallyoccurred,becauseitallows theirmindtoroam.Iftheywantedtruth,nonfictionwould
dominatetheliteraryworld.Yetsuchreadingwouldgrowdullandcolorless.Byacceptingthe
worldandcharactersoftheauthoreventhoughtheydonotexist,thewriterisgrantedthelicense
toapplyhisimaginationandcreativitytohisworktothefullestpossibleextent.Italsopermits
theauthortheopportunitytocreaterecurringthemesandcarefullyconstructedplotlines,shaping
thestorymeticulouslysothatanearlyeventwillber ecalledneartheconclusionofthetale.
Suchatellingisnotpossibleinnonfiction,because,simplyput,therealworldismuchlesswell -
orderedthanthemannerinwhichawriteroffictionconstructshisstory.
Sincewehaveestablishedfictionase njoyablepreciselybecauseoftheillusoryworldin
whichitabides,letmeconcludebypointingouttherelevanceofthatfacttothedefenseof
fantasy.Literatureofthefantasticrealmservesasonethehighestformsoffiction.Noother
genreevena pproachesthequalityofimageryinfantasyfiction,nordoesanyformengagethe
reader’simaginationinthemanneroffantasy.Ifitisthealternativeexperienceoffictionthat
makesitsoenjoyable,thatthrillcanbedoubledortrebledintheworld offantasy,forwhatis
morealternativetorealitythanaworldpopulatedbymagic,darklords,andavengingwizards?
Inaworldwhereincreasinglymoreoftheuniversebecomeslessmysteriousasscience
advances,fantasygrowsmoreimportanttoreaders seekingthatalternativeexperiencewhichwas
satisfiedbystandardfictionnomorethanahundredyearsago.Itisevenpossiblethatfantasy
servesasthegenrebestsuitedtopointoutmoralsorlessons.Acertaintopicisoftenbetter
illustratedif placedinanalternateworld,forinsuchasettingthereaderlatchesontothetopicas
somethingfamiliar,andthusbeginstoseeitsapplicabilitytoreallife.
Synthesizingelementsofsomanytraditions,fantasyhasgrownintoperhapsthemost
pervasivegenreofliteratureinthewesternworld.Thearchetypaladventuresandthemesthat
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havebeencarriedintofantasythroughancientlegendsandmythshavesurvivedovertheages
becauseitwasdecidedlongagothosetaleshadgreatworth.Itwasthe unpopularandpoorly
formedlegendsthatdiedout,whilethesuperiorstorieswerecarriedfromculturetoculture
undernewguises.Inthisway,fantasycanbeseenastheculminationofhumanlegends,filtered
throughouthistorysothatonlythegreatt alesremain.Onwhatgreaterpedestalcouldaformof
literaturebebased?Fantasyhasevencontinuedtherefinementprocessinthelastfiftyyears,
withactivewriterslikeJordanandGoodkindincorporatingelementsfromthegreatestof
previousfantas yauthorslikeTolkien,Howard,andDonaldson.Thusfantasyiscontinually
improvinguponitselfandevolvinginnewwaysthroughitsmodificationofoldthemes.How
longcancriticsrefusetorecognizefantasyasalegitimateform?Withsuchadmirable authors
writingtoday,itseemslogicalthattheanswerwouldbesoonerratherthanlater.Mightfantasy
bevanquishedbysneeringcriticsandreplacedwithanotherformoffiction?Gandalfclaims
eventheWisecannotseeallends,andwhileinnowayd oIprofesssuchwisdom,Ifindit
difficulttobelievethat,asthesuccessorofmythology,fantasywilleverfizzleanddie.Aforce
greaterthanallthemagicswordsandringscombinedwouldbenecessarytokillfourthousand
yearsofhumanimagination .
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